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«BEPETUHS», TIPOCJIABUBIIASI BACIOI'AHCKHUX XAHTbI

B cmamve 6 gopmame KynomypHou anmpononocuu paccmMampueaemcs dCUsHeoesmenb-
Hocmb Haodeswcowvr bponucnasosusl Banosotl, cuumaroweli cebs npedcmasumensHuyel Hapo-
oa xaumol. Hacmoswas cmamovs umeem yenvio paccmompensv, Kak meopuecmeo Bsnoegoil
snucvieaemess 6 my xapakmepnyio oas Cubupu cumyayuio, Koe0a >MHUYEcKue Zpynnol,
ympamugwiue c6otl mpaouyuoHHbll 00pa3 JHCUHU U UCKYCCMBO, Ha dmane npooyslcoenus
IMHUYECKO2O CAMOCO3HANUSL OOHOBISAIOM U BHOBL YCEAUBAION MPAOUYUOHHBIE KYIbMYPHbIE
opmbl, a makdice co30arom Hogble, Mm.e. MEOPSIM CO30AHHbIE MPAOUYUU.

Kitouessie cioBa: xawmet, 3anaonas Cubups, uzobpemenue mpaouyui, YHACIe008AHHDBIL
A3bIK, KOPEHHBI AHMPONON02, (YONLKIOPUIAYUSL.

Hanexna bpoHncnaBoBHa BsnoBa — yHHKanbHBIA 4enoBeK. BeposaTHo, Mano
KTO MOXKET II0XBACTaThCsI TEM, UTO SIBJISIETCS CaMOM BBIAAIOLIEICS TUUHOCTBIO CBO-
€ero pal"dOHal. Mexny Tem rnaBa anMunucTpanuu Kapracokckoro paiiona AHapen
ITerpoBuu AnieynoB npeacTaBuil BsutoBy BeAyluM AesTeNsIM KyJIbTYpHOH IMOJHU-
TUKU O0JACTH CICIYIONIMM OOpa3oM: «CaMbIii HM3BECTHBI YENOBEK HE TOIBKO
Hamrero Kapracokckoro paiiona, Ho u Bceir Tomckoi obmactu» [1]. ITomoOHoe
YIBEP)KACHHE MOXKET IOKa3aThCSI HECKOJIBKO HEOXKUAAHHBIM, OCOOCHHO eciu
y4ecTh, UTO BsyioBa oTHOCHUT cebst K HAPOAY XaHTHI, T.€. SBISETCS MPEACTaBUTEIb-
HULIEW [TOBOJIBHO-TAaKM HU3KOIPECTHKHOM IPYIIBl KOPEHHOI'O MEHBIIMHCTBA B
patione, rae 90% HaceneHus — pycckue, a YUCIEHHOCTh XaHThl He JocTUraeT u 1%
[2]. Tak KTO ke OHa, 3Ta XaHThIICKas JKEHIIUHA?

/KusHeHHBIN NYyTh

Hanexna BponucnaBosHa BsutoBa pogunace B 1952 r. B nep. 3aberamoBka
Tomckoll 00JIacTH, PACHONOKEHHOW Hemaneko oT p. Bacroran. Omnpexpensromnryio
posib B KW3HM BsIOBO# CHITpaso MpOUCXOKIAEHUE 110 MAaTEePUHCKON JIMHHUH, CTaB-
IIee OCHOBOM €€ AITHUYECKON MACHTUIHOCTHU: €¢ JIe/I [0 MaTepH ObLI XaHTHI U3 po-
oa’ MypacoBbIX, Npunieamux, Mo cioBam BsutoBoii, Ha Bactoras c p. Coinn’. Kak
yTBepakaaeT BsioBa, ceMbs Jena noHavaily >kuja B JOCTaTKe, YJIEHbI CEMbH 3aHU-
MaJIUCh PHIOATKOM M OXOTOHM, OJJHAKO IOCIE TOTO, KaK C MPUXOAOM BCE OOIBIIEro
YHUCIIa PYCCKUX MOCEJICHLEB IUIOIIAAb OXOTHUUBUX U PHIOONIOBHBIX YTOAUN PE3KO
COKpaTHiiach, ceMbsl nepecenmnach Ha TreiMm. [lo ee cBepeHMsiM, TaM yMmMepau OT

! Kapracokcknuit paiion ToMckoii o6macth, Poccus.

2 CnoBoymoTpebnenue Bsnopoit. 37ech U nanee B TEKCTE HUTHPOBAHHBIC HAMH CJIOBA, BHIPAKCHHSA 1
(pasbl BsoBoi BIIEICHBI KyPCHBOM.

3 MypacoBbI ICHCTBUTENBHO HE OTHOCATCA K KOPEHHBIM POJIaM BACIOTAHCKMX XaHTHI [3], BMecTe ¢ TeM
COIVIACHO 3aIHCSAM METPHYECKUX KHUT, Ha pydeke XIX—XX BB. Ha Baciorane mpoxuBano yxe HECKOIBKO
npeJcTaBUTeNed 9TOro poja, rIaBHBIM 00pa3zoM B moc. Ycrb-Umkanka. Io cBUIETENBCTBY COCTaBIEHHOIO
BsnoBoii TeHeanorn4eckoro IpeBa CeMbH, ee Ipamlpanes yxe poauics 3uechk B 1867 r. BepostHee Bcero,
ceMbs IPUHAJJIeKANA K aJTeKCAHIPOBCKUM XaHTBI: Ha TEPPUTOPHU AJIEKCAaHIPOBCKOTO paliOHa CyIIeCTBOBA-
JI0 IOCeNeHNe ¢ HazBaHHeM MypacoBo.
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YEpHOU OCIBI MepBasi )KeHa W J1Ba ChIHA JIe/1a, TO3TOMY C OCTaBIIMMUCS TPEMSI Chbl-
HOBBSIMH JIe/l BepHyJIcs Ha Bacroran. 3mech OH BCTPETHIICS B Jiecy ¢ OyayIIei BTO-
poii xeHOW W ee OpaThsiIMH, K TOMY BPEMEHH YK€ OCHPOTEBIIMMH. J[Ba craprimx
OpaTta JOrOBOPUJIMCH C JI€JIOM BsIOBOM, 4TO CecTpy BBLAAAYT 3a HEro 3aMyX U
OyZyT BMeCTe BOCHHUTBHIBATh TPEX €r0 CHIHOBEH, a TaK)Ke CBOUX MIAJAIIUX CECTPY
(6abymky BsnoBoii) u Opara.

CeMbst 6a0YIIKU M0 MaTEPUHCKOM JIMHUW TPOIIUIA JOJTHHA MyTh 0 TOTO, KaK
nornactk Ha Bacroran. Pomom u3 OMcKkoii 0061acTi, HalOJIOBUHY PycCKasi, Harmoo-
BUHY UyBallICKas CEMbsI CHaJaa IMOIBITaJla CYaCThsl B JOOBIUE 30J10Ta Ha AMYype,
HO 0Oe3yCIIeNIHO, T03TOMY OTIpaBmIach B TOMCK, OTKy/a, B HaJEXK/Ie Ha OOIBIIYIO
yIady B OXOTHHYBEM W PBIOOJIOBHOM IMPOMEICIE, Mpuexana Ha Bacroran. 31ech
yMepiH Tmpajien v npabadyiika BsuioBoid, u 31eck Oparhs BbIAATU 3aMyX ee Oa-
OyIIKy.

B 1942 r. nen BsimoBoii ObLT apecTOBaH 3a TO, YTO «HE3AKOHHOY» JIOBIJI PHIOY
JUTSL CBOEH CeMBH; TIOCIIe apecTa OH OOJjblie He BepHyJcs nqoMod. Mate BsuioBoit
ObuTa eme MaJIeHBKOHM, KOTJa CEMbsI OCTallach 0e3 KOPMIUIBIIA, U 110 TIPHYHHE TS-
JKEJBIX YCJIOBUH XU3HU BssioBa — Kak M ee Milajas cecTpa U IBOIOPOAHbIE Opa-
Thsl U CECTPHI — ObLIa BHEOpauHbIM pebeHkoM. Ee poaHoit oterr ObL1 pyccKuid, po-
IOM U3 JAEPEeBHH, pAcIOJOKEHHOH HEDaJeKo OT paHIeHTpa, HO CEMbs HE
MOJICPXKMBAjIa C HUM HUKAaKUX OTHomIeHui. I1o3:ke MaTh BBIIDIA 3aMyX 3a Oeno-
PYCCKOTO ToJska, M BsmoBa B3sina ero ¢amminio U ot4ecTBo. PomguTenu oTunma
ObUIM MapTH3aHAMH Ha OKKYITHPOBAHHOW HEMEUKHUMH BOWCKAMH TEPPUTOPHH; BO
BpEMs OTHOTO M3 OOBICKOB MaJICHBKYI0 Hanexxny «3ammHaiam moJ KpoBaTh, B pe-
3yJIbTaTe Yero OHa CTajla MHBAJUIOM. TpaBMy TOJIOBBI, BCIEICTBHE KOTOPOH Bpa-
YaM TPHIUIOCH BCTABHUTH €i B Yepen METAJUTMYECKYIO IUIACTHHY, OHA IONydHIIa,
KOTJ[a TIOCIIC paccTpeiia POXUTENICH OTYMMA IO IOpOre B CHPOTCKHM IMPHUIOT OHA
cOexara, BBIIPBITHYB U3 MOE3/1a.

BsnoBoli MCIIOMHMWIIOCH JECATh JIeT, KOTJa OHa Hadaja y4YUTbCA B ILIKOJE-
uHTepHaTe B €. YcTh-Umkanka. B cene B To Bpems ObLIO JBa MHTEPHATA: OJHH —
JUTSL IETei CHelIoceNeHIeB, APYyroi — Al AeTeil KOPEeHHBIX «OCTSAKOB»' M nereii
U3 HEMOJHBIX ceMel. M3 IByX WIKON «OCTALKHI» MHTEPHAT MOJIb30BajCs MEHb-
MM TI0YETOM, YUYCHHKH U3 JPYTOH IMIKOJIBI YacTO APA3HIUIN KUBYIIUX 31€Ch Je-
Tel, BSANIOBBIX jke, KOTOpbIe OBLIM HE3aKOHHBIMH, OOMKamu OCOOEHHO dYacTo.
K aTomy BpemeHu cembs nepeexana u3 3a0erajJoBku B Ypaliky, Ie eil TakxKe Mpu-
XOIMJIOCH TEPIETh MHOTO OCKOPOJICHHH M3-32 CBOETO OCTSIIKOTO IPOUCXOKIACHUS,
TaK Kak B JIEpPeBHE, KPOME HUX, )KUIU TOJIBKO CEMBH CIICIITIEPECEICHIIEB.

[To3ano HayaB oOyuyeHue B wIKose, BsyioBa okoHUMIIa 00s3aTENbHBIE B TE I'O-
IBI IECSATH KJIACCOB B ABAINATH JieT. OHa XoTena NoCTynuTh B ToMCKHil enaroru-
YeCKHii MHCTUTYT Ha (PU3UKO-MAaTEMaTHIeCKOe OTJCIICHNE, HO KaK-TO Ha YIHUIle el
CTaJIO IUIOXO W, MPOBEIS MOJTOpA MECsIa B OONBHUIIE, OHA MPOIYCTHIA CPOK IMO-
cTyruieHus B By3. CHauana BsioBa yctpousnach Ha paboTy B JIOM KyJbTYpHI B Jie-
PEBHE POAMTENCH, 3aTeM CTajla padoTaTh B CBOCH OBIBIICH ITKOJIC YUYUTEIEM MaTe-
MaTUKU. Jlo yxoJa Ha MEHCUIO OHa padoTajla YYMTElIeM B Pa3HbIX IIKOJaX, I/e
npernojaBajia TJIaBHBIM 00pa3oM e€CTECTBEHHOHAy4YHbIE M TBOPYECKHE MPEIMETHI,
ObLiIa TaKkke KyJIbTPAaOOTHHKOM B JIOMaX KyJIbTYpbl, KHHOMEXaHUKOM U OuOIHOTE-
KapeM — JUIsl 3TOTo proOpena CrelnaIbHYI0 KBATH()UKAIIUIO.

! B mectHOM CHOBOyHOTpCﬁJ’ICHI/H/I «OCTSKaMH» Ha3bIBaJIU HE TOJIBKO XaHTbI, HO U CCJIBKYIIOB.
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C BukropoM BsioBeIM, HMEIOIIMM pyCCKHE U JIATBHIIICKHE KOPHHU, OHU IMOXKe-
Huwicb B 1970 r. B HayHnake. B cranuHckue BpemeHa ceMbsi Bukropa Obuta qBa-
KIbI 00BsABICHA KyJnamkoi u cociana B Cubupb. Cympyru BBIPACTHIIM ISITEPHIX
JeTeil, 1 K MOMEHTY HalMcaHusl JaHHOW CTaTbH Y HUX JecATh BHYKOB. JKuByT B 6
KM oT paiiuentpa Kapracok, B nep. bonaapka, rie Kk HacTosIEMy BpEMEHH YxKe
HET HUKAKUX OOIIECTBEHHBIX yCIIYT.

BsinoBa pano yiuia Ha neHcuto, B 46 JeT: U1 )KUTEJe CeBEepHBIX TEPPUTOPUN
YCTaHOBJICH JIbTOTHBII TEHCHOHHBIM BO3pPAcT, OAHAKO TaKOH paHHUI BBIXOJ Ha
TIEHCHIO OOYCIIOBJICH TaKXKe TeM OOCTOSATEIILCTBOM, UTO IIIKOJIA, B KOTOPOH paboTa-
na Bsanosa, Obita 3akpbiTa. UTOOBI 3alOMHUTE CBOM JIOCYT, OHA 3aHSJIACh peMec-
nenHuyectBoM. OOpamianach K pa3HbIM BHaM PeMecell: 3aHUMaJlach pe3b0oid 1Mo
JIepeBY, N3TOTABINBAIA TIOCYLY U3 OEpECTHI, TIIesIa KOP3UHEI U3 JI03bI, TUIeNa once-
poM, Bsi3aja, IIWJIA, MacTepuiIa KyKJIbl. DTO COBIAJIO C TEM BpPEMEHEM, KOrja B
2000 r. aKTUBU3UPOBAIIUCH JBMXKEHUS ceBepHbIX HaponoB [4. C. 5], uto npoOynu-
JI0 ee MHTepeC K KyJIbType BaCIOTaHCKUX XaHThl, U U3 IOCTYIHbIX €l KHUT OHa CTa-
Ja Tiry0Xe u3ydaTh 3Ty TeMy. BsitoBa Bce akTMBHEE MPUHUMAIA yJacTHE B KHU3HU
XaHTBIMCKUX 3THUYECKUX KYJIbTYPHBIX TPYII: B palOHHOM LIEHTpe ObLIa co3/laHa
HaIMOHANBHAs 00muHa, a B 2004 r. 0BT OCHOBaH KITY0 «Aif rmﬂx»l, rJIaBHas LIEIb
KOTOPOTO COCTOSUIa B M3YYCHHHU, COXPAHEHHUU M TPOIIATaH/Ie XaHTBIMCKUX TPazH-
Ui, DTOT KIIy0 CYIIeCTBOBAI IIOYTH JECSTh JIET.

B 2002 r. Bsanosa Hamuia TOT kaHp, B KOTOPOM CMOTJIa B IIOJIHON Mepe peaiu-
30BaTh ceOs: MCKYCCTBO BBIPE3aHUS KapTHH U3 Oymaru. BsuioBa BBIpesaeT cBon
KapTHHBI C IIOMOIIBI0 MAJICHbKUX HOXKHHUIL U3 NTPOCTON Oemnoii Oymaru, 6e3 Kakoro-
00 TPEeNBAPUTEIHHOTO TNIAHA WM dCKH3a. B mocienHee BpeMs oHa, Kak MpaBU-
710, HAKJICUBAET BHIPE3KH Ha IBeTHOU (POoH M mamuHHUpyeT uX. Ee KapTHHBI yHH-
KaJbHBI, HETIOBTOPUMEI AaXe [ Hee CaMOM, IOATOMY OYEHb CKOPO OHA OCTaBHIIA
HONBITKY MPOAYOIHpoBaTh UX: QOHANMCObL MHE XOMENOCh NOSMOPUMb KAPMUHY, 5.
nocmasuna ee nepeo coooio, HONLIMALACL GbIPE3AMb MO Jice CaMoe, HO NONYHU-
aacy napoous. braromaps TyCTBIM Tpope3sM, y30pbl BstoBol OTIHYAIOTCS TOHKO-
CTbI0, BO3JIYIIHOW JIETKOCTBIO U PUTMUYHOCTBIO. KapTHHBI 0OpamMiieHbl OpHaMeH-
TaMd CO CTUJIM30BAHHBIMH  HW300paKEHUSIMH  JKMBOTHBIX M  PAacTEHUH,
HAIIOMHUHAIOIIUMH XaHTBIIICKHE MOTHBEL. PUTyphl H300pakeHBI TO B «HETATHUBEY,
TO B «mo3utuBe». OHa mpoOoBana Takke paboTaTh JIe3BUEM, HO Y30pHI IOITyda-
JIUCH CIIMIIKOM YTJIOBaThle, HE yIABaJIOCh KaK CIEAyeT oTpaboTaTh JUHUU CUITY-
3TOB. BhIpe3anku BsumoBoi mpuoOperanu Bce OOJBIIYIO MOMYISPHOCTh, OJHAKO
BceoOIIiee MpU3HaHUE ee TBOpYeCTBO mony4wsio B 2010 r.: 6maromaps BHICTaBKE B
Kapracoke, ee BBICOKOI MOCEUIA€MOCTH, a TAKXKE PAAY CTaTei, MOSBUBIIUXCS B
mpecce, ee MM CTaI0 U3BECTHBIM MPAKTHYECKH M0 BCEMY paioHy.

CBOIO MPOCBETUTENHCKYIO ACITENHHOCTH BsioBa Hauana emie 10 2010 r. Ona
noceniana JeTCKUe cajbl U IIKOJIbI ¢ HEOOIBbIINMH, COOTBETCTBYIOIIUMH BO3PACTY
JIeTeil mporpaMMaMH, B KOTOPBIX paccKa3blBajla O >KM3HU XaHTHI, O MPHUpOJIE, a
TaKXe KOPOTKHE, CO BpeMEHEM OOJIbIe B CTUXOTBOPHO# (opme, nctopuu. B ckas-
KM, KOTOpbI€ OHA Ha3bIBAET XAaHTBINCKHMH, W3HAYAJIBbHO BKJIIOYAIHCh TOJIBKO OT-
JIeNIbHBIE XaHTBIMCKHUE CIIOBA, HO Ceiiyac OHa paccKa3blBaeT MX Ha JIBYX SI3bIKaxX —
XaHTBICKOM M pycckoM. CBOM pacckasbl BsnoBa miumocTpupyeT cOOCTBEHHBIMHU
BBIPE3KAaMH WM CONPOBOXKAACT WX HEOONBIIMMHU CIEKTaKISIMH, HCIOIB3YS IPU

' To cnioBam BsuioBoi, «aii nssX» B MEPEBO/IE Ha PYCCKHil A3bIK 03HauaeT “Bee 10 kyun® ([21. C. 35]:
4l X — B OJIHY Kyuy).
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9TOM JIepEBSIHHbIE U TPSNUYHbIE KyKibl. [IpocBeTuTenbckue nporpaMmMel BsiioBoit
WHOTTIa COMPOBOXKIAIOTCS ITOKa30M (hoTorpaduii uepe3 MPOeKTOp U IEMOHCTPAIH-
eil OBITOBBIX IMPEIMETOB COOCTBEHHOTO H3TrOTOBIICHHA. CBOM BBICTYIUICHHS OHA
BCerJa HauMHaeT Urpoil Ha Baprase. OCHOBHOI TeMOM ee BBICTYIUICHHH, TOMUMO
MECTHOH NPUPOBI, SBISETCS KU3Hb BACIOTAHCKUX XaHTBI: CO3/IaHHBIC €10 U3JIEHS
M CKa3K{d OHA NPENOJHOCHUT KaK XaHTHIMCKOE HaclleAne, KaKAbIH pa3 HaJaeBaeT
XAHTBIACKHUH KOCTIOM, YTOOBI TAKUM CIIOCOOOM TaK)kKe MOJUYEPKHYTH CBOIO dTHHYE-
CKYIO PUHAIJIEIKHOCTb.

BsimoBa mocraBuia niepes; co00il TBEpIYIO LeNb: CACNaTh XaHTBIMCKYIO KYIb-
Typy OOIIMM IOCTOSHHEM M J00uThCs ee mpusHaHus. CpeiacTBOM OCTIDKCHHS
9TOH LeNnu OHa BBIOpana HapoaHoe TBopuecTBo [5. C. 91], Tak Kak, O ee cioBam,
JIETH TIO3HAIOT OKPYXKAIOUIMKA MHpP TJIaBHBIM 00pazoMm uepe3 mpeametsl [6. C. 1],
OHA K€ B CBOMX BBICTYIUICHHSAX OOparmaercs mpexae Bcero K aeTsM. MimeHHo 1o
9TOl mpuunHe BsnoBa cuntaeT 0COOEHHO Ba)KHBIM, YTOOBI €€ BBICTYIUICHUS! ObUIN
YBIICKATEIbHBIMU, BEIb JICTH TOJBKO TaK XOTAT U JIFOOAT YUUTHCS. «X0YETCsl, YTOOBI
Oymyriee OKoJIeHHE He 3a0BIBAJIO HAITY HCTOPHIO, TPaIHIIUH, IPOILTYIO XI3Hb. He
OTKa3bIBasACh OT HOBOTO, HAJ0 MOMHUTHh U 4YTUTH ctapoe» [7. C. 135]. ITostomy,
9TOOBI TPHBICYH, BHUMAHUE JIETCH, CBOW 3aHATHA OHA OOBIKHOBCHHO HAYHHACT
cioBamu: Pebsima, cetiuac s 6am pacckasicy mo, yezo Hem 6 unmepueme [8].

B TBOpuecTBe BsioBO# Tak TECHO MEpEIUIETalOTCs] HAPOAHOE HCKYCCTBO U
BO3POXKIEHUE XAHTBIACKOM KYNbTYphI, YTO Jake€ CBOE OOpallleHHue K HapOJHBIM
peMeciaM OHa CBS3BIBAET C HAYAJIOM PAa3BUTHS JABIXKCHHNA KOPEHHBIX HApOIOB [9.
C. 46]. Cebs oHa cuMTaeT XPAHUTEIBHUIICH, CITACUTEIBHUTICH:

beperuns, beperuns,
Csowu xopHU Oepery.
beperuns, beperuns,
Tebs momsam nokaxy [5. C. 91].

Ceroans Bsosa crana «Opennom» [9], mapkoii Kapracokckoro patioHa. Bei-
MyCKAIOTCA CEPUU OTKPBITOK U MarHUTHI JJIs1 XOJIOAUIILHUKOB C €€ BhIPE3aHKaMH, B
MECTHBIX M3IAHHUAX HEOONBIINM THPAKOM ITyOJIMKYIOTCS HILUTIOCTPUPOBAHHBIC
CTHXOTBOpEHUS BsUIOBOM, MPUHTEI ee KapTWH IeJaTaroTcss Ha (yTOONKax U py-
Oamkax, ecTh JaXke HAKICHKH Ha 33JHEee CTCKII0 aBTOMOOWIIS WK Ha ¢acaj aoma.
beut u3nan aneboM-katanor ee pabor «Cubupckue BeIpe3anku» [11]; Takke oHa
CO3/1aBajia WILTIOCTPAIK K cOOpHUKY cKa3ok [12]. C BBICTABKAMH U BBICTYILICHH-
smMu BsioBa o0be3anna Bech pailoH M 00J1acTh, BhICTynasla B MockBe, Abakane,
Horocubupcke, Cypryre, Xantel-MaHcHiicke W, KOHEYHO ke, B ToMcke, ee mpu-
rIamany Takxke B T. Xapoun B Kutae. OHa Bena kypcel B TOMCKOM Tiearormye-
CKOM YHUBEPCUTETE, SABIAETCS MOCTOSHHOW YYAaCTHHLEH MECTHBIX STHHYECKHUX
(decTuBaNEl, TBOPUECKUX Jarepeid, SpMapoK. 3a CBOIO JEATEIFHOCTh BsimoBa mo-
Jy4uJIia MHOXECTBO MOYETHBIX 3BaHUN U Harpa;:xl. B 2013 r. ee TBOpuecTBO OBLIO
BHECEHO B KaTaJOI HEMAaTEPHAIBHOTO KYJIBTYpPHOTo Hacienus TOMCKO#H obmactu
[13], a B 2014 r. mo penreHuro 0O6JACTHOrO KOMHUTETA ei OblIa MPUCYKIeHA To0eaa
B KOHKYypce «OKenmina roga» B HoMuHanuu « TBopueckas JMYHOCTEY 3a «BKJIa B
JIEJI0 BO3POXKIEHHS U MOMYJISPU3AIMN KYIbTYyphl M TPAAUIA KOPESHHBIX HapOIOB

! Tepeuenn 3anuii u Harpa BsnoBoil MPUBOAMTCS B OTAENBHOM T1aBe B anbboMe «CUOHPCKHE BhIPE-
3aHKH».
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CeBepa, a Takke BOCIUTAHHUS MOAPACTAIOIIETO MOKOJIEHHUS B IyXe JIIOOBH K UCTO-
pun ponHoro kpas» [14]. B aTom ke roay perieHreM palOHHOTO KOMUTETa e Obl-
JI0 IPUCYKACHO MOYETHOE 3BAHNE «3a IMOIBIKHUYECTBO B KYJIBTYPE).

TBopueckasi 1eITeJIbHOCTH

Ceronns Hanexxna BsitoBa — camblif M13BECTHBIN YETIOBEK CPEAM BACIOTAHCKUX
xaHTel. [lo crmoBaM BBHINIEYNOMSHYTOTO TJIaBBI paiaJMUHHCTPAINN, «KAPTHHBI
Hanexapl BsutoBoli cienanyu BacIOraHCKMX XaHTOB HM3BECTHBIMM, MOXKET, HE Ha
BECh MHUpP, HO BO BCSIKOM Ciy4ae BO MHOTHX ero yroikax» [1]. Ee Ha3pIBaroT mo-
CJIOM XaHTBIMCKOW KYJIBTYpBI, «0naroaps eif 0 BaCIOTaHCKHX XaHTax 3HAIOT MHO-
rue». OLEeHUTh MO TOCTOMHCTBY pOJib BsJIOBOW MOXKHO TOJBKO C Y4E€TOM TOTO
(akTa, 9TO B TECUCHHE MOCICTHUX JCCATIWICTHH BaCIOTAHCKUE XaHThHI IPAKTHICCKU
MOJHOCTHIO OTCYTCTBOBAJIH B IMyONMYHBIX IUCKYPCaX KaK OTAETBHBIX MTOCEICHHMH,
TaK | paiioHa, a TeM Oojee obmacTu. ITa «HEBUIUMOCTE)» 00YCIIOBIICHA IEMOrpa-
(PUYECKUMH, COIMATBHBIMU, SKOHOMHYCCKAMH U TOJUTHYCCKHMHU (PaKTOpaMH,
OJTHAKO TJIABHOM NMPUYHMHON BCE K€ CIEXyeT CUUTATh OTCYTCTBHE HSK30THYHOCTH:
KyJbTYypa BAacCIOTaHCKUX XaHTHI paHO ObUIa pycu(UIIpoBaHa, IPAKTUIECKU HE CO-
JepKana caMOOBITHBIX DJIEMEHTOB, MPETEHIYIONIMX HAa BCEOOIIMH HHTEepec, He
pMeJIa TAaKOTO KyJIBTYPHOTO CHMBOJIA, XyJIOKHUKA WIIM 3THHYECKOTO MPEIIpUHH-
MaTeysl, KOTOpble MOTJIH OBl MPHBICYs BHUMAHUE IIUPOKOH aymuropuu. Bmecto
TOrO YTOOBI CTaTh MPU3HAHHOW OOMIECTBOM JITHHYECKOH Ipymmoi, oOiagaromei
CaMOOBITHOW KYJBTYpOH, BaCIOTaHCKHE XaHTBI, KaK IMPaBWIIO, JIOMICHU3UPOBA-
JMCh, OKPYKAIOMINE OTHOCWIVCH K HUM KaK K MaprHHAJIBHON TPYIIIE, MO3TOMY
OHHU HE UMEJH MeCTa U B KOJUICKTHBHOU mamstu obnactu [15]. B aToM KOHTEKCTE
CTajla M3BECTHBIM XYIOKHMKOM W 3HAMEHUTOCTHIO BsioBa, mojuepkuBaroiias
CBOIO MIPHHAIIEKHOCTh K HAPOy XaHTHl U CUUTAIONIAs ceOs MPeACTaBUTENbHHUIICH
U XpaHWUTENbHULEH ero KyJbTyphl, IPUYEM Takas OlLleHKa €€ JINYHOCTH U TBOpue-
CTBa ellle pEIIUTENIbHEE BBICKAa3bIBAETCS HA MECTHBIX OOLIECTBEHHBIX (opyMax.
bnaromapst ee nesTeapbHOCTH OOIIECTBEHHOE MHEHHE paiioHa OOHApPYXHJIIO K30-
TUYHOCTH 3TOW 3THUYECKOU IPyIIIbI, IPUBJIEKINEH 00Iiee BHUMAHUE W BhI3BABIICH
UHTEpEC K KYJIbTYpE CBOETO Hapood.

B cBete BhImECKa3aHHOTO HET HUYETO YIUBUTEIHHOTO B TOM, YTO TBOPUECTBO
BsimoBoif  BOCTIpHHHMAETCSI OKPYKAIOIIMMH KaK ayTEHTUYHOE TBOPYECTBO Ba-
CIOTaHCKUX XaHTHI. [100OHBIM 00pa3oM paclieHHBAaeT CBOE TBOPYECTBO W cCaMa
BsioBa, omHaKo ee BBICKA3bIBAHUS MO ITOMY MOBOAY TOpa3no 00Jiee OCTOPOIKHEL
Ona OOBIKHOBEHHO TOBOPHT, YTO BJIOXHOBEHHE, MOTUBHI U MPEJAHUS OHA YepIaeT
U3 CBOETO JIETCTBA: ¢ demcmea s xopoulo nomuro. Boobiie BCIO CBOIO JesTelb-
HOCTh OHa OOBACHSIET T€M, YTO ¢ Oemcmea s Ovlia ceudemenem moeo, KaK 60Kpye
MeHs ioou ece umo-mo «macmepuauy [16. C. 126]. Takas cep aHHOCTh B BbI-
CKa3bIBaHUSX BeChMa MOHATHA, BeAb POJUTENN BsIOBOI XUIIM HE B XaHTBHIHCKOM
cpeze, He M0 XaHThIMCKUM OObIYasiM, €IMHCTBEHHBIA B CEMbE XaHTBIUCKHUN MPEIoK —
Jel TI0 MaTepy — yMep 3a JIECSTh JIET 10 €€ POXKICHUS, CIEIOBaTEIbHO, Y HEE HE
OBUTO BOBMOYKHOCTH y3HATh M3HYTPH KYJIBTYPY BaCIOTaHCKHX XaHTHI, KOTOPasi B TO
BpeMsl TIpeTeprieBaia CyllecTBeHHble M3MeHeHHs. [loMuMO BOCIIOMUHAHMHA HIeT-
CTBa, ICTOYHUKOM TBOPYECTBA JJIS HEE CIY)KaT TakKe JINTEePaTypHbIE HCTOYHUKH:
TI0CJIE BBIXOJIAa HA MICHCHIO OHA CTalla YHTATh KHUTH MIPO BAaCIOTAHCKHUX XaHTHI, Op-
HaMEHTAJIbHBIE MOTHBBI M Y30pbl HaXoAuja B ajJbOOME BOCTOYHBIX XaHTBIHCKUX
opHameHTOB Jlykunoii [17], MHOrO pa3 nepeunTbiBasia THeBHUK Cupennyca, B KO-
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TOPOM, TI0 €€ CIIOBaM, OHa OOHapy»Kuia noptpet cBoero npenka [18. C. 39], a mis
CKa30K, KOTOPBIE GCHAbIBAION U3 NAMAMU, HPUXOOAM U3 0emcmed, BaXKHbIM HC-
TOYHUKOM SIBIIsIETCS (PONBKIIOpHBINA cOopHUK [19].

31ech XOTeNnoCh Obl HECKOIBKO MOAPOOHEE OCTAHOBUTHCS HA HEKOTOPBIX BO-
Ipocax, BO3HUKAIOIIUX B CBSI3U € TBOPUECTBOM BsioBoil. J[o HacTosiiero BpeMeHu
OHa cMacTepwia okosio 70 KyKoJ, 4acTh M3 HHUX pa3iapuia. DTH KYKIbI-00eperu
JOBOJIFHO OOJBIINE, OACTHl B HPOCTYIO OAEKAY, BHYTPh KOTOPHIX OHa KJIaeT
CBEPHYTHII B CKaJIKy KYCOK TKaHH, YTOOBI KYKJIbl MOIJIH CTOATh. Kakue ObuUTH KyK-
TBI1-00epern y BacIOTaHCKUX XAHTHI, Ha CETOJHS BBUAY OTCYTCTBHS HCTOYHHUKOB C
TOYHOCTBIO YCTAHOBHUTH HEBO3MOXKHO, OJJHAKO MOKHO CKa3aTb, YTO KYKJIBI Y XaH-
Thl, KaK MpPaBUJIO, MEHbIIUE MO pa3Mepy, BHYTPH MYCTHl U OJIETHl B HAPSIHYIO
onexxay. Urpa Ha Baprane Takke HE BIIOJIHE COOTBETCTBYET BACIOTAHCKUM TPAIH-
LUSIM, TTOCKOJIBKY BapraH, UCTOJIb3YEMBbI BsIoBOM, — 3TO anTaiiCKuii My3bIKalb-
HBIA MHCTPYMEHT, M3TOTOBJICHHBIM W3 METalja, B TO BpeMs KaK Yy BacCIOTaHCKHUX
XaHTbl BapraH M3rOTaBIMBAIM B OCHOBHOM M3 KOCTH WJIM JiepeBa, ero (opma u
NPUHINI ASHCTBHUS OTIMYAIUCH OT ajNTaliCKOTO: OH NPHBOAWICS B IBIKCHHE HE
najiblieM, a MocpeAcTBOM Aepranus 3a HUTKY [20. C. 126]. BeiuTeie opHaMeHTa-
MU XaHTBIHCKHE CyMKH BsiioBO# O0JbIle TOXOAAT HA TIOAAPOYHBIC U3ICIHSI CYBE-
HUPHBIX MaraspHOB, a MCIOJNB3YeMOE €10 XaHTBHIHCKOE HAa3BaHHWE O3HAYACT CYMKY
qust uronok [21. C. 93]. Takke OHa IIBET CYMKH U OJIesyia B JIOCKYTHOM TEXHHUKE:
Amepukanywr cosopam, naugopk. Ho na camom oene xammoi 6ce2oa 3aHuManico
IMUM, MPAOUYUOHHO.

Bun tBOpuecTBa, B KOTOpoM BsytoBa momyumia IMHPOKYIO H3BECTHOCTB, —
TEXHUKA XyJI0KECTBEHHOTO BBIPE3aHUs M3 OyMaru. DTa TEXHHKA HE MMEET Mpe-
MOCBUUIOK B XAHTBIMCKOW KyJIbTYype, €CIH HE CYUTATh TOTO, YTO OMHHM M3 IISITH
BO3MOXKHBIX CIIOCOOOB JeKOopHpoBaHHs OepecTsl CHpennyc Ha3bIBaeT BBIPE3HON
[22. C. 193], cama BsnoBa Takxe He yTBepxkaaeT ooparHoro. I1o ee cioBam, BbIpe-
3aHWe U3 OyMaru HallOMUHAeT €il 0 JeTCTBE: MaTh BbIpe3ajia U3 ra3eTHOil Oymaru
3aHABECKH, YKPALICHHBIE OPHAMEHTOM C M300paKEHISIMHU >KUBOTHBIX M PACTCHUI,
MOJIKKA YKpalain OyMakKHBIM KpyxeBoM, BsiyioBa ke yacTto Bblpe3ana calgeTki,
MIOJICTAKAHHUKHU, CHOXKMHKH Ha oKHAa. C TEeXHUKOW BhIpe3aHus w3 Oymaru oHa Io-
3HaKOMIJIACH TOPA3/I0 PaHBINE, YEM C PHCOBAHHEM: IIO €€ MPHU3HAHHUIO, KapaHIall
OHa BIIEpPBBIC YBUIENA B IMIKOJIE. B omyOnmKoBaHHBIX HHTEPBEIO U Oecenax Bsmosa
OTMEYaeT, YTO ee TeXHHKA yHHKaIbHA, He HMEEeT aHalloroB BO BCeM Mupe' [23], a
npoobpasaMu Uil e KapTHH CIY)KaT TOJIBKO JaJeKue BOCIIOMHUHAHUS JETCTBA.
Ecnu npex e oHa roBopmiia 0 TOM, ITO XOTella IIEPEHECTH CBOIO TEXHHUKY Ha Oepe-
CTY, HO 3Ta NOMbITKA oka3zanack Oe3ycnemHoi [9. C. 47], To k HacTodAIEMY Bpe-
MEHH OHA BCE Yallle MHTEPIPETUPYET 3TO TaK, OYyATO NEpBOHAYAIBLHO BHIPE3aHUE
OBLJIIO XaHTBIHCKOM TEXHUKOH JIEKOPAaTUBHONH 00pabOTKU OEpecThl, ¢ KOTOPOH OHA H

! Bripesanue u3 GymMarn — MHpOKO PacIpoCTPaHEHHbIH B McKyccTBa B KuTae, kotopsiii B 2009 T.
661 BHecen IOHECKO B Crmmcox BceMupHOro KymbTypHoro Hacnemust (cp.: McCormick, Charlie T,
Kennedy White, Kim. Santa Barbara. (eds.) Folklore. An encyklopedia of beliefs, customs, tales, music and
art. 1. 2011: 285; Terebess Azsia Lexikon = http://terebess.hu/keletkultinfo/lexikon/papirkivagas.html; Téth
Andrea Judit: A papirkivagas miivészete. = Konfuciusz Kronika 2010/2. = http://www.konfuciuszintezet.hu/
index.php?menu=muveltseg&almenu=8&cikkszam=53). Kpome Toro, BelpezaHue 13 Oymaru HUCIOIb3yeTCs
U B Ipyrux toukax mupa, B EBpone ¢ XVIII B. oco6eHHO MOy sipHOi ero (popMoii CTajia TeXHUKA BBIpe3a-
HHSI CHIIYTOB, CPEAM KOTOPBIX HanOojee M3BECTHBIMHU SIBISIOTCS OyMakHble cuiysTsl 'anca XpucruaHa
Annepcena: Hans Christian  Andersen's Paper Cuts in The Royal Library-http://wayback-
01.kb.dk/wayback/20101108104614/http://www2.kb.dk /elib/mss/hcaklip/index-en.htm
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Havyayia paboTaTh, HO TMO3KE U3 DKOJOTMYECKUX COOOpaXKCHUH 3aMEHHUIIa OepecTy
Ha Oymary, 4ToOBI He TIOPTUTh AepeBbs [23].

OO1IeCTBEHHOCTS OXOTHO IpH3HAJA 3Ty TEXHHUKY KaK YHHKAJIbHYIO (OpMy
XaHTBIICKOT'O HCKYCCTBA: «SIPKHA MPUMEP CaMOOBITHOIO OPHAMEHTAIBHOTO UCKYC-
CTBa, paCpOCTPaHEHHOI0 cpeu XaHToBy» [24]. bojee Toro, ykazaHue Ha OJIM30CTb
TBOpYECTBA BsI0BOM K TpaguIusiM XaHTBHIMCKOTO JE€KOPATUBHO-TIPUKIIAIHOTO HC-
KyCCTBa YK€ IOSIBWIOCHh U B ClleLUaIbHON JuTepaType. COorinacHO yTBEPKICHHIO
Pomaunoii [25], Bbpe3aHku BsioBOl HECOMHEHHO MOXKHO CPOAHUTH C XaHTHIH-
CKOM TEeXHHWKOM BbIpe3aHus U3 OepecThl. B monb3y 31Ol cBS3M PhIHAMHA MTPUBOIUT
CJIEIyIOIe apryMEHThI: M B TOW M B JIPYrol TEXHHKE MacTep paboraer 6e3 mad-
JIOHA; y30pbl BHIPUCOBBIBAIOTCA C MOMOIBIO M30THYTHIX JIMHUN; HECMOTPS Ha CY-
IIECTBOBAHHUE OOIIMX KOMIO3HUITMOHHBIX IPHHIIUIIOB, KaX I MOTHB HETIOBTOPUM;
Oonpmryro pois urpaet umnposmzaiys. [lo ee MHEHHIO, CyIecTBeHHAs! OIM30CTh
0o0HapyKHBaeTCS HA YPOBHE KOMITO3UIIMU: BCE TPH KAHOHA XYIOXKECTBEHHOH 00-
paboTku OepecThl y BaCIOTaHCKHX XaHTHI — OPHAMEHTHI B ()OPME 3UTr3ara ¢ acuMm-
METPUYHBIMH OTBETBJICHUSMH, PSIABI U3 POMOOB, CTHIM30BaHHBIC HM300paKCHUS
JKUBOTHBIX, MPEXJE BCEr0 MeABE.s, MPUCYTCTBYIOT M B TBOpYeCTBE BsoBOH.
Kpome Toro, cxoacTBO ycMaTpuBaeTCs TakkKe B TEXHUKE BBITIOJIHEHUS CHOXKETHBIX
N300paKEHUI: CIOKET, TOMEIIEHHBIA B OKPYTITYI0 paMKy C OPHAMEHTOM, BBIPHCO-
BBIBACTCS 32 CUET CIOXKHBIX, YACTO CHMMETPHYHO PACIIONIOKEHHBIX ¢uryp. [Ipu-
YuHY 3TON OnmM30cTH PHIHAMHA ycMaTpUBaeT B TPAIUIIMOHHOM MHPOBO33PCHUH,
npucymniemM BsiioBol TOYHO Tak ke, KaK M BAaCIOTAHCKMM XaHTHL. [[OCKOJBKY ke
BsinoBa BeIpocna He B XaHTBHIMCKOM cpefie, TO PhIHAWHA BBHIABUTAET MPEATIONOXKE-
HUE O IOACO3HATENIbHOM YHACJIEJJOBaHUU Tpaauluii. Bmecte ¢ Tem, Ha Hail
B3IJISIM, HE CJeNyeT yIyckaTb U3 BHUIy, YTO YacTO€ H3yYCHHE OpHAMEHTaJIbHbBIX
MOTHBOB BacCIOIaHCKHMX XaHThI, KOTOpoe BsnoBa cunraer KpacyrojibHbIM KaMHEM B
Pa3BUTHH CBOETO TBOPYECTBA, TAKKE MOXKET OBITh MPUYMHON ITOrO KaXKyILIETroCs
HECOMHEHHBIM €X0/icTBa. TO ecTh TeXHUKA, KOTOpast IEPBOHAYATILHO HE CUMTANIACh
TPaIULINOHHON Il BaCIOTAHCKHX XaHTHI, CETOTHS Bce Oojiee MHTEPIPETHPYETCS
Kak camoi BsoBo#, Tak U 00IIECTBEHHOCTBIO U Ja)Ke CIIEIUAbHON JTUTEpaTypoit
KaK ayTeHTHMYHOE XaHTBIIICKOE MCKYCCTBO, YTO UMEET MPHUHLHUIUAIBLHOE BIUSHUE
Ha BOCIIPUATHUE €€ TBOPUECTBA OKPYKAIOIIUMHU.

[TomoOHBII TTpOIIECC MOXKHO MPOCIECIUTh U B yNOTpeOieHNn BsutoBol XaH-
TBHICKOTO f3bIKa BO BpeMs BeICTyIJieHHH. Kak oTMeuanocs Bhille, B IEPBOE BpeMsi
OHa BCTaBJIsUIA JIMLIb OTAEJIbHBIE XaHTBIMCKUE CIIOBA B PYCCKOA3BIYHbIE TEKCTHI, HO
ceifyac y)ke ee BBICTYIUICHHUS MPOBOISTCS HA IBYX S3BIKAaX. YIOTpeOJieHWE XaH-
TBICKOTO f3bIKa YK€ caMo IO cebe MpeiCcTaBiIsIeTcs HEOXKUIAHHBIM, TaK KaK B
HacTosllee BpeMsl Ha TeppuTopuu Bacroranbs >KHMBYT JUILIb HECKOJIBKO CTAPHKOB
(wu 51 He ocBelOMIIEH 00 UX CMEPTH), KOTOPhIe CBOOOIHO, HA YPOBHE MOBCEIHEB-
HOTO OOIIEHUsI, TOBOPST HA XaHTHIMCKOM si3bIke. Cpe/in TPEeICTABUTEINCH CPeTHETO
MTOKOJIEHUS] HAXOJIATCS TaKUe, KTO IACCUBHO BIAJCIOT S3bIKOM, MHOTOE€ TIOHUMAIOT
U Ja)Ke HMCIIOJIb3YIOT HEKOTOpBIE BhIpaKeHUs. TeM He MEHEee MOYKHO CKa3aTb, YTO
MPOIIECC CMEHBI, YTpaThl S3bIKa IMOYTH MOJHOCTHIO 3aBeplIwics B OacceitHe
p. Bactoran. BsijioBa He MpUHAANIEKUT K YUCITY T€X HEMHOTHX, KTO IOHUMAET XaH-
THIMCKHIA S3BIK, HU TEM 00Jiee K TeM, KTO UM BJIajiceT. Y Hee, B CYIIHOCTH, M BO3-
MO>KHOCTH HE OBUTO BBEIYYNTH XaHTHIMCKUH S3bIK. BsyoBa 1 He yTBEpKaaeT oopat-
HOTO: MOJICHO CKA3amb, YUMo 5 coeceM He 2oeopio no-xanmeiticku. Ilocne cmeptu
Jie/na CBs3b ¢ ceMbeld MypacoBBIX TIpepBallach M YCIIBIIIATh XaHTBIMCKYIO Pedb Obl-
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70 He oT Koro. B HayHake »wuia ojHa crapyiika, ¢ Hei, korna ObBaid B TOCTAX,
MaTh MHOTIJIa pa3roBapuBaia Mo-XaHTHIMCKU, HO Hanexy B Takux ciydasx Bcerjaa
OTHPABISIN U3 KyXHU. OCHOBHBIM UCTOYHUKOM XaHTHIMCKON peun BsiioBoi sBiis-
eTcst u3JaHHbIi B 1996 r. XaHTBIMCKO-PYCCKHIA CIIOBaph, COCTABICHHBIN Ha CKJIOHE
ner Mapkesnom KonaparbeBuuem MoryTaeBbiM, xuteneM Aiinonoo. M3 3toro
BEChbMa CBOCOOPA3HOTO CIIOBAPSI, B KOTOPOM CJIOBA IMEPEBOIATCS TOIBKO C XaHTHIH-
CKOTO s3bIKa Ha PYCCKHUH, BsyioBa KpOMOTIMBBIM TPYJOM BHIOUpPAET HY)KHBIC €
CJIOBa W, COEAMHAA UX B P, CO3JAeT TaK Ha3blBaeMblid XaHTbIHCKUI TekcT. Ilo
CYTH JIeJia, U Hee BayKCH HE CTOJIBKO CMBICT 3TOI0 TEKCTa, BEh TO K€ CaMoe OHA
TOBOPHUT U HO-PYCCKH, CKOJIBKO MEIOIUYHOCTH s3bIKa. [1o ee cimoBam, oHa ¢ jgeT-
CTBa MOMHHUT 3BYYaHHE XAHTBIMCKOIO sI3bIKa, KOTOPOE M TBITAETCS BOCCO3]aTh.
OpHa mokuiiasi pOACTBEHHHUIIA, KOT/Ia YCIBIIIaa €€ PacCKasbl, C TOPAOCTHIO TIOA-
TBepamwia: «Hazaexna, Thl cOBceM OCTSIYKOH cenanacky. st Hee TiaBHOE, YTOOBI
et — OyIb OHM PYCCKUE WM XaHThI, HUKOTJA PAHBINE HE CIBIIABIINEG XaHTHIH-
CKHUH SI3BIK, «CMOTJIM TOYYBCTBOBAaTb KPAacOTy W YAMBUTEIbHYIO MEIOIUYHOCTD
3TOTO si3bIKa» [26]. OHa cUMTAET yCrexoM, €ClIM B Havalle BHICTYIIJICHUS €i yIaeT-
CsI PEOI0NIETh IETCKUI CMeX ', M JUIsl Hee GOJIbIIasi paoCTh, UTO IETH BHAMATEIb-
HO CIYIIAalOT €€ paccKasbl , UM HPaBUTCS XaHTBIMCKUH A3BIK.

AYTEeHTHYHOCTH

Ha ocHOBe Bcero BBILIEU3I0KEHHOTO MOXKHO C YBEPEHHOCTBIO YTBEpPXAaTh,
YTO XYAOKECTBEHHBIH MHUpP U S3bIK, MpeACTaBIeHHbIE B TBopuecTBe Hamexmbl
BponncnaBoBHbl BsijioBo#, MMEIOT MWL BECbMa OTAAJIEHHOE OTHOIICHHE K TOMY,
YTO MBI 3HaE€M O KYJIbTYype U A3bIKE BACIOTAHCKUX XaHTHI U3 PETPOCIEKTUBHBIX 3T-
HOrpaMUECKUX HCCIIEeOBAHNN U MCTOYHHKOB TOTO BpeMeHHU. Tem He MeHee uc-
CJIeIOBaTh JaHHBIM (DEHOMEH MpeACTaBisieTCs Ky1a 60iee MHTEPECHBIM U BaXKHBIM,
YeM NMPEABSBIATh K HEMY TpeOOBaHHE ayTeHTHYHOCTH.

HyxHo cka3aTh, 4TO paccMaTpuBaeMO€ HaMU fABJICHHE OTHIOAb HE SBISETCS
€JMHUYHBIM, HAIPOTHUB, B T€X palloHaX — a 0COOEHHO 3TO XapakTepHo 1uisi Cubupu
[27], rne BO3HHMKAaeT HEOOXOIUMOCTh MPE3CHTAIIMA TOH WM WHOW ITHUYCCKON
KYJIBTYpBl, HO IPAKTHUYECKH HET TaKOr0 BUAA UCKYCCTBA, JEATENILHOCTU WU Hap-
PaTHUBHOTO )aHpa, KOTOPbIE MOXHO OBIJIO OBbI MPEIBSBUTH B KAUECTBE TPAJAUIIMOH-
HBIX, THUYCCKHE TPEANPUHUMATEIM BeChMa YacTO MPUOETAIOT K PasHOro poja
OOHOBJICHUSIM, PEKOHCTPYKIUSM U 3aMMCTBOBAHHSAM. DTH «H300PETCHHBIC» KYIIb-
TypHBIE TOBapbl 3THUYECKHUE MPEANPUHUMATENN 3aTEM YTBEPXKAAIOT KaK ayTeH-
THUYHBIE, TIPEXK]IE BCETO MOCPEACTBOM CBOETO aBTOPHUTETA, TIOCKOJIBKY ayIUTOPHS
CUMTAET UX MOIJMHHBIMHU MPEJCTABUTENSIMU JAHHOW KynbTyphl. CleoBaTeNnbHO,
TO, YTO OHU JEMOHCTPUPYIOT, U CTAHOBUTCS AyTEHTUYHON 3THUYECKON KYJIbTYPOH.
OnHaKo He MEHBIIYIO POJIb B YTBEPIKJICHUH ayTEHTHYHOCTH MTPAET M cama ayu-
TOpUS: TO, YTO BBI3BIBAET MHTEPEC, YTO OTBEYAET MPENCTABICHUAM 00 3K30TUYHO-
CTH U COOTBETCTBYET CJIIOKMBILUMCSI O JAHHOH STHUYECKOW KYJIbTYpE CTEPEOTH-
maMm, OOIIECTBEHHOCTh OXOTHO IPHHUMAaeT KaK AayTeHTUYHOE, MPHU3HAET ero

! « camoe TJIaBHOEC, €CJIM 51 HAYUHAIO TOBOPUTH, CHa4ajia BCE CMEIOTCA. A TOBOPIO: pe6s{Ta, MbI YAUBU-
TCJIbHBIC JIIOAHU, KaK 3TU HAlIW..., 3HAYUT, KOrJa aMCPUKAHIEL..., 1a, CIIyIIa€éM aMCPUKAHIICB U aHTTINYaH 10
TEJICBU30PY, TOrJa HE YAUBIIIEMCA, HE CMEEMCs, a BOT CMEEMCs HaZl TEM, Ha/l A3BIKOM, Ha KOTOPOM I'OBOPHIIHA
Hamuy NpeaKu. Haum, BOT OTH JIOOH, B CMBICJIC, CTAPBIC JIFOIA. A MBI HaJ OTUM CMEEMC».

2 «A Korga st roBOpro, pacCKasbIBal0 3TO ACTAM, HACTOJIBKO OHU, 3HACTC, TOBOPAT: «HY, HO)KaJ'nyICTa)),
MHOTHUE BOT C STUMU CBOUMHU TCJ'IC(i)OHaMH: ,,HO)KaJ'IyﬁCTa, CKaXXHUTE €lIC ‘-ITO-HH6yIlB, eme '-ITO-HH6yIlB“>).
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MOJUTMHHBIM, CAMOOBITHBIM, @ BMECTE C TEM U TPAJIUIUOHHBIM, apXaudHbIM. Pa3y-
MeeTCsl, TAKOM MOJIOKUTENBHBIA OTKIMK CO CTOPOHBI OOIIECTBEHHOCTH OKa3bIBAaET
OmaronpuaTHOE BO3JACHCTBHE M HA TAHHYIO ATHHYECKYIO TPYIIY: YKpEIUIseT ee
STHUYECKOE CAMOCO3HAHUE U CIIOCOOCTBYET HAKOIUICHHIO KOJUICKTHBHOTO KAIlMTa-
7a, He0OXOAUMOT0 B 00OpPBOE 32 IKOHOMHUYECKHUE U MMOTUTUIECKUE PECYPCHI.

[NonoGHoe sBNEHNE HAOMIOAACTCS, K IPUMEPY, Y CEIBKYIOB, MPOKHBAIOIINX
Ha Teppuropun Tomckoil oOmacTw: 3Ta TEHAEHIHS OTPa)kaeTcs, B YAaCTHOCTH, B
JKQHPOBBIX CIICHKaX U3 HApOIHOTO ObITa, B 00pabOTKaX CENBKYIICKUX CKa3aHHU, B
penepryape xopeorpaduiaeckoro ancamOIsl, B IIAMAaHCKUX CEaHCAX, BXOISIINX B
nporpammy (ecTuBaneil ¥ TOCyJapCTBEHHBIX NPa3IHUKOB, & TAKKE B PETYISAPHO
YCTPauBaeMBIX CEIBKYIICKUX HAMOHAIBHBIX Mpa3qHUKax u (ectuBamsix [28-32].
Ynorpebnenue BstoBol XaHTBICKOTO sI3bIKa, KOTOPOE, C HEKOTOPBIMU OTOBOPKa-
MH, MOXKHO OXapaKTepHU30BaTh KaK IPHUMEP YHOTPEOJCHUS «yHACIEIOBAHHOTO»
s3bika (heritage language) [33], Takke uMeeT CBOM aHajIorud B ToMcko# obnacTu:
Tak, Harpumep, Mpuna KopobeliHukoBa He TOIBKO CBOOOIHO TOBOPHT U MHUIIET HA
CENBKYIICKOM SI3BIKE, HO W 3aHUMAETCSI OOPaTHBIM IEPEBOJIOM CEJIBKYIICKUX TEK-
CTOB, M3BECTHBIX TOJILKO Ha pycckoMm s3bike [34]. [lomoOHOE OTHOlIEHHE K HC-
MOJIb30BAHHUIO POJHOTO sI3bIKa HAOIOAETCs y MIOPLEB, MPOKUBAIOIINX HA TEPPH-
topun KemepoBckoii oOmactu. [lpu u3ydeHWH S3BIKOBBIX YCTaHOBOK HIOPIICB
BBISICHUJIOCH, YTO CPEIU TOPOACKOH MOJIOJIEKH 3HAHUE «CBOETO» SI3bIKa CUUTACTCS
JKENATeIbHBIM, BMECTE C TEM BJIAJICHUEC PYCCKUM SI3BIKOM SIBIISIETCS 00S13aTEBbHBIM,
a MHOCTPaHHBIM f3bIKaM OTHAETCs MPEANIOYTEHHE Mepes IIOPCKUM s3bIKOM. Tem
HE MEHee IIOPCKOMY SI3BIKY OHHM HMPUAAIOT IIyOOKOe CHMBOJIHMYECKOE 3HAUCHHE,
CUMTAIOT €r0 CBOMM POJHBIM SI3bIKOM M XOTEJIM Obl, UTOOBI UX JAETHU TOBOPWIIM Ha
HeM. HecMoTpst Ha TO, 4TO IIOPCKHH SI3BIK IIEPECTa] YHOTPEOISATHCS B KauecTBE
MIOBCETHEBHOTO CPEICTBA OOIICHMS, B PAMKaX TOPOJICKUX (hecTUBaICii OH ocTaeTcst
BaYKHOHN YaCThIO MPa3JHUYHOHN, CLIEHUYECKOH KyIbTypHI [35].

Kak Bumum, B Cubupu ceiivac, B MOCTCOBETCKOE BpeMsi, HAOIIOIACTCS TCH-
JECHIUST MacCOBOTI'O TPOM3BOJICTBA, H300PETEHHUS TPAAUIMN, 3HAYMMOCTh KOTOPBIX
3aKJII0YaeTCd HE B MX COOTHECEHHOCTH C pEeaIbHBIM HJIM BOOOpa)XaeMbIM MpPO-
IUTBIM (BOIPOC O TOIMHHOCTH WM (PMKTUBHOCTH B JAHHOM CIIy4ae SIBJISICTCS He-
CYIIIECTBEHHBIM), @ B TOM, KaKO€¢ BIMSHHE AT TPAIUIMN OKA3bIBAIOT B HACTOS-
mem' [36, 37]. Takum 06pasoM, B STOif CBSI3M IIPABHIBHEE CTABHTH BOIPOC HE 00
AyTeHTUYHOCTH HM300pPETEHHBIX TPaAWIHiA, a 00 UX A(PPEKTHBHOCTH. A KaK MBI
BUJMM U3 NIPUBEICHHBIX BHIIIEC IPUMEPOB, ICATEINRHOCT BstoBoil BecbMa addek-
THUBHA, 110 KpailHeH Mepe ¢ TOUKH 3PESHUS] MaKOPUTApHOTO 00IIecTBa, BEAb ei ya-
JIOCh BKJIFOUUTH BACIOTaHCKHX XaHTHI B IYOJUYHBIC JAUCKYPCHI, OOPaTUTh HA HUX
BHUMaHHUE OOIECTBEHHOCTH. Pazymeercsi, HEeMaJOBaXHYIO pojib B ycrexe Bsuto-
BOM WIpaeT M TO, KAaKUM CIIOCOOOM OHAa MPEHNOAHOCHUT AyAWTOPHH CBOM TEMBL
C oaHO# CTOPOHBI, B OTIMYKE OT JOMUHHUPYIOLIEr0 HappaTuBa MaMsITH, B KOTOPOM
XaHTbI UCKITIOYAIOTCA U3 UCTOpUH peruona [15], BsioBa crpemurcs crenarb XaH-
THICKOE HaCJIeJIe OOIMUM JIOCTOSTHHEM 4YellOBEUeCTBa, OOIIeH KyJIbTYypHOH IeH-
HOCTBIO. VIHBIMH CIIOBaMH, OHA MOMPOCTY OCTaBIsAeT 0€3 BHUMAHUS TOT (aKT, 4TO

' O cnocobe u3o6perenus Tpaauumii B Kurae eM.: Sdrkozi, Ildiké Gyongyvér. From the Mists of Mar-
tyrdom: Sibe Ancestors and Heroes on the Altar of Chinese Nation-Building /’Halle Studies in the Anthro-
pology of Eurasia/ Halle : Lit Verlag, 2018.

BsutoBa Beerza moguepKUBacT, 4TO IIABHOM CBOCH LEIBI0 OHA CYHTACT COXPAHCHHE M BO3POXKACHHE
HCYE3aloIIeH KyIbTYpPBI XaHThI M CEIbKYIIOB, Pa3BUTHE HAPOJHOIO TBOPYECTBA.
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UCTOpHYECKAs MaMATh MaKOPUTAPHOTO HACEJICHUs HE TOXKJECTBEHHA MaMATH XaH-
Thl, © B CBOUX BBICTYIUICHHSX CMELIMBACT UX. «JleTH XOTAT 3HATh, KaK >KWIN HX
HPEIKI», — TOBOPUT BsiioBa, M OATOMY CBOM CKa3KH OHAa PacCKasbIBaeT HA JIBYX
A3BIKAX, 4TOOBI «IETH CIbIIIANN 3BydyaHue poaHoil peun» [7. C. 131]. C npyroii
CTOPOHBI, B €€ BBICTYIUICHUSX NMPUCYTCTBYET TAaKK€ CBOETO pOJa IKOJIOTHUECKas
CO3HATEIBHOCTD: IKOJOTUIECKOE CO3HAHHE, OJIM30CTh K MPHUPOAE U TAPMOHHUYHOE
COCYIIIECTBOBaHHE C HEM, UyBCTBO MMMAHEHTHON MPUHAIICKHOCTH K TaWre SIBIIS-
IOTCSI TEMU MapKepaMu, KOTOPbIe B MaKOPUTAPHOM OOIIECTBE CUUTAIOTCS OCOOCH-
HO B2)KHBIMH B OTHOILIEHUW KOPEHHBIX STHUYECKMX MEeHBIIUHCTB [38]. Bsioa He-
PEIKO TOBOPHT O TOM, YTO OHA BOJHYETCS 3a IPUPOLY, €€ TPEBOKUT 3arpsi3HEHHUE
OKPYXKAFOIIEH CpPEeNbl, BEIPYOKa JIECOB, OE3MEPHOE YHHUTOXKEHHE PBHIOBI U TUKUX
KUBOTHBIX. Ilo ee cioBaM, HMEHHO IOPTOMY OYEHB Ba)KHO IPOMAraHANPOBATH
XaHTBIACKYIO KyJIBTYpY, BeIb TaBHO JIIOAW — YNTal XaHTHI — XXHUJIM B TAPMOHUH C
MPUPOJON, CTapalluCh HAHOCUTh € Kak MOXKHO MeHbIle Bpela U Opaid OT Hee
POBHO CTOJIBKO, CKOJBKO HYXHO Obu10 Juig mporutanud [7. C. 130]. Eciu obpa-
TUTHh BHUMAaHHE HAa Ha3BaHUs €€ BBICTYIUICHHWH, TO MOXXHO 3aMETHTh, YTO B HHUX
TaK)Ke MPUCYTCTBYET yKa3zaHHasl BBIIIE JIBOMCTBEHHOCTh TEMATHUKM: XaHTBIHCKas
KyJIbTYpa, HAPOJHOE TBOPUYECTBO, IPEICTABICHHBIC KaK 00Iee HACIeIue, C OTHON
CTOpPOHBI, U JIeC, Talra — ¢ Apyrod. BoT Heckonpko mpuMepoB: «BBIT U Tpaaunmu
HapojioB CeBepay, «HapoiHoe TBOPUECTBO ¥ COBPEMEHHOCTHY, «CHUMBOJIBI MHpa B
U3JIENIUAX HapOJAHOTO TBOPUECTBa», «Peunble qroamn», « TaeKHble JHOAN».

3a mocieqHue JeCATUIETUS HUKOMY HE YIaBajoch C TAKOW CHUJION MOKa3aTh U
BOBJICYb B MyOJUYHBIC TUCKYPCH KYJNbTYPY BAaCIOTAHCKHX XaHTHI, Kak BsIoBOM.
Bonee Toro, kak Mbl BUENH, €€ TBOPYECTBO CTAJIO HE TOJBKO STHHUYECKUM, HO U
JIOKIBHBIM «TOBAapHBIM 3HAKOM): €€ BBIPE3aHKH CTaIH «OpeHaoM kak Kapracok-
CKOT'0 paiioHa, Tak M BCEro peruoHay» [1]. A 3To, B CBOIO ouepenb, MOKET MOCITY-
JKUTH COJIMIHBIM MOJUTUYECKUM KalUTajIoM B Cilydae, €clid HalaeTcsl TaKOH 3THU-
YECKUH MpeanpuHUMaTesb Wi (3THO)MOJUTUYECKUH JesTeNb, KOTOPbI MOCTaBUT
[ENBI0 MPEACTABIATh WM HCIIONB30BATh MHTEPECHI ATOH STHHYECKOM TpyIIIBl Ha
noJuTHYECKOi apeHe. Kak BUgHO, peanu3anus 3TOH BO3MOKHOCTH B 3THOIIOJIUTH-
YECKUX LIEJIAX BCE elle 3acTaBisieT cedsl KAaTh, B HaCTosIIee BpeMs ropaso 6osee
CYIIIECTBCHHBIM SIBIISICTCS €€ BHEIPEHNE B PETMOHANBHBIN THUCKYpC, Beab Bsiosa,
«kenmuHa 2014 roma», CBOMM CaMOOBITHBIM TBOPUYECTBOM IPENCTABIJISET BEChH
paiioH. DTo 0COOEHHO Ba)KHO KaK JJIsl MECTHBIX TOJIMTUYECKHX JeATeNel — Tak KaK
BsioBa co cBOMMHE BBICTaBKaMH HE TOJBKO MPUHUMAET aKTUBHOE yJYaCTHE B KPYII-
HeWmux ¢opymax obIacTé, HO MPH CIydae MOXKET Iepedarh ICHHBIA IOAapoK
rybepHaTopy obmnactu [39], Tak u g camoi BsimoBoi, koTopas Ha TOpKECTBEH-
HOM OTKPBITHHM HaIlMOHAJIBHOTO KiryOa «Jlmamor» ckaszama ciemyromee: «/laBHO
MedTaja, 4ToObl Y Hac ObUI TaKOW KITy0 HaIlMOHANBHBIX KyJIbTyp. U, BO3MOXKHO,
Mbl He OyJeM COCpeloTaunBaThbCs Ha OJHOM HApOJHOCTH, Kak 3TO Aenaio s. Bce
MbI — HOCUTEIU PyCcCKOro si3bika. M mouemy Obl HaM, BceM BMECTE, B paMKax HOBO-
ro Ki1y0a He caenaTh PYCCKHI KOCTIOM, HE CIICHHMYECKWM, a HACTOSIIUNA, HAI[HO-
HaJbHBIN...» [40].

He MeHee nHTepeCHBIM I U3YUEHUS MPENCTaBIAETCS BOIPOC O TOM, OKa3bl-
BaeT JI TBOPUECTBO Bs10BO# Kakoe-In00 BivsiHEE Ha (DOPMUPOBAHUE STHHUCSCKOM
UICHTHYHOCTH CAMUX BAaCIOTAaHCKHX XaHTHI, M BOOOIIE, KaK OHU OTHOCSTCS K HEMY,
MPU3HAIOT JIM €r0 CBOMM HALMOHAJIBHBIM MCKYcCTBOM? B 5TOM HampaBjieHHUH HUC-
CIIEZIOBaHMS IIOKa HE MMPOBOJMIINCE, TEM HE MCHEE, 10 MOMM HaOJIIOCHUSM, XaHTHI



232 3oaman Haow

KapFaCOKCKOFO paﬁOHa HOEHAT TBOPYECTBO BfIJ’IOBOfI, BUIAT B €€ MPOCBCTUTCIIb-
CKOH JIeITEIbHOCTH IIIaHC Ha YJIydII€HHUE CBOCTO IMOJOXCHUS.

HauBHBIN Xy10KHUK U Y4eHbIH

Kak 00 sToM ynomunanocs Bbiiie, Hagexna bponucnasoBHa Bsiioa B cBoux
BBICTYIUIEHUSIX pacCKa3blBaeT CKa3KH, KOTOpbIE COUYMHSAET caMa. JTU CKa3KU OHa
4acTO BU3YaIU3UPYET, T.€. WIUIIOCTPUPYET, Pa3bIIPbIBACT IEHCTBHE C IIOMOIIbIO
KyKOJl U BbIpe3aHoK. CBoM cTHXM BsjioBa, Kak MpaBMIIO, MHUIIET HA XaHTHIHCKOM
U Ha PYCCKOM S3BIKaX B (popMe pUPMOBAHHOTO, pUTMHU3UPOBAHHOTO TekcTa. Ee
CTHXOCIIOKCHHE CKOpee MOXKHO HAa3BaTh HAWBHO-MHJIBIM, HEXEIH INPOogeccho-
HaJIbHBIM:

Enk-IOuK n Spsax

(Bonsanoii nyx u €pim)
«Enk-IOHK XpaHuT pexy!» —
I'oBopunu B crapuny.

EHK — Boa, IOHK — CBAT JyX.
brin B npaBy Takoi ciyx.

B Bac-roxane épm Apsix
Kun coBcem He MPOCTO Tak.
Menkux ppIOOK moeaai,

A 0OJBIIYITNX PA3TOHSLI.

DTy camy KyTepbMy
EHK-IOHK BUJIEN HasABY.
Pemnn Spsika Haka3ats,
B omyTouek 310 3araarsb.

Her Tam cBeta, HET efbl.
HapacTtun Apuk urmisl.

B pexke peiOku nogpociy.
TomayTt Oeper KyJIn4KH.

Epur xomrounii BCIIIsLI B peke.
On Bc€ x emié Ha BBICOTE,

Ero xo3sMHOM 30BYT.

JlaHb IpU3HAHBS OTIAIOT.

Uro6 oTBemaTh Epiia BIaACTh,
T'opy kocTelt Ha0 HAKIACTb.
Kakas BxycHas yxa! (wep0Oa)
U non crath ero ukpa.

Kunems ynouky B peky.
Knera xxnémn Ha Oepery.
I'nsaap, 60dbIIyITHE KPYTH.
JepHyTb ynouKy crern!
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BwmecTo peIOMHBI 0OJTBIION
Hamr xo3smH ynamoil.
3arnoTui Kprovok, HO BOT,
B Hamu pyku He HIET.

TBopyecTBO BsiIoBOM HOCHT MPEUMYIECTBEHHO aBTOOMOTpadUUECKUil Xa-
paKkTep M omMpaeTrcs IJIAaBHBIM O00pa3oM Ha MeCTHbIE Tpamuruu. OHa TBOpYECKH
00pabaTeIBacT CKa3KW, KOTOpPHIC CIBIIIANA elle peOSHKOM, B OCHOBY MHOTHX €€
paccka3oB JIETJIM MOBEPbs, 3HAKOMBIE €l ¢ neTcTBa. [loMrMO COOCTBEHHBIX pac-
CKa30B, OHA CO3HATEIBHO COOMPAET CKA3KHM U MpPEAaHUs JJIS CBOUX BBICTYIUICHHM:
u3ydyaeT uMeromuecs B Oubnmoreke cOOpHUKH (onbkiopa HapomoB Cesepa, a
TaKke OecelryeT co CBOMMH 3HAKOMBIMH, CIYIIAeT UX PACCKa3Hbl.

JlelicTByroIIME JTHIIa €€ CTHXOB — I'epOM XaHTHINCKUX NpenaHuii, 00XkecTBa,
JIyXd, YyJOBUIIIA, MPOCTHIE JIOAM, JIECHbIE 3BEPU. DTH K€ MEePCOHAXKU BCTpeya-
IOTCSI U Ha BbIpe3aHKax, CIyXKalluX WLUTIOCTPALUsMU AJil TEKCTOB: KUBOTHBIE,
pacTeHus, jec, ppl0aku U OXOTHHKH, XaHTHIHCKHE OokecTBa. VIMEHHO CKa3Ku H
HpegaHusi, COCTaBJSAIONIMNE OCHOBY BBICTYIUICHHN BsIoBOH, 0OOHapyXHBAarOT
HanOOJbIIYI0 OMM30CTh K KYyJIbTYype BAaCIOTAHCKMX XaHThl, TEM HE MEHEe B €€
OTHOIIEHUH K HAapOIHBIM MOBEPHAM TaK)Ke HAONMIOJACTCS MPUHINI OpUKOJIaxa
[41]. Ee xapTHa MHpa M3MEHYHMBA, OCHOBaHa Ha CBOCOOPa3HOU HIEaTU3HPO-
BaHHON €CTECTBEHHOHN PEJIMIUU, B KOTOPOH BCE B3aMMOCBSI3aHO, HUYETO HE MPO-
HCXOJANT CITydaifHO, KaXk/Ias BeIlb MpeOBIBacT HE TOJBKO Ha CBOEM MECTE, HO
BEIIM MMEIOT TAaK)Ke Marmdeckoe cojepkanue [6]. Cmenbie acconnauu CBs3bI-
BaIOT APYT C APYroOM SIBIIGHHUS MUPA U Pa3IMYHBIX KYJIbTYp. DTOT MUP HACEJSIOT
takue Jlecusie u Bonsasie nyxu, JlecHble KeHIIMHBI U XO03SIKA OTHS, KOTOPHIE
MOTYT CYIIECTBOBaTh M B JIF0OOW apyroil penuruu. Tak, Hampumep, B Habope
OTKPBITOK 1o/ HazBaHueM «Oobepexka» [42] BsutoBa coeauHsAET HE TOJIBKO dle-
MEHTBI, COOTHOCSIIIMECS] C PEIUTHO3HBIMU MPEICTaBICHUSIMHU XaHTHl WIH C IO-
BEPBSIMH, IIHPOKO pachpocTpaHeHHbIMH B Cubupu m B Poccun, HO cMeno BO-
BJIEKA€T U TaKW€ MOTHUBBI, KOTOPHIE UMEIOT BeCbMa OTAAJIEHHOE OTHOIIEHHUE K
HapoaaMm Cubupu: myena — CUMBOJ OOTHHU JuaHbl, a NTHYBE MEPO OTCHUIACT K
CHUMBOJIMKE erunerckux 6oros Pa u Tora.

BsimoBa He TpeOyet oT cebst GHII0I0OTHIecKOl TOYHOCTH. DTO 0OHAPYKHBACT-
s KaK B €e OpHKOIaxe, TaKk U B BO3MOXKHBIX OIIMOKAX M HETOYHOCTSIX: K IPUMEPY,
B IpeACTaBIeHUM XaHThl COJIHIE OJIMLETBOPSET KEHCKOE Hayajlo, TOrza Kak B €€
pacckazax ConHIle BEICTYHaeT B 00pa3e My KIHHEIL.

Ba)XHBIM 371€eMEHTOM BBICTYIUIEHUH BsI0BOM SIBISIETCS €€ CaMOJETIbHBIN XaH-
THIACKHIA KOCTIOM. OHa 4acTo OOBSICHSACT CIYIIATENISIM €r0 CTPOTYI0 CHMBOJIUKY,
TaK Kak, 110 e CIIOBaM, Kaxcodas 0emanb 4mo-Hubyob o3nauaem, 00edxcoy He npo-
cmo maxk ykpawanu. IlyroBUllbl Ha TUIaThe CUMBOJIM3UPYIOT NITHYBU CIIEABI; Kpac-
HBIH TUTATOK HA TOJIOBE CIIY>KUT 00eperoM; KpacHas Imojioca Ha pyKaBe Hy)KHA IS
TOTO, YTOOBI pyKH He 00Jenn; KpacHast JICHTa Ha HOTaX — TOXKE aMyJIeT; a y30phl Ha
00yBHM CHMBOJIM3UPYIOT BOLly, HEOO U 3eMITIO.

B ee pacckazax nTHIBI — HE IPOCTO >KUBOTHBIE, HO U HOCUTEIH JYII, MTHIIBI
yrnaun. Jlec oZHOBpEMEHHO IPY>KEMO0CH U BpaxaeOeH, Tak Kak ero IOCTOSHHBIM
obuTarenem sBJISEeTCS MelnBenb, «Xo3suH Jlecay, «BeuyHo KUBYIIHi», KOTOPBIHA
MPENICTaBIACTCS U 3BEPEM, U HEJIOBEKOM, M caMoil BceneHHOM: «[loiinems B Jec,
OH — 3a enkam#, BBepXy, criepenu, czaam» [7].
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Utak, B 001acTH COYMHUTENHCTBA BsutoBa — moOUTENb, aBTOAMIAKT, THITAY-
HBIA TIpUMeEp «ImucaTens-TpykeHuka» (travailleur) [43—45]. [Ipuas B nmuteparypy
U3BHE, N3 HEOIArONPUATHBIX YCJIOBHH, OHA MPUIAraeT OrPOMHBIC YCHIIHS, YTOOBI
COOTBETCTBOBATH TOMY KYJIbTYPHOMY, JIUTEPATYPHOMY HJICAITy, KOTOPBIA MOCTABH-
na mepen coboit. [Tockonbky BsimoBa mpeacTaBiseT MECTHBIC TPAIUIMN, & TAKXKe
AKTHBHO y9YaCTBYET B PA3IWYHBIX MEPOIPHUATHIX U OOIIECTBEHHOH AEATENBHOCTH,
TO B MECTHOM OOII[ECTBE OHA 3aHUMAET BYKHOE MECTO M MOJKET PAaCcCUUTHIBATH HA
LIMPOKOE NPU3HAHUE.

Bwmecte ¢ Tem BsiioBa — aBTOIMAAKT HE TOJIBEKO B O0IACTH INTEPATYPHI, HO U B
obmactu Hayku. Bee gamie ee mpuriamaioT Ha Hay4dHbIE KOH(EpEHIMH, TAe OHA
BBICTYIIA€T KaK C KOJUICKIMECH CBOMX KapTWH, TaK M C JOKIamamu. B omHoW u3
KOMHAT CBOETO JIOMa OHA ycTpomia My3ei. OtHaKo, HECMOTPS Ha TO, YTO BpeMs OT
BPEMEHH €1 MMPUXOANUTCS MUCATh CTAaThH, OHA YyBCTBYET, YTO HAYYHBIH TEKCT — Ha
camoM jene He ee kaHp: «[lumry, a pyku TsSHYTCS K OymMare W HOXHHIAM. TBO-
puTh, TBOpUTH!» [16. C. 128]. Temoil ee cTaTeii U JOKIAI0B ABJISAETCS MPEXKIE BCe-
ro COOCTBEHHOE TBOPUYECTBO U €TO POJNb B IIKOJHLHOM 00pa30BaHMM, HO IHCAajia OHA
TAK)KE M CTAThIO IO OMHUCATEILHOM dTHOrpaduu [6].

UYwrast HaydHBIe pabOTHl BsUTOBOM, MOXXHO OTMETHUTB, YTO B HUX YCMATPUBACT-
Csl TOT OCOOBIN THI TeKCTa, KOTOpbhId 3uTa Perep u Karanmu KoBanpumk omnpene-
JSIIOT TEPMUHOM «HAWBHAsl HayKa», KOTJa HANMCAHHBIE O IBITAaHAX CaMHMH K€
[pIraHaMK (KBa3W)HAYYHBIC CTAThH OHU MHTEPIPETUPYIOT KaK CBOErO POJa HAWB-
HOe ucKyccTBO [46]. TouHO Tak ke u AJiT TBOPUYECKOU cTpareruu BsimoBoil xapak-
TEpHBI, BO-TICPBBIX, CBONCTBEHHBIE CKa3KaM IPOCTPAHCTBEHHO-BPEMEHHEIC PAMKH,
B KOTOPBIX BCE€ YTO YIOJHO MOXKET OBITH CBS3aHO C YEM YIOJHO, U B KOTOPBIX XaH-
TBI MOTYT OBITH OIPEAEICHBI KaK APEBHSS KYIbTYpa, CYIIECTBYIOIIAS 3/1€Ch YKe
MHoro Thicstd JjieT [S5. C. 90]. B aTux paboTtax, BO-BTOPBIX, OTCYTCTBYIOT ITOCTaHOB-
Ka HAyYHOUW 3aJa4y¥l W HAYYHBIH ammapaT, TAKCOHOMUS HEIOCIICIOBATENbHA H HO-
CHUT CIy4alHBIN XapakTep, ¥, HECMOTPsSl Ha TO, 4TO BsiioBa mbITaeTcsl ClieOBaTh
(hopManbHEIM TpeOOBaHMSAM HAYYIHOI'O TEKCTa, OHA, IO CYTH Jeia, HE apryMEHTH-
PYeT, a paccKashiBacT HCTOPHH, HE AHAIM3MPYET, a PACIPOCTPAHSET 3HAHMSA .
B cBom pa®oThl OHA BKITIOYACT JIOOYIO HAYYHYIO MBICIB, KOTOPYIO CUHUTAET TPH-
TOIHOM, W, He 0OOCHOBBIBASI HEOOXOJMMOCTH €€ MPUMEHEHUS, IPEICTABISCT 1aH-
HYI0 MBICIh KaK HEONMPOBEPIKMMOE JOKA3aTEIbCTBO CBOETO YTBEPHKICHHS .
B-tpeTbux, TepMuHONOTHS BSIOBOM TakkKe OTIIMYASTCS OT HAYYHOW M HOCHT CITy-
4aitHpIil XapakTep. OcoOEHHO CBOOOIHBI €€ acCOIHMaIllii B 001acTH ATUMOJIOTHH:
Ha OCHOBE MTOBEPXHOCTHBIX, ()OPMAIBHBIX CXOACTB OHA MPUXOAUT K HEOKHJAHHBIM
3AKITIOYCHHSIM . Aprymenrtanusi BsutoBoii Takke BechbMa YIPOIIEHHA, BMECTO
HAyJIHOU JOCTOBEPHOCTH OHA CTPEMHUTCS IMPEKIE BCETO K JTOCTOBEPHOCTH CYyOBEK-
TUBHOMW. [TpakTHYeckn BO BCeX HAy4YHBIX pabOTax MPUCYTCTBYET ee Ouorpadus u
JIMYHBIHN KU3HEHHBIH OIIBIT, TOITBEPIKIAOIIIE JICTHTUMHOCTh €€ YTBEPIKICHUH.

Hay4unyro nesTenbHOCTh BstoBa BOCHpHHMMAET KaK CBOETO POa MPHUKITIOUE-
HHE, TTOTMHHBIM € CPEJICTBOM CaMOBBIPAKCHHUS U HEE SIBISICTCS HCKYCCTBO.
Bwmecre ¢ Tem HayuHble paboThl BsstoBoii mpecienyroT Ty ke 1ejlb, YTO U €€ TBOp-
YECTBO: BO3POXKIACHUE U COXpaHEHHE XaHTBHIMCKON KyNbTyphl. 3a ee HAy4HOH nes-

! Cp. 3ameTku 0 MaTpuapxate y Bacioranckux xantel [9. C. 48].

2 Cp. MCTIONB30BAHUE TICHXOJIOTHH BOCTIPHATHSA 1BETA B COOCTBEHHON HHTEPIIPETAIMHU IBETOBOM CHM-
BOJIMKH [6].

* Cp. pacumporky 3Hauenns pamuman MypacoB kak “denosek ¢ Cemn’ [9. C. 46].
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TENLHOCTHIO HEOOXOJMMO BHICTH MOBBIMICHUE ITHOMOIUTUYECKOW aKTUBHOCTU
Manbix HapogoB CHOMPH, UX CTPEMIICHHE K BOCCTAHOBIICHHIO CBOCH ITHHUYECCKOM,
HAIMOHAIBHOU KYJIBTYPHI.

Takum 06pa3oM, B chepe HayKu BsioBa — BCero JHIIb JIIOOUTENb, OTHAKO e
JeSITENEHOCT HEBO3MOXKHO MPABHIIFHO OLICHHUTH 0€3 ydera TOH pojH, KOTOPYIO
urparoT B Poccun BBIXOIIBI 3 KOPEHHBIX HAPOAOB, TaK HA3HIBAEMBIC «KOPCHHBIC
anTporonorn» (native anthropologist) [47]. bamsep [48] oOpamiaer BHUMaHWe Ha
TO, YTO JUIS «KOPEHHBIX aHTPOIIOJIOTOBY» dTHOTpadus HE MPOCTO HAyKa, HO U MOJH-
THYeCKasl, OOIIECTBEHHAs JIEATEILHOCTh, CPEJCTBO OOPHOBI 32 3THUYECKOE Camo-
coxpanenue. OHU 00JIaJal0T YETKUM CO3HAHHUEM CBOCH MUCCHH, WX TJIIaBHOH Iielie-
BOW ayJIHMTOpHEH SIBISAETCS COOCTBEHHAs dTHHYECKas oOmuHa. [loMrumo HaydHOTO
uHTEpeca K 0osee TITyOOKOMYy M3yYCHHIO POTHON KYNbTYPHI, OHH CUMTAIOT IPHH-
[IUIHAAITBHON 3a/aueil paccKaszaTh M MOKa3aTh 3Ty KyJIbTYpy TeM, KTO, BO3MOKHO,
yIKE OTHANMICS OT Hee, ¥ MPOOYIUTh B HUX TOPAOCTD 33 «CBOIO» KYIBTYpy. Kpome
9TOM KyJABTYPHON MHCCUH, OHH, KaK IPaBUIO, CTABAT Iepe] OO0 1 qpyrue 3ama-
yn: B CHOMpPH TaKOBBIMU SIBIIIIOTCS TIPEXKIE BCEro 00ophda ¢ IKOJIOTHMYECKUM pas-
PYLICHHEM W BO3POXKICHHUE MPUTECHEHHOW B COBETCKUH IEPHOM «ayTCHTHYHON
penuruo3noi xu3Hu [49]. JOCTHXEHUIO ITHOMOIUTUYCCKUX IENEH, B CBOIO OUe-
penb, crocobCcTBYeT 0OpaleHre HAKOTUIEHHOTO B APYruX chepax >KU3HM KalnuTalia
B MOJIMTHYECKUHN KalUTall: TaK, HAJMYWE YICHOH CTENEHH MpHUaaeT OOJNBIIUHA IMOo-
JUTUYECKUI Bec, oOecreunBaeT OOJbIIee MPOCTPAHCTBO Ul AKTUBUCTCKOW Jesi-
TEJIFHOCTH.

«KopeHHo# nccienoBarenby — Tak Ke, Kak ¥ BsitoBa — 3HaeT CBOIO KyNbTYpPY
C POXKICHUS, T.C. HIMEET O Hel TaK CKa3aTh «ayTCHTHYHBIC» 3HAHHS, TOATOMY CMe-
70 Ha3bBIBaeT ceds HCCIeoBaTeNeM KyJIbTyphl: BBICTYNAeT Ha KOH()EPEHIHSX,
YYaCTBYET B HAYYHBIX JUCKYCCHSX . «AKaJEMHUECKOS» HAYIHOE COOBIIECTBO OT-
yacTu (r1aBHbIM 00pa3oM, B CuOupH) MpU3HAET JISTHTUMHOCTh TAaKOH AesTelbHO-
CTH, YTO OOYCIIOBIICHO MPEXKJEC BCETO OTHONICHHWEM JaHHBIX HCCIENOBATENeH K
HAIMOHANBHO-3THUUECKON MOJUTHUKE. DTUM OOBICHSIOTCS KaK MHOTOYHCIICHHBIC
MPUTTIANICHUs HAa KOH(DEPEHIINY, TaK U TO, YTO celvac yke U OOIIECTBEHHOE MHE-
HHUE HE CTaBUT NOJ COMHCHHE UX HAyYHYIO KOMIICTEHTHOCTh. BsuioBa Takxke Bce
gamie BBICTYIaeT Ha CTPAHHUIIAX MPECCH KaK MCCIIEeN0BATeNhb, KpaeBea 1 dTHOTpad
[26], nzydaromuii KyIbTypy XaHTHI U CeNbKYTOB [1].

3akJjaroueHue

PaccmotpeB nonmpobOHee xu3Hb 1 TBopuecTBO Hamexnbl bponuciaBoBHbI Bsi-
JIOBOHM, CTAHOBUTCS MOHATHBIM, IIOYEMY TJlaBa pailaIMUHUCTpALUU NPEACTABUII €€
KaK CaMyl0 M3BECTHYIO JIMYHOCTh HE TOJbKO pailoHa, HO W oOmactu. BsoBa —
MpEeICTaBUTEIbHUIIA HApOAa XaHThI, MacTep ACKOPATUBHO-TNIPUKIATHOTO HCKYC-
ctBa. OHa OcBOMJIa CaMOOBITHYIO TEXHUKY — UCKYCCTBO BBIpE3aHHs KapTUH U3 Oy-
Maru. BsoBa skcroHupyeT cBoM pabOThl HA MHOTOYHMCIICHHBIX BBICTABKAaX, a Tak-
’)K€ 3aHMMAETCSl TPOCBETUTENIbCKOW JESITENbHOCTHIO: C BBICTYIJICHUSIMA OHA
MocenaeT NETCKUE YUPEKICHHUsS, YTOOBI MPHUBJICYh CBOKO TJIABHYIO ayJUTOPHIO —
nereii. Texnuka BsutoBoid, koTopasi IEepBOHAYAIBHO HE ObUTIA TPAAUIIMOHHOMN IJIs
BaCIOTAaHCKHMX XaHTHI, BBI3BAIa HHTEPEC ayJAUTOPUH, OJlarogaps 4eMy XyJOXKHHIIC

' 31ech MOXKHO yMOMSHYTH TepMHHbI ['aGopa J[AHH «ITyONHUHAs HaykKay, «TyONHUHas KyIbTypoJio-
rus», IOHIMaeMble HCCIeoBaTeIeM B 3HAUCHHH «IIyOnM4Has HCTOpus», «public history»: Gydni Gdbor.
Nemzet, kollektiv emlékezet és public history // Torténelmi Szemle LIV. 2012. 3. S. 357-375.
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YIAJIOCh BKJIIOYHTH ATY JCCATHICTHIMH UTHOPHPOBABINYIOCS STHHYESCKYIO TPYIIITY
B IyOJIMIHBIC TUCKYPCHI paiioHa 1 obmactu. CaMbIM TJIABHBIM CBOUM JIOCTHKCHH-
€M OHa CUMTAET TO, YTO €€ MCKYCCTBO CTajO «TOBAapHBIM 3HAKOM)» BACIOTAHCKHX
XaHTbI, W, KPOME TOr0, MPHOOPENO JIOKAIbHBIH XapakTep, CUMTAETCS OpEHIOM
Kapracokckoro paiioHa. TBopuecTBO BsioBoii omnpenieieHHO BIUCHIBAETCS B TOT
KOHTEKCT, KOTOPBIHA C(HOPMHUPOBAICS CETOJHS B CHOMPCKUX PETUOHAX: dITHUYCCKHE
TPYIIIBI, YTPATUBIIKE TPAIUIIMOHHBIA 00pa3 XKM3HH M HapOJHOE TBOPYECTBO, B
MPOIIECCE CTAHOBJICHUSI STHHUYECKOTO CaMOCO3HAHHS BOCCTAHABIMBAIOT TPaJUIIH-
OHHBIE KYJIBTYpHBIC (DOPMBI U CO3JIAIOT HOBBIC — «H300PETAOT» TPAIHIINY.

Haubornee cyniecTBeHHa AeATENBHOCTD BsitoBoi B 007aCTH UCKYCCTBA, HO aK-
TUBHOE YYaCcTHUE OHA MPHUHAMACT M B HAYYHOH XH3HH. BsmoBa — XyJqOXKHUK U UC-
CJIeIOBATEIIb-aBTOIUAAKT, «TPYXKEHHK» Kak B cepe HCKycCTBa, Tak U B cdepe
HayKH. AKTUBHOCTh «KOPEHHBIX aHTPOIIOJIOTOB» PEIKO OOpETaecT YETKHUE PaMKH,
OHH, KaK TIPaBIIO, YaCTO MEPEXOISIT OT OJHOU c(epbl AEATETFHOCTH K JPYroH:
MOTYT OBITh IMOJIUTHKAMH, SKOAKTUBUCTAMH, PEIHTH30HBIMH, CIHHPHTYaTbHBIMU
PYKOBOAMTEIISIMA HJTU YK€ XYJOXKHHKaMH, Kak BsutoBa. BeposTHO, OCHOBHOE pa3-
JTHYUE MEXKITY «TPYKCHUKOM» U «KOPEHHBIM aHTPOIOJIOrOM» 3aKJIIOYACTCS B TOM,
YTO MEPBBIA PEKE CTAHOBHUTCS TMOTUTHYCCKUM JIESTEIEM, MTOCKOIBKY TSl HETO Xa-
PaKTEepHO MPEkKIE BCETO CTPEMJICHHE K CaMOOCYIIECTBICHHIO, CAaMOBBIPAXKEHHUIO,
TOrJa KaK MOCIEeIHUI CTaBUT miepe]] co00M Tarkke (ITHO)NOJUTUYECKHE, COITUAITb-
HBIE 3a1a4H.
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THE KEEPER WHO PUT THE KHANTY OF THE VASYUGAN ON THE MAP

Keywords: Khanty; Western-Siberia; invented tradition; heritage language; indigenous anthro-
pologist; folklorisation.

My paper deals with a problem, how people can use and revitalize the, so called traditional cul-
ture of the indigenous ethnic minorities in a situation, when the continuity of a culture was broken, and
the activists have not got any possibility to use a kind of organic tradition. Furthermore I deal with a
problem, how to appreciate, how to accept the public opinion of this (re)invented tradition.

In this paper I present this question by demonstrating the curriculum vitae and an artist’s oeuvre.
The geographic field of my research is Western-Siberia and the Khanty people, especially
N.B. Vyalova an artist who considers herself as a Khanty, in the district of Kargasok, Tomsk county,
where 90% of the population is Russian and the Khanty do not amount to 1%.

In this paper I delineate Vyalova’s biography, and analyse how did she discovered her form of
self-expression: paper-cutting, and how she based this forms of art on her curriculum vitae. Further-
more I show the way how she became more and more versatile and complex artist, and how she create
the aura of authenticity with the help of — for example — using the khanty language, which she never
learnt to speak. After the analysis of the question of authenticity, I interpret her work as a naive, auto-
didactic art, and her permanently evolving academic life’s-work as autodidactic, popular science, since
her activity is prominent not only in art but she is present in science, too. The activity of ,,native an-
thropologists™ rarely articulates itself in a straightforward way. They often oscillate back and forth
between different fields: they may become politicians, ecological activists, religious-spiritual leaders
or, as is the case of Vyalova, artists. Building Khanty art into a successful brand, she has smuggled
back the Khanty into public discourse after several decades of exclusion.

Based on long term participating fieldwork and on written sources such as local press products,
publications on the interfaces of social media and also the artistic and scientific works of Vyalova
herself, I interpret her oeuvre in a social-cultural anthropological perspective using technical terms like
»invented tradition”, ,,native anthropologist”, ,,folklorization” and ,,heritage language”.

Summarised: I examine specifically how her art fits into present-day Siberian socio-cultural con-
text in which social groups that had lost their traditional ways of life and art but experience a phase of
ethnic revival, revive traditional cultural forms that can be learnt back or else, create new ones: they
invent new traditions.
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