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MHUPOOBPA3 I'EHUAJIBHOI'O XYOXHHKA
B XYJAOXECTBEHHOM OIIBITE K. BAJIBMOHTA:
PEINENLUSA HCITAHCKOI'O APTUCTU3MA

Paccmampusaemces peyenyus 06pasos uchanckux xyooxcnuxos 6 meopuecmse K. banvmon-
ma, npeocmasnieHHoM cmuxomeopenusmu «Axkopowly, «Benackecy, «Pubeiipay, «llpeo
xapmunou I pexo», a maxxice cmamveu «lloazus yxcacay, noceauennou D. otie. Jannoe
ucc1e006anue 8KIIUEHO 8 KOHMEKCI OCMbICAeHUs OUAN02a PyccKoll U UCHAHCKOU KYIbmyp,
Komopblil npuobpesn eecoMa UHMeHCUsHblll Xapaxmep 6 3noxy Cepebpanozo eexa. Aemopa-
Mu obocHosvisaemces mugomeopueckuti onupusm K. banomonma xax ocnosa cozoanus um
Mupoobpasa eenus-meopya, gepcusimu Komopo2o evicmynaitom Benackec, Ioiis, Pubepa,
Mypunvo u One I'pexo. Hcnanckue xy0odcHuKy cmano8ames npeoMemom CUMBOIUCHCKOLU
Xy0ooicecmeeHHOl peghriekcuu, 0opauyeHHol K OarbMOHNMOBCKOMY Me3aypycy 2eHUdIbHOCHIU
U K 00pasHbIM SK3UCTEHYUANAM NOIMA.

KioueBble cinoBa: Ouanoe Kyaemyp, peyenyus, mMugpoodpas XyOOUCHUKA, OHUPUSM KAK
meopueckuil memoo, pycckas nodsus. Cepebpsanozo eexa, UChAHCKAS HCUBONUCH.

Juanor ¢ UWHOKYIBTYPHBIMH MHpPaMH B PYCCKOH KyIbType pyoOexa
XIX-XX BB. ObUT MAKCHMAJIBEHO 320CTPEH, SABJISLICS HOPMOW KYJIBTYPHOTO OMBITA,
a MHOTHE JeSTeNH KYJIbTYPbl MBICIUIN ce0sl B TI00aIbHOM KYJIBTYPHOM KOHTEK-
CTE, YKOPEHssI CBOU IOMCKU U CBEPILEHUS U B TPAAULIUM POCCUHCKOM KyJbTYpBI,
¥ B MHPOBOM KyJIBTYPHOM KOHTeKcTe. OOpalieHue K 3Toi 31oxe U K TBOPYECKOMY
camoornpezencHuio ee spkoro npexacraBurens K. bampMoHTa TpeOyer ydecTb
TUAIOTUIECKYIO PePIEKCHIO, UACIO TUANOTUYHOCTH KaK IMPUHIIMI CYIIECTBOBA-
HUS U Pa3BUTHUS KyJIbTYpHl. Mnes amanora kak crocoba caMopeaan3aiiy SK3u-
CTCHIIMY M BaXKHEHIIero gopmara HCTOPUIECKOTO IpOIlecca 3aHUMAET B COBpe-
MEHHOW T'YMaHHMTApHCTHKE 3HauuTelbHOEe MecTo [1, 2], oHa TpaHcmmpoBamach
yaeHBIMH U (¢uwiocodaMu, SBISETCS SAPOM OK3UCTCHIHAIHHO-TICPCOHA-
JUCTCKOTO BeKTopa ¢miocopun W XyH0XKECTBEHHOW xu3HU 3amana. Taxk,
K. flcnepc cuutai, 4To «€AUHCTBO UCTOPUHM B KOMMYHHUKALIMK CO BCEMH IPYTH-
MU JIIOJIBMH, COOTHOCSI CBOIO BEpPY C COKPOBEHHOW TIyOMHOU BCeX IIOJCH,
oObenuHsT coOCTBeHHOE co3HaHue ¢ uyxum» [3. C.49]. B oredyecTBeHHOI
HayKe JUaJOru3M B KYyJbType MHOIOCTOpPOHHE ocMbicieH M.M. baxTuHbiMm,
B.C. bubnepom, HO.M. Jlormanom u wux mnocienoatensimu. CoriacHo
B.C. bubnepy, KynbTypa MOXET pa3BUBATHCI «TOJBKO Ha TPaHH KYJIbTYp, B OJ-
HOBPEMEHHOCTH, B JHANIOTe C APYTUMU LEJIOCTHBIMHU, 3aMKHYTHIMH ,,Ha ce0s* —
Ha BBIXOJ 33 CBOM Mpeenbl — KynbTypamu» [4. C. 286].

Juanorm3M Kak MeTaTeMa KyJIbTYpHOU peQIieKCHH NPHOOpETaeT CeromHs
0c00yI0 aKTyallbHOCTh B KOHTEKCTE MIOOANM3allMd MPOCTPAHCTBA KYJIBTYPHl U
BCIUIECKA TTIO0ABHBIX KOMMYHHKANWH. YCTaHOBKA Ha JHAIIOTHYHOCTH MPHUCYINA
caMoi NpHUpOJIe COBPEMEHHOI'0 T'YMaHUTAPHOI'O 3HAHHUS, [1OPa3yMEBAIOLIEr0 poCcT
MEXIUCUUINIMHAPHBIX UCCIEOBAHUN Ha CTBIKE KYJIbTYPOJIOTHUH, UCTOPHH, UCKYC-
CTBOBEJICHMUSI, JIUTEPATYPOBEICHUS U T.II.
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B nanHO# paboTe MBI PacCMOTPHM CIydaidl MPETOMIICHUS WHOKYJIBTYPHOTO,
UCIIAaHCKOI'O 3JIEMEHTA B CEMHOTHUYECKOM MPOCTPAHCTBE POCCUICKOM CIOBECHOCTU
py6exa XIX—XX BB.: cnienuduky KynbrypHOro nuanora K. banmsMoHTa ¢ «ucman-
CKUM TEKCTOM» KYJIbTYpPbhl B OJHOM YpE€3BbIYaliHO Ba)KHOM JI PYCCKOTO IMO3Ta-
CHUMBOJIUCTA acnekTe. Peub uaeT 0 KOHUENTyalu3alud UCKIIOYUTEIBHOTO MecTa
XYyJOKHUKA B MUPO3JIaHUHU U IIPOU3BEACHUS UCKYCCTBA KaK 3all€4YaTICHHOIO «Be-
LIIET0» CHA.

Amnpuopu 3Ta Ba)KHOCTh OIpelielieHa HEOPOMaHTHYECKHM, CHUMBOJIUCTCKUM
BEKTOPOM TBOpueckux uckanuii K. baapmMoHTa, 003BIBAIOIIMM €r0 K OCMBICIICHHIO
MHCCHHU TBOPIA; HO 0CO00i 3amadeil ABISETCS MPOSCHEHHE TOTO, KaK 3TOT MEH-
TaJbHBIN y3yC CONMpHUKAcalICs ¢ UCTaHCKOHM Temoit B TBopuecTBe K. banbMoHTa 1 €
€ro JUCKYpCOM JKMBOIIMCIIA KaK ME€HMs U JKUBOIMCU KaK BUAA UCKyccTBa. MaTepu-
ajoM uccienoBaHus sSBIsitoTCs cTuxoTBopenus K. banmbmonTta «Axkkopasn, «Be-
nackecy, «IIpen kaprunoii ['pexo», «Pubeiipa», a Takxke ero scce «Iloasus yxacar
u myteBbie 3ameTku «C Baneapckux Oeperosy.

Ncnanusm B xynosxectBeHHOM onbite K. banbMoHTa ocMbICIuBalICs yYEHBIMU
B Poccun, ApMeHun U DCTOHUU B HEKOTOPBIX KOHKPETHBIX acrekrax [5—11]. Taxk,
ouorpadudeckue odcrostenpcTBa BeTpeun K. banpmonta ¢ Mcnanuei packphIThI
K.M. Azanosckum [12]. B cratbe M.A. Apuac-Buxuip uner pedb 00 MCIaHCKUX
JUTEPaTYpHBIX 00pa3ax B II033MH CHMBOJHCTOB, B ToM umcie K. bampmonTa,
B [IOCTPEBOIIOIMOHHBIN NepHoJ. MOXKHO B LIEJIOM COTJIACUTHCS C UCCIIEIOBATEIIEM:
B TBOpuectBe K. bambmonTa, B. BbprocoBa, @. Conoryba «...,AcnaHCKuUil mud“
3aHMMAaJ 0c000e MECTO: Yepe3 ,,BeuHbIe 00pa3bl ViciaHuu TO3THI BBIpaXKau ceos,
cBoe nonuManue mupay [13. C. 43]. IIpu 3tom croxet o perenuuu K. bansmonTom
Ucnanun 3atparuBancs uzydasmmmu nepeBoas! K. bansmonTa ¢ ncrmanckoro si3bl-
ka B.C. ITonunoBoit u A.I'. UynsiH, 0IHaKO ¢ OYEHb NMPEABAPUTEIHLHOM IMOCTAHOB-
KOH BoIlpoca O KOHIENTyalu3anuu baabMOHTOM MCHAHCKOTO XYIOXKHUKA KakK re-
HUs ocoboro poaa, a Bornpoc o peueniuu K. baabMOHTOM MCHaHCKON KHUBOIMUCH
0CTaeTCsl MPaKTUUECKU HEU3YUEHHBIM.

3acnyxuBaroT BHUMaHus eme Ase padotsl. U.C. Tankos npobiemMaTtusupyer
BOIPOC, ABNSETCS U UcnaHcKas Tema B TBopuecTBe K. baabmoHTa rirybokuM cum-
BOJIMYECKUM «MOCTOM» MEXIY ABYMS KYJIbTypaMH WIM K€ 3TO «UCIIAHLIMHAY,
MMeBIIas IeNblo0 AenieByto nomynspHocTs [14]. AWM. CyxaHoBa mumier o poniu
UMEH XYIIO’)KHUKOB B cTUX0TBOpeHUH K. banbMoHTa «AKKOPABD) C TOUKU 3PEHUS
WHTEpPMEINaIbHBIX cBs3eit [15].

Hcmanckuii clo)keT B PyCcCKOW KyJbType CKIIAJbIBAJICS JOBOJIHHO MEAJIEHHO.
B XIX B. HEKOTOpBI pa3der eMy Jajiy MEepHUIEeTHH HAINOJIEOHOBCKUX BOWH. 3aTeM
Hcnanus BocprHUMAach pOMaHTHYECKH, CKBO3b (ppaniy3ckyto (I1. Mepume) u
amepukanckytro (B. UpBunr) mnpusmel. B 1840-err. lcnmanuio mnocetwnu
. AiBazosckuii, M. I'nuHka, a B. boTtkun oTkpbul McnaHuto Ui pycCcKOro 4uTaTens
cBoumH «IIucemamu 06 Mcnanumy. [loe3nku B Micnanuto ¢ Tex nop NoCTeneHHO BO-
[IUTH COCTaBHOMW YaCThIO B KyJbTYPHYIO POTPaMMYy €BPONEHCKUX AKCKYPCHIl pyc-
cKkuX XynoxHukoB U jurepatopoB (K. bpromnos, B. Ctacos, U. Penun, B. Bepe-
marud u ap.). Ho nmums qiia K. banemonta Mcnanust craHoButes B koHue XIX B.
KyJIbTYpHBIM MarautoM [12]. OH u3y4ns1 UCTIaHCKUH S3BIK, BHUKAI B «TBOPYECTBO
rcranckux mo3ToB-mMuctukoB XVI Beka» [13. C. 43-44], nepesoaun II. Kans-
nepoHa, Tupco ne Monuny, Jlone ne Bery, Xoce ne OcnpoHnceny, Xoce Coppuibto
U JIp., COOTHOCHJI CBOE TBOPYECTBO € XYI0’KECTBEHHBIM OIIBITOM HMCIAHLIEB.
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Ucnanus K. banbMoHTa — 3TO mpek/ie BCero CTpaHa BEMKUX XYHAOXKHHUKOB.
OH co31aeT MOPTPETHI-MU(EI BETUKUX HCHaHIEeB. KyIbT XyZ0KHUKA-TBOPIA, KO-
TOpBIN cnoxkuicsi B pomantusme XIX B., aktyanuszupoBad y K. banemonTa ¢ ero
YCTaHOBKOH Ha MPEOI0JICHUE OUEBUIHOCTH U MPe0OpaKeHUE PeaTbHOCTH.

B cruxorBopeHnn «AKKOpABD» YIOMHUHaIOTCs «beccMepTHBIN» Benackec,
«cBsitoi» Mypunwo, [oiist [16. C. 163]. Um mano BeIpa3uTh cyTh Hanuu. «lpsi3-
HeHbKHI Manbuniika Mypunbo», nucan K. baneMmonT B 3amerke «C baneapckux
OeperoB», — 310 «aeruiie» Mcnanuu [17. C. 187], T.e. XapakTepHOe BbIpa>K€HHE
caMoil CyTH HapOXHOTO OBITHSA. DTH >KMBONHMCIBI JJISI HETO IMOYTH CBEPXJIIOIM,
«0OJOMKH HE3JIEIITHIX MHPOB, aKKOP/BI OC30HHBIX 3HAYCHBEM, €IIe HE pasragaH-
HBIX c10B» [16. C. 163]. OHH, KaK ¥ BEIUKUE XYI0KHUKU-UTAIBSIHIIBL, — TFOOUM-
bl Tpsiaymux Bpemen» [Tam xe].

Jaxe B mopaykeHUM OHM rpaHnuo3Hbl. Tak, B ctuxoTBopeHuu «Ilpen xapTu-
HoU ['pexo» mcnaHckuilt XymoxHUK Dnb ['peko mpeactaeT OyHTapeM, MOOeKICH-
HeIM borom. «CympauHblil XyZ0KHHMK, aHreJl BO3MYIIEHHBI», noutu Jlromudep,
KOTOPBIN JeP3HYT BOCCTATh U OBUT «C BBICOT HU3BeprHYyT» [Tam xe. C. 165]. TToaT
TOBOPUT O BBITSHYBIIMXCS K HeOy TeHAX Ha KapTHUHe ['peko, KOTOpble HE MOTYT
JocTaTh He0O, HO UILYT «HeOecHble cTyneHn» [Tam xe].

[Moatnyeckuii Mudoodpas Db ['peko W peallbHBIA XYI0KHUK, paOOTaBIIAN
MHOTO Ha 3aKa3, UMEBILINI MacTepcKyio B ToJeno M CIaBUBIIHUICS TaM KakK BEJH-
KU{ >KMBOINMCEL, HUKAK IPYr C IPYroM He cBsizaHbl. JKurteiickoe u ObITOBOE He
MMeeT AocTyma B cozaaBaeMblii K. bansmonTom mup.

B xopotkux BocmomuHaHMsX keHbl o3Ta E.A. ArnpeeBoii-bansMoHT 0 m0-
esake ¢ K. banbmonTtom B 1896 1. B Mcnanuto ectb netans: «HaMm mocuacTiuBu-
JIOCH KYIHTH J1Ba ans0oma rpasiop ['oiin, cienaHHbIX ¢ ero JOCOK, IT0 0aCHOCTIOBHO
JIEIIeBOH 1eHe — 1o cTo receT anbbom: «Los Caprichios» u «Los desastros de la
guerra» [18]. OTa nokymnka umena orpomHoe 3HadeHue. @. I'oiisg Ha gonroe BpeMs
cranoButcs U1 K. banbMoOHTa ri1aBHBIM HCIIAHCKUM MacTEpOM, a €ro Tparnyeckue
KapUKaTypbl — KyJIbMHHALMEN XYA0KECTBEHHOIO ONbITa McnaHua. Kak ormeuaer
B.I'. 'mHbKO, «["0¥is cTa) A HETO JOJITOH NMPHUBA3aHHOCTHIO; TOHEBCKHE O(OPTHI
TIOJIBEITH K BBICKa3bIBaHUIO coOcTBeHHOH opmyiel KpacoTe» [19. C. 14].

06 stom K. BanbMOHT mumieT B cTUXOTBOPeHUU «AKKOpIbl». Mcnanen [oiist
Y HETO «MYYHUTENbHBINY, «XyI0KHUK YyJOBUIIHBIX Tpe3» [16. C. 163], uTo BHI3HI-
BaeT «...acCOUHMalu ¢ rpaBiopoi ,,COH pazyma poxaaeT 4UyAOBUII (M3 LUKIA
,,Karpuuoc*) — BEIpaKeHUE 4Y008ULyHbIX 2pé3 BOCTIpUHUMAETCS nepudpaszom 3To-
ro HaszpaHus...» [15. C. 305]. Ero TBOpYecTBO — 3TO «HACMEIIKa HaJl KU3HBIOY,
npudeM «oonpHas» [16. C. 163]. 11 0HO mpUHAUICKUT U STOMY, U TPAHCIICHACHT-
HOMY MHUpY, CTOUT BOIIPOCOM «HaJ IapCTBOM MOTHiIbD [Tam xe].

[TosTrueckue onpeaeIeHus MoayqaloT 0ojiee pa3BepPHYTOE BEIPAKCHHE B XYy-
JI0’)KECTBEHHOM accercTrke. 11031 mocBatun tBopuecTtBy ['oiinm crateio «Iloa3us
yxkacay. Ormeuas «KoBpb» ['0iiu co clieHaMu HApOJHOM KHU3HH, a TaKXKe MOpTpe-
THI, «...TJI€ OH PAaCKPHIBAET MEpea HaAMH IENyI0 TaMMY 0el10KYpbIX MOHO8, 3aCTaB-
JSFOIMUX BCIOMHMTE [eftncOopo, PeriHonbaca win Taprepa...», K. baieMoHT Ha
BEpILIMHY MomeniaeT oopThl ¢ WX KOHTpactaMu u absBoiuanod. K. baasMoHT
HasbiBaeT ['0iff0 «O03TOM-CUMBOJIKCTOM B kuBommcu» [20]. OH paccyxnmaer 00
ACTETUKE YXKACHOTO, Haxonas B Iyxe smoxu fin de siécle B mo33um yxkaca HUCTOK
Kpacotbl. YxkacHOoe B UCKycCTBE (KOTOpPOE TaKKe€ MApKUPYeTCs KaK «4yJOBHIL-
HOe» U «IeMoHnveckoe») K. banbMOHT comocTtaBisieT ¢ rapMOHUYecKuM. «[ apMo-
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Hus chep W molr3us yxaca — 3To ABa nomtoca Kpacotsl, u ¢dantasus ['oitn, kak
TBOpHAa 0opTOB, COCPEOTOUMBAET CBOE BHHMaHHEe Ha BTopom» [20]. YikacHoe
Kak acrternueckas kareropusi — nerunie [oin. CormacHo K. bansmoHTy, TonmbkO
onHomy ['oife U3 eBpOMENHCKUX XYIOKHUKOB YIAlOCh YBHJETh 3aKOH Pa3BUTHS
MOJTy3BEPUHBIX CYLIECTB, KOTOPBIE CYTh «IeMOHHUYECKOe Halel nymu» [Tam xe].

[otis — XynoXHUK Tieprojia ynajaka Mcrnanuu, Koria KHBOITUCH ObllIa CKOBaHA
pamMKaMu KaHOHa M TojBepxkeHa addekrammu. Ho on cnad, mo K. baieMonTy, B
KaHOHHYECKOM BBIPKEHUH TPAAULIMOHHON PETUTMO3HOCTH, B TOM CMBICIIE Hepe-
nurnoseH. [loarBepxkaennem storo tezuca K. bamemonty ciyxart pocnucu Can
AnTtonno Bo ®@iopune u 6asunuke [Twnap B Caparoce: mo3T oTMEYaeT CXOACTBO
aHresioB u xepyBumoB ['oitu ¢ kyprtuzankamu. [na cpaBuenus K. banemoHT npu-
BOAUT «XpucTa» Benackeca, BbIpakeHHE LIENbHOIO U MOJIHOTO PEIUTMO3HOIO YyB-
cTBa, a Takxke «Xpucrta» B. BacHeroBa, KOTOpbIH «...TaK MpaBIWBO-TPArdueH Ha
CBOEM KpEeCTe, YTO aHTejibl He MOT'YT HE PhIAaTh M COJIHLE C JIYHOH HE MOTYT He
cMyTuthes...» [Tam xe]. «Xpuctoc» xe I'oiiu MOX0X «...Ha U3HEXKEHHOrO cuba-
pHTa, KOTOPOMY TPHIANMA HEYIHOOHYIO MO3Yy», W 3Ta KapTHHA XapaKTepH3yeTcs
K. BansMOHTOM Kak He OYeHb CHIIbHAs, U4TO OoTin4aeT ee oT «CHoB» [Tam xel].

K. BalbMOHT CHOPUT ¢ HMCHAHCKUMH M (PaHIy3CKUMH KPHUTHKAMU, YTBEP-
JKIABIIMME, 4TO [0¥ist — MOpanuCT, BBICMEUBAIOIINI TEMHBIE CTOPOHBI KU3HU. OH
BBOAUT HEOX)KUJAHHO OCTPYIO XapaKTEPUCTUKY UCIIAHCKOIO IyXa, C KOTOPBIM CBS-
3aH [0Sl «...KaK MCTHIH UCMaHel, OH 4yXJ Mopaiu. OH CIUIIKOM CTpacTeH yis
atoro» [Tam xe].

K pazmpinenusm o KynbTypHO-HarroHansHou nponucke ['ovin K. bansmont
BO3BpalaeTcs U B cBsi3u ¢ «TaBpomaxueit». ['oiist — ncnanel, u )KecTokasi KpacoTa
KOPPU/IbI BHIIIMCAHA C UCIIAHCKOM CTPaCTbIO.

Hst K. baapmMoHTa BayKHO YCTaHOBUTH MecTO ['0iin B nepapxuu TeHueB, Mpe-
CTaBUTENEH pa3IMYHBIX HALIMOHAIBHBIX KYJIbTYp. PyCCKUil CHMBOIIMCT CpaBHUBAET
@. I'oiit0 ¢ aHIIMHCKUM MO3TOM U XyJ0xKHUKOM Y. brelikom. OnHako nocinenHemy
K. bajgpbMOHT OTKa3bIBacT B TOW CHIIC IapoBaHUs, KOTOpoi obmanan ['oiis. «CHBD»
T'oitn Hanomunarot K. baneMonTy ckazku Oarapa ITo. OH mpoBOAUT MEXIy HUMU
CBs13b, TOBOPSI, uTO ['0iis B cBOMX «Kampuvocy» CIIOBHO OBI KHBET B «3aKOJIOBaH-
HoMm 3amke» [lo. B mgmaxponmueckom cpesze K. bambmonT cpaBuuBaer [oifro ¢
Ueponnmom bocxom, Ilutepom bpeiirenem-crapmum, JaBugom Tenbepom
(. Tenupcom-mi.) u Jleonapno na Bunum (kak aBTopoM «xapukatyp»). Ho Bce
oHM, kak cuyuraeT K. BanbMOHT, He yrajaau CYIIHOCTH UYyIOBUILHOIO, XOTS U
CTPEMUIIUCh K €ro CO3/IaHuI0. bocx, kak u bpeiirens, «...nmpubderaet K HAUBHOMY
COCAMHEHHIO, B OECHOpAIKe, PA3IUUHBIX MPEAMETOB U3 JAOMAIIHEro O0MXOoJa U
MIOBCEJHEBHOM JKM3HU, U JIMLIb JOCTUIAET TOTO BIEYATIEHUs, KOTOPOE ONpeaes-
€TCsl HeTIepEBOANMBIM CIIOBOM grotesque» [Tam xe]. «ckymenus: cesitoro AHTO-
Hus» Tenupca (13 IIpamo unm DpmuTaxa) Takke MpeicTaBiseT co0oi HE BOIUIO-
LIeHWEe TaJUTIoIMHALWM, omucaHHbiXx PnobepoM, a coOpaHHe YyIOBHIL, >Xao,
JEeTy4nx pHIO, JIOMIagMHEIX depenoB. Jleonapmo cmor B «KapmkaTypax» co3matb
«...THUII HOBBIX YEJIOBEYECKUX JHIL, HE3a0BEHHBIX 10 CBOEH YPOMIMBOCTH...», HO
OH BCE €lIe OCTAeTCs B IpejeNax YeJIOBEUYECKOro, «...3a 3TOU 4yJOBHIIHOHN 000-
JIOYKOW HE YYBCTBYETCS UYJOBHUIIHON IYIIEBHOW >XKM3HHW; Y BuHYM MBI BHUANM
YKJIOHEHHE OT HOPMBI, y ['0iir HOBYIO CTpaIIHyo HOpMY, Y BUHUM — ucCKItoueHue,
y I'oitn — mpaBuno» [20]. IlosTomy «xapukaTypbl» Ja Bunun npousBoxsat 6omues-
HeHHoe BrieuaTiienne, a «Kampuyoc» ['oiin «...My4aroT MydeHHEM, CMEIIaHHbIM C
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BOCTOPrOM, BOJIHYIOT, KaK BOJIHYET IIOJYOTKpbITas JBEPb, BEAyIlas K HOBOMY, €Ile
HeUCHbITaHHOMY Hamu» [ Tam xe].

Urak, rpaduka ['olin — «mOIyOTKpBITasl IBEph» B HEUTO WHOE. McmaHckuit
XYJOKHUK OOBSIBIIETCS IPOBO3BECTHUKOM HOBOI'O MCKYCCTBA, IPEATEYEH HEKOero
OTKpoBeHHUs. ['0lig B TPaKTOBKE MMO3TAa-CUMBOJIHMCTA — OCTPO aKTyaJbHBIH TeHHaIb-
HBIA TBOpEL, XYA0KHUK IIOIPAaHUYHOI0, MUCTUYECKOTO OIbITA, OH CO3/1aeT MUP U3
BUAMMBIX MM IIPOTHBOPEYMH, W3 cOUeTaHUs (aHTa3UH U PEaIbHOCTH, U3 UYepT,
NpUHAUIeKANMX pasHeM cdepam. ['porecku ['oiiM TpakTYIOTCS Kak MPOpPHIB B
WHOOBITHE. XUMEpHI, co3aHHble [ olieil, myrarwT npasaononodueM u xuByt. OHH
IPOM3BOAAT BIEUYATIICHHWE HE (DAHTACTUUECKUX CYIIECTB, & HPU3PAKOB >KUBOTO
ombiTa. «MX cuia B TOM, 4TO, TOBOps ycTaMu bomiepa, 3Tu 6ecyTcTBa MEUTHL, 3TH
TUNEepOOITBI TALTIOIUHALIN POXKICHBI rapMOHHUecKuMmy» [Tam xe).

Pazranka storo orkpoBenus, mo K. bansmonty, kKpoercs B ToM, uto [oiis
MIEPBBIM YBUJIEN CBS3b YEIOBEYECKOTO U 3BEPUHOTrO JIMKOB. ['0isl co3aan qpsSBOIIb-
CKHUH MUP W NIpUAAT eMy XapakTep BceoOIHocTH: «B npyroii ToppMme y3HUIL MO-
OeKIaeT COH, M TIOPEMHBIE CTEHBI YEPHBI, & TPOMAJIHOE CPEPHUECKOe OKHO C pe-
LIETKON NpUAaeT KapTUHE MUPOBOM XapakTep, CepLly YyAUTCS BEYHOE COYEeTaHue,
BHE BpPEMEHH, U OIPOMHAs ropa BUAHEETCs — 3a peweTko» [Tam xe]. OnHum u3
caMbIX 370Bemux 06pa3oB K. banbMOHT cunTaeT KonayHa, yKa3yroIlero Ha 3Be3-
HOE He00. «DTUM JIBKCHHUEM 3EMHOM IMOTy-AbsIBOJI CTHpACT pa3inuue Mexay He-
6oMm u 3emiieit. B napctBe 3Be3/1 Te€ ke 3aKOHBI, YTO U 31ech. <...> Bnactp [psiBo-
Jla He UMEEeT MPOCTPAHCTBEHHBIX rpaHuI [Tam xe].

K. banemonT HazpiBaeT «Kanpudoc» Teoauiieei, Tak Kak 3TOT TUMH 3CTETHKE
06e300pa3HoOro ompaBAbIBaeT CYLIECTBOBAaHUE 371a B MUpe: «OH B3sJ1 MEP30CTHOE
YPOACTBO MHUPOBBIX IJUCCOHAHCOB B COCTOSHUM UX KUIEHMA. Ero nemMoHsl 3aibl-
XaroTCs OT OIIYIICHUS PAafoCTh OBITHA. Ero skamgHble KOIAYHBH, OKPYKEHHBIC TIPH-
3paKkaMu pacTONTAHHOTO JIETCTBA, UCIIOJIHEHBI TAKOTO HACJIAXAEHUS, YTO HEBOJIb-
HO XOYeTcs CKazaTh: OHU JOJDKHBI ObUIM SIBUTbCS, OHM HMMEIOT MpaBO ObITH
KOJIIYHBSIMH, B HAX CTOJBKO MHIVBHIYaJHHOH IEIHHOCTH, YTO 0€3 HUX KapTHHA
Mupo3aaHus Obuta 661 HemomHay [Tam xel].

[o oOmeti noruke cBoux pasMeiuicHui, K. banbMoHT onpenenser «Ykachl
BOIHBI», KOTOPBIE CO3JAKOTCs MCIIAHIIEM BO BPEMEHA HAIOJIEOHOBCKUX BOWH, Kak
METKY MMIIPECCUOHM3Ma, BO3MOXHO, aKLIEHTUPYd TEM CaMbIM, B CBOEM IIOHHMa-
HUH, BHEMOpPAJIbHYIO MpUpoay UckyccTBa [ oiin. «B To Bpems kak Kamo, ¢ koTo-
PBIM €ro HECHpPaBeUIMBO CPAaBHUBAIOT, U300pakaeT B CBOMX bedcmeusax 6otinbi
YHCTO BHEUIHHUE CTOPOHBI 3TOTO SIBICHHS, U B CBOCH AJIETAaHTHOCTH OECCHIICH BO3-
OyauTth BreuaTiieHHe yxxaca, ['oiisi co3naet B Los Desastres de la guerra uenyio
II09MY, OTMEUEHHYIO HE BBIIMCAHHOIO JIETAHTHOCTBIO, & COBPEMEHHBIM HMIIpEC-
CHOHHM3MOM, MOJHYI0O TOHKHX OTTEHKOB W OKPY)KEHHYIO aTMochepod yxkaca»
[Tam xe]. B «Yxacax BOHHBI» (haHTa3usi CMELIMBAETCA CO CTPAIIHON peanbHO-
CTBIO, CO37aBas MPHU3PAKOB, HAIOJO00HME MEpPTBEINA, BBIMHCHIBAIOIIETO HAa IJIUCTE
cioBo «Nada» («Hwuyero»), u CataHbl ¢ «XOJOIHBIM JMIIOM POCTOBIIUKA, COCTaB-
JSIOUIEro OOBMHUTENBHBIN NPUTOBOP MPOTHUB YenoBeka» [Tam ixe]. Taby Ha mo-
paib, xotopoe K. bampmonT Haxoaut y [olin, — peduiekc AeKaIeHTCKUX BesSHHU
konma XIX — nayama XX B.

K. baneMoHT cpaBHUBaeT B cBOeH cTarhe [ 0iff0 ¢ ero mpeamecTBEHHUKaMH —
Pubepoii, Cypbapanom, Koaneo 1 BenackecoM: OHH OCTaIuCh B PONUIOM, a [ois
aKTyaJleH, «...OH OoJjiee HEpBEH, YeM OHH, U, yCTyIas UM BO MHOTOM, OH IIPEBOC-
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XOOUT UX BCEX ATOM 4YEpTOM MMIPECCHOHU3MA, JeNalouiell ero COBPEeMEHHbIM,
Omu3kuM s Hamux ayun [20]. KynbTypHast Moja HaXOJUT HCTOK U CO3BYYHE B
rpaduKe MCIAHIA: MUCTHKA Y>KaCHOTO, «BJICUCHHE)» K IEMOHH3MY, TeMaThuka 0o-
ne3Hu, MmydeHuii u rpes. [1oaT BeigenseT B scTetuke 'oiin, XynokHuKa pyOexa
XVIII-XIX crosneruii, He4TO OJM3KOE yXKe ero COOCTBEHHOH 3M0Xe, K pereniun
€10 Xy/I0)KHUKOB-COBPEMEHHUKOB — MyHKa, [lITyka, Bpybes.

Takum oOpazoMm, K. BanbMOHT coenuHSIET B CBOECH XapaKTEPUCTHKE UCIIaHIA
T'oiin cTpacTHBIA aMOpaM3M MCHAHCKOW HATYphl C TAHHOBUAECHHEM CHMBOJINCTA,
OTYEro TOT JIETKO BXOJUT B aKTYyaJbHBIM KOHTEKCT TOTJAIIHEW €BPOIEHCKON U
PYCCKO# KyIbTYpHI.

Benukuit xusonucen y K. baneMoHTa — CHOBHJEL, KOTOPBIA BBITLIECKUBAET
CBOM BEILHME CHBI HAa XOJCT. MOTUB CHa, OHUPUUYECKUX I'PE3 YACTO MIPUCYTCTBYET Y
K. bagpmonTa-cumBonicTa. CHOBHAYECTBOM OmpesesieHbl o0pasbl ['oiin, o dyem
cKa3zaHo BbIlIe. Db ['pexo Haka3zaH 6e3ymMueM, HO U B 0€3yMUU OH MPE3pes MUp U
yCTpeMUIICS «K BbICIIEMY cHY cBoeMy» [16. C. 165]. Ho ecnu cHbl T'oiiu B Xyno-
kecTBeHHOU MeTadu3uke K. banbMoHTa OTMEYEHBI TEMHBIM, HOYHBIM HaYaJIOM, TO
onupusM /1. Benackeca MapkupyeTcsl Kak CBETJIBIM, COJIHEUHBIA. B CHOBHAEHUSX
Benackeca u Hajg HUMHU «...0e3monBcTBYeT CounHle, Bceraa mononoe!» [Tam xe.
C. 446]. OnHo pudmyercsi ¢ MOJIOZIOCTBIO, O€3yMHEM H CTPACTbO, UTO B CyMME Jia-
et, o K. baiibMoHTy, anbTepHATUBHBIN FOWSHCKOMY, HO HE MeHee yOeUTEeIbHbIH
CBUJIETEIbCKHUI OMBIT FEHUSI O CYLTHOCTH OBITHS.

Mudoobpa3 Benackeca Hairen BoruionieHue B ctuxotBopernu K. bamsmonTa
«Benackec» (1901 r.). ConsipHblii TeHni Bemackec opraHMYHO CTAHOBUTCS OJTHOM
U3 IJIaBHBIX (QUTYp B XYA0KECTBEHHOW MeTadu3nke GaTbMOHTOBCKOTO MOITHYE-
ckoro coopuuka «bymem kak comane» (1903 r.). Ero o6pasom (kak u oOpasom
Xpucra) 3amaH TMOCJIEAHUN TPEAET TOTO BOJEBOTO YCHIHS, MPU3BIB K KOTOPOMY
COJICP)KUTCS B Ha3BaHHHM COOpPHHKA. B €ro CoOJSIpHOI CHMBOJIMKE MaKCUMAaJbHAsS
TBOpYECKasi MHTEHCUBHOCTh >KU3HHM 00€CIeurnBaeT BCEBPEMEHHOCTh ObITHSA, KOTO-
poit noctur Bemackec, «...B€YHO — TPOIISANINMA, TPSAAYIIUA U Ham!», BceoOIIe-
BeuHbIl [Tam xe]. B menom cTUXOTBOpeHHE BOCIIPHHUMACTCS KaK qu(upamo, mo-
CBALICHHBIN TeHuto-HeOoxuTento. HecyyailHO OHO OTKpbIBaeTcs OOpalleHUueM-
BockimuianueM: «Bemackec, Bemackec, enmHCTBeHHBIN TeHui...» [Tam xe]. Co-
JSIPHOE 30JI0TO B CTUXOTBOPEHHHU aKTyaJH3HpYyeTcs B 00pa3zax XyHO’KHHKA, KOTO-
PBIMU pacKpbiBaeTcsi OH caM. CTUXOTBOPEHHUE — MUKPOKATAJIOT KUBOIUCHBIX TEM
(«...ctpaHHO OeNEOT COrOeHHBIE TPAXH...», «OpPaHHBIA Tepod, CMHPEHHO-
noOenHbIi», «3TH nHDaHTE U 1p.) Bemackeca ¢ meTadoprudeckrumu 0000IICHUS-
MH, XapaKTepU3yIOIIUMHU XYI0KHUKAa B KAaueCTBE MCTOYHHUKA CHJIBI: TBOPHECTBO
Benackeca — 1IBETOK, OTKyJa «...MbI TIbIIb 30JIOTYIO, KaK IT4elibl, OepeM!»; Benac-
KEeC — «KHMBOM POJHMK, HE UCCAKLIMHM JOHBIHE», NBIIIHBIA «0a3uC U BMECTE MU-
pax» [Tam sxe]. Meradops! y K. baneMoHTa He mmpopacTaloT Apyr B Jpyra, Io-
PO3Hb OIpENeiAs ¢ pa3HbIX CTOPOH U B Pa3HBIX acCMEKTaxX CBOM MpeAMEeT: TKETCs
coH o cHe, coH K. bamemonTa o cHax Benackeca.

[To OGunapuoii noruke Benackecy-CoNHIly HOJKEH MPOTUBOCTOSATH TEMHBIH
reHuid. B cOopHHKe Ha 3Ty poiib Ha3Ha4YeH kuBomucel Xoce ae Pubepa (B npus-
nune ananor ['oiin B obmieM koHTekcTe TBopuecTBa K. banbemonra). Co3nan mu-
¢$ooOpa3 ¢ OTCBUIKOW K apceHaly aHTUYHBIX MH(OB, K aHTuUTe3e [Ipomeres u
Onumertes. CtuxoTBopeHue «Bemackec» HIET B Mape cO CTHUXOTBOpeHueM «Pu-
Oetipa» (1900 T.), mpuuem Pubepa mpejicTaBieH Kak XYIOKHUK 3HXKIAATEIHHOM
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TBMBI, OH YIIOMOOJISIETCS YapoAeto, BIAACIONIEMY ThMOI0, HEKOEMY IIaMaHy, TpH-
HAJJISKAIEMY U 3TOMY, U MOTyCTOpOHHEMY MUPY: «THI He OBUT 3HAKOM C apoMa-
TOM KPYIOM paclBETaBIIMX LBETOB»; « ThMOIO, KaKk 4apoil, BiIames, THl Mpak
npuoOIIuI K Kpacote...» [16. C. 446]. Xynoxuuk Pubepa — «opat cBoero [Ipome-
Tes», T.e. TUTaH (DNUMeTel), «KOTOpHIid Beerna B TeMHOTe» [Tam jxe]. AHTUTE3a
obpasoB Pubeps! 1 Benackeca packpsiBaeTcs B ux cHax. Y Bemackeca 3To conHeu-
HBIC CHOBUZCHUS, a Y PuOepsl — «KomMapsl, HCIIOMHEHHBIX 0onu <...> pa3opBaH-
HBIX TeJ», OPOIICHHBIX «B 0e33Be3aubIN npeaen» [Tam sxe. C. 445].

CymiecTBEHHBIH HIOAHC MEPBUYHOTO SIUMETeeBa MH(]a COCTOUT B TOM, UTO
DOnuMeTe He OCTAaBWJI JIFOJSM CIIOCOOHOCTEH, KOT/Ia JCIHJI X MEXKAY >KUBBIMH
cymectBamu. Tak u'y PuGepsl uenoBek ciad, Man U Hu4IToKeH. CHMBOIH3M 00pa-
3a CBS3aH U C HATOMUHAHWEM, 4TO DNHUMETEN >KeHWIcs Ha npecnoByToi [langope,
MOJIApEHHOM eMy 3€BCOM W BBINTYCTUBIIEH Moackue Oeapl. Jlap Oora, cBs3aHHBIM
¢ OemamMu U cTpamaHusIMu, — Tak xapakrepusyeT K. bansMoHT TBopuecTBO Pubepsr.
OTOT XKUBOIHUCEL BUIUTCA €My aHaTOMOM, KOTOPOrO HE HHTEpecyeT apomar
IIBETOB, HO KOTOPBIM «...JKaXJall pazbATbsi OcHOB» [Tam >xe]. OH >XuBOMuCyer
CTpaJlaHusi U MPOHUKAETCS K HUM JIHOOOBBIO, «...KaK JIOOAT J1003aHbs B JIIOOBK
[Tam xe].

Berymas B puanor ¢ kyiabprypoit Mcnanwm u co3aaBast MUGpooOpa3bl UCITaH-
ckux xuBonwucies, K. banbMOHT, Mo cyTu, MCKajl B UCTIAHIIAX OTpakeHHE ceds, HO
MOMYTHO M OCHOBATEJbHO MepernpodYnuThiBail ceds 3aHoBo. [lonaras cBoux repoes
CHOBU/ILIAMH, OH OHHUPHUYECKH TPE3II O CYIIHOCTH HCIIAHCKOTO T'CHUS, OTTAJIKUBA-
SCh OT CBOMX BIICYATICHUH IyTEIIECTBEHHUKA, HO TOpa31o OOJbIIe TOBEPsis CBOE-
My MH(OTBOPUECKOMY YMO3PEHHUIO U aKICHTHPYs, HAJIO0 MOJaraTh, CHTPAIbHbIC
OK3UCTEHIINAIBI CBOETO OIBITA.

Jlumepamypa

1. banvecmepoc [lepec X.X. UckycCTBO U MAEHTUYHOCTD: PA3MbILUIEHHS O KYJIbTYPHBIX apXeTH-
Iax U XyJ0>KECTBEHHOM TBopuecTBe. MockBa ; Pasans : Usn. I1.A. TpubyHckuid, 2014. 240 c.

2. Epmonun E.A. Jlnanorudeckoe caMOIO3HaHUE KyJIbTypbl: BHYTPEHHUH pakypc // SIpocnas-
cKkui nearornueckuit BectHuk. 2017. Ne 6. C. 281-284.

3. Acnepc K. Cmblcn n HazHaueHHe ucTopuu / mep. ¢ Hem. M.U. Jlesuna. M. : IlomuTusnar,
1991. 527 c.

4. Bubnep B.C. OT HayKOY4eHUsI — K JIOTHKE KyJIbTypbl. M. : M3a-Bo nonut. sut., 1991. 414 c.

S. benoycosa B.C. «5l npenan ucnaHckoi 3Be3ze...»: bamemonT u Wcmanus // Studia Slavica
VIII: ¢6. Hay4. Tp. Monoxabix ¢unonoros. Tammas : Tli Kirjastus, 2008. C. 68-79.

6. ITonunosa B.C. Eme pa3 o banemonte u Ucnanuu // ®enomen K./I. banemoHTa B cOBpeMeH-
HOM KyJIbTYPHOM IIPOCTPAHCTBE: ¢0. MaTepuaioB Beepoc. Hayy.-lpakT. KOHG. ¢ MEeXKIyHap. y4acTHEM
(XXIV BamsmonrtoBckue urenus. UBI'Y-IUITIY, 16 wmions 2012 roma, r. llys). VBanoso, 2012.
C. 91-100.

7. [lonunosa B.C. Vcnanckue HapoaHeie necHu B nepeBoae K. bansmonTa // BectHuk MockoB-
ckoro yHuBepcurera. Cep. 9: @unosorus. 2013. Ne 1. C. 147-161.

8. Yynan A.I. K.J1. bansMoHT — nepeBoquuk Xoce ge DcnpoHcens! // Poccus m ApMenus: Hayd-
HO-00pa30BaTeNbHbIC U HCTOPUKO-KYNIBTYPHBIE CBA3H. MexXIyHapOIHBII HaydHBIH albMaHaxX. Pa3ans,
2008. C. 97-101.

9. Yynsn A.I'. «cnanckuey» snurpadsl B modsuu K. banemonra // Koncrantun banbMoOHT B KOH-
TEKCTE MUPOBOW M PErHOHAIBHON KyIbTYpBL: €O. Hayd. Tp. 10 MaTepuanaM MexTyHapoJHOI Hay4HO-
npaktuueckoit kondepenuuu, r. llys, 18 oxrsadps 2010 roga. MBanoso, 2010. C. 72-75.

10. Yynsan A.1. Penenuus Mcnanum B TBopuectBe B. bprocosa u K. bangemonTa // Bprocosckue
yrenus 2006 roga. Epean, 2007. C. 345-356

11. Yynan A.I". TBopuectBo Kanbnepona ne Jla bapka B Bocnipusituu K.JI. bansmonTa // Akry-
aJibHBIC MPOOJIEeMBl JTUTEPATYpbl U KynbTypsl (Bompocsl ¢unonoruu. Beim. 3, 4. 1). EpeBan, 2008.
C. 251-258.



Mugpoobpas eenuanvrozo xy0odcnuxa @ xyooxcecmeennom onvime K. Banomonma 19

12. A3a00seckuii K.M. «Tonenckoe mnpenanue» (bambMmoHT — mepeBomunk Xoce Coppwiibn) //
Kynbryphslif nanmumicect: ¢6. cr. k 60-netuto B.E. barno; ots. pen. A.B. Jlaspos. CII6., 2011. C. 6—
21.

13. Apuac-Buxune M.A. Vicnanust CepeOpsiHOrO BeKa B IOCTPEBOJIOIMOHHOM IPOCTPAHCTBE
(K. banemont, B. Bprocor, ®. Conory0) // Pycckuii si3bIk W JUTEpaTypa B IPOCTPAHCTBE MHPOBOMN
kynbTypsl: Matepuansl XIII xourp. MAIIPAJIL: B 15 T. T. 14: I'panana, Mcnanus, 13-20 centsOps
2015 . C. 43-48.

14. Tanxos U.C. «A 51 1109T, a s ucnanen!»: Mcnanus u «ucnanmuia» B nodtuke K.JI. bamsmon-
Ta // Pycckuif s3bIK M JHTEpaTypa B IPOCTPAHCTBE MHUPOBOH KynbTypbl: Marepuansl XIII Korrp.
MATIPSL: B 15 1. T. 14: I'panana, Mcnanus, 13-20 cents6ps 2015 r. C. 664—668.

15. Cyxanosa A.H1. Ponb uMeH XyJI0)XKHUKOB B CTUXOTBOpeHHN «Akkopasy K. BaismoHTa ¢ Tou-
KM 3pEHUs] HHTEPMEINaIbHBIX CBsi3eH // SIpociaBcKuii TEKCT B MPOCTPAHCTBE AUANIOra KYJIBTYp: MaTe-
pHAaIbl Hayd. KOH(. ¢ MexIyHap. ydacTieM. SIpociasis, 14-15 anpens 2016 r. C. 303-308.

16. banemonm K.J]. Cobpanue counnenuii: 8 7 T. M. : Kumwxkupiit Kiny6 Kuurosek, 2010. T. 1.
504 c.

17. banemonm K.J]. C Baneapckux GeperoB // Pycckue B Mcnanum: Kuura Bropas. XX Bek.
Hauano / coct. 1 Berym. ctaths u komMm. B.I'. T'mabko. M. : Llentp xuuru Pynomuno, 2017. C. 185—
198.

18. Anopeesa-banomonm E.A. Bocnomunanusi. M.: U3a-Bo um. CabamraHukoBsix, 1997. 559 c.
OnextpoH. Bepcus newar. myon. URL: https://biography.wikireading.ru/198443 (mata obpamenus:
07.03.2019).

19. I'unvro B.I'. Enere B Vcnanuto? CuactnuBsiit!.. / Pycckue B Mcnanun: Kuura nepsas. Bek
XVII — Bek XIX / coct. u Betyn. craths u koMM, B.I'. I'mabko. M. : Llentp kuuru Pymomuno, 2012.
C. 7-30.

20. banomonm K.[. Ilo3sus yxaca // I'opuble BepmmHbl. M.: KnurousparensctBo «I'pudsy,
1904. C. 1-10. Dnexrpon. Bepcus nevar. myou. URL: https://ru.wikisource.org/wiki/%D0%9F%D0%
BE%D1%8D%D0%B7%D0%B8%D1%8F_%D1%83%D0%B6%D0%B0%D1%81%D0%B0_(%D0
%91%D0%B0%D0%BB%D1%8C%D0%BC%D0%BE%D0%BD%D1%82)/1904_(%D0%94%D0%
9E) (nata obpamenus: 28.02.2019).

Irina V. Gauzer, Siberian State University of Geosystems and Technologies (Novosibirsk,
Russian Federation), Yaroslavl State Pedagogical University named after K.D. Ushinsky (Yaroslavl,
Russian Federation).

E-mail: i.v.gayzer@sgugit.ru

Evgeny A. Ermolin, Yaroslavl State Pedagogical University named after K.D. Ushinsky (Yaro-
slavl, Russian Federation).

E-mail: ye.yermolin@yspu.org

Vestnik Tomskogo gosudarstvennogo universiteta. Kul'turologiya i iskusstvovedeniye — Tomsk
State University Journal of Cultural Studies and Art History, 2020, 39, pp. 12-21.

DOI: 10.17223/2220836/39/2

MYTHOPOETICAL IMAGE OF GENIUS ARTIST IN K. BALMONT’S ARTISTIC
EXPERIENCE: RECEPTION OF SPANISH ARTISTRY

Keywords: dialogue of cultures; reception; mythopoetical image of artist; oneirism as a creative
method; Russian poetry of the Silver age; Spanish painting.

The Russian culture of the turn of the XX century is characterized by actualization of the prob-
lems of intercultural dialogue. Thus, the analysis of the Silver age is impossible without considering
the fact of such a dialogue as a cultural phenomenon.

The problem of hispanism reception is considered in the aspect of creative genius in K. Bal-
mont’s works. In the context of Balmont's symbolism, it is important to take into account his specific
conceptualization of the artist's status and interpretation of creativity as dreaming. The task of the re-
search is to study the implementation of this mental usus within the Spanish theme, the discourse of
the painter as a genius-overman by Balmont, and the existentials of the poet's spiritual experience
correlated with it.

Spain by Balmont is primarily a country of great artists. He creates portraits-myths of the great
Spaniards, almost overmen for him.

In the article “Poetry of horror” Balmont calls Goya's “a poet-symbolist in painting”, and relates
his genius with other representatives of world culture: Poe, Bosch, Teniers etc. Spanish artist is de-
clared a predictor of a new art. Goya in Balmont’s interpretation is an actual genius-creator, artist of
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borderline, mystical experience. Goya’s grotesques are interpreted as a breakout to otherness. Artist's
chimeras scare with credibility and live. Goya created an infernal world with the character of univer-
sality. Balmont calls “Capricious” a theodicy, as this hymn to the aesthetics of ugliness justifies the
existence of evil. The poet highlights in Goya’s aesthetics something close to the era of the early XX
century. Cultural fashion finds its source and consonance in Spaniard’s drawing (mysticism of terrible,
“attraction” to demonism, themes of disease, suffering and dreams). Also, the great painter in the po-
et’s interpretation is a dreamer reflecting his prophetic dreams on canvas.

If Goya’s dreams are marked by a dark, night element in the poet’s artistic metaphysics, the onei-
rism of Velasquez is marked as sunny. The artist’s mythological image is embodied in the rhyme “Ve-
lasquez”. Solar genius of Velasquez organically becomes one of the main figures in the artistic meta-
physics of Balmont's poetic collection “Let's be like the Sun”. The last limit of the volitional effort
called for in the title of the collection is specified with Velasquez’s image.

By binary logic a dark genius should confront Velasquez-Sun. In the book this role is assigned to
the painter José¢ de Ribera, Goya’s analog in the context of Balmont’s works. A mythological image
was created with reference to the stockpile of ancient myths, the antithesis of Prometheus and Epi-
metheus.

Entering into a dialogue with the culture of Spain and creating myths of Spanish artists, Balmont
was looking for a reflection of himself in the Spaniards. Regarding their heroes as the dreamers, he
oneirically dreamed about the essence of the Spanish genius basing on his travel impressions but trust-
ing much more his mythic-creative speculation and accentuating the central existentials of his experi-
ence.
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