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AHHomauuﬂ: KaTel“OpI/IFI JKU3HCTBOPYCCTBA, BO3HUKIIAA B 5110XY MOJCPHA, Hanobo-
Jee sipko mposiuiia cebs B moctmogepue. 1. Lenan, nepexusiinii psi ¢y p00HOCHBIX
notpsiceHui, Hamen B TBopuyecTBe C.A. EceHuHa OCHOBY AJs quajora, KOTOpBIH BO-
IUIOTWICS B IepeBojax. I’ maBHOM TeMOM 3TOro auaiora crajga reMa PonuHel, peanu3o-
BaHHasi B AJIETUYECKOM KIIOYE C COXpaHeHueM opurrmHaibHOM mno3tuku II. [lenana.
JlaHHast cTaThsl TOCBSINEHA BBISBICHUIO OCOOeHHOCTEH »ku3HeTBopuecTBa . [lenana
u C.A. EceHnHa U UX OTpaXXCHHUIO B JIUPUKE PYCCKOTO MO3TA U HEMELKOS3bIYHBIX Nepe-
BOJIax.

The category of the life creativity which has arisen in the epoch of a modernist
style, showed its worth most brightly in postmodernism. P. Celan who has endured
a number of crucial shocks, found in the works by S.A. Yesenin a basis for a dialogue,
which was embodied in his translations of S A. Yesenin’s works. The subject of the
Homeland realized in an elegiac vein with the preservation of P. Celan’s original poet-
ics became the main subject of this dialogue. The present paper is devoted to revealing
the peculiarities the life creativity of both P. Celan and S. Yesenin and to their reflection
in the lyrics of the Russian poet and in P. Celan’s German translations.

Kmouesvie crosa: XXuznersopuectso, I1. Ilenan, C.A. Ecenun, nepeBo.
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Kateropnu >xu3HeTBOpUECTBA U )KU3HETEKCTA BIIEPBHIE 3asBIIOT O cebe B pOMaH-
T3Me. JlocTaTouHO BCIIOMHUTH MaHHU(ecTapHble cTpokd B.A. JKykosckoro: «Ku3Hb
1 11033us — ofHOY» («S1 My3y 1oHY10, ObIBalO...», 1824) u K.H. battomkoBa: «Kusu, kak
MUIIeIh, U TUIIN, KaK XuBenby [bartomkos, 1934, c. 342]. Kak B poccuiickom, Tak
U B 3apy0€)XKHOM JIHTEPaTypPOBEACHUH KaTEropus >KU3HETBOPUECTBA BCETHa SBISUIACH
O00BEKTOM  TNPHUCTAIBHOTO  BHWMAaHHS  y4YEHBIX. B  OTHOWmIEHWMHM  Haclexus
B.A. )KyKkoBCKOTO KaTeropus >KH3HETBOPUYECTBA BBICTYIIAET B Ka4eCTBE KOHCTUTYTHB-
HOU B paboTax aBTOPUTETHHIX KyKoBCcKoBenoB. Tak, O.b. JlebeneBa Ha ocHOBE aHaNMN3a
MPUHIUIOB POMAaHTHYECKOTO JKU3HETBOpUYECTBA B JHEBHUKAX JKYKOBCKOro IpUXOAUT
K BBIBOJIY, YTO JHEBHUKH modTa oT 1804 nmo 1847 r. ABISIIOTCS NOKYMEHTOM TOTO
«HPaBCTBEHHOTO Iepuoja pa3BUTHA pycckoro obOmectBa» (B.I'. bennHckuit), kornma
YeJIOBEK OCO3HAJN ceOsi COBPEMEHHMKOM CBOEH HMCTOPUYECKOHM BIOXHM M B cebe, cBoei
JMYHOCTH M YaCTHOCTH, B CBOEM JIOKAJIILHOM (hparMeHTapHOM OBITHH YBHJEN OTOJIECK
0O0JIBIIOr0 UCTOPUYECKOTO BPEMEHH M yHUBEpCaJIbHOW obmiedyenoBeuHoctH [Jlebenena,
2004, c. 442].

C mpuxoJ0M 3IMOXHM MOCTMOAEPHA IOCTEIICHHO W3MEHSEeTCS W HAayYHBIH ammapar
WCCIIEIOBaHUH, dYTOOBI OBITH aJeKBAaTHBIM OOBEKTY HAYYHOTO OCMBICIICHHS.
B wactHoCTH, U1 0003HAYEHHS HEOTACIMMOCTH OHMorpaduu M TBOPYECTBA BBOJHUTCS
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TIOHATHE «TEKCTAa KU3HMWY», MPOAYKTUBHOE TPH PACCMOTPEHHUH Hacleans u Onorpaduu
no31oB XX B. 3.I'. MuHil B pabote «[IoHATHE TeKCTa U CHUMBOJIUCTCKASI 3CTCTHKA» 00b-
SICHAET, YTO BO B3MVIAJIaX U TBOPUYECTBE PYCCKUX CHMBOJIUCTOB MPEICTABICHUS O MPHU-
POZIe XyIO’KECTBEHHOI'O TEKCTa 3aHUMAIOT 0C000€ MECTO: PEAIbHOCTH TPHUITUCHIBAIOTCS
CBOMCTBa XYH0KECTBEHHOTO TEKCTa, YHHUBepcanbHbIH TeKCT peaqu3yercss B «TEKCTax
JKU3HU» U B «TEKCTaxX McKyccTBay [Muni, 1974, c. 137]. B 1998 r. Tema >xu3HeTBOpUE-
cTBa OblIa MOHOrpaduyecku oOpaboTaHa B paboTax HEMEIKHX HccleqoBaTeiel, Ka-
catommmxcs TBopuectBa A. Illamoa, JI. KoOsummaCKOTO, B. Po3anoma, H. ['ymmnena,
A. AxmatoBoit u ap. I11. [llaanat (Schama Schahadat), wanpumep, B cratse «Das Leben
zur Kunst machen» oTMeuaer, 94TO TyTh «KH3HETBOPIIEB» IO3BOJIIECT PACCMATPUBATh
JKU3HBb XyJOKHHUKA KaK IMPOM3BEICHNE, HO MPH 3TOM Ba)KHO, YTO BECh aHTypak HE 3a-
MEHSIET JKMBOCTH cymiectBoBamms [Schahadat, 1998, c. 15]. Kareropus >xusHerekcra
Ecenuna crana o0nexToMm nuccepraunoHHoro uccienopanus E.A. Camonenosoii. Ilof
<OKM3HETEKCTOM) MUCATEIISl NCCIIeJOBATEIbHUIIA IOHUMAET TBOPUMYIO UM Ouorpaduio,
BBICTAaBJICHHYIO Ha 0003peHHe MyOJMKH B KauecTBE XY/I0KECTBEHHOTO MPOM3BEICHUS
0co0oro poja, HaxOAANIEroCs Ha INEPECCYEHUH MHOXKECTBAa KYJIbTYPHBIX TpaaWIMA
[Camonenona, 2008, c. 18].

Ms! OynieM anesIupoBaTh KaTeropuel »KU3HEeTBOPUYECTBa, TaK KaK MOHATHE TeKCTa
C TIPHUOOpPETEHHEM TOTAJFHOCTH B €0 COBPEMEHHOM 3HAYCHHH TEPsIeT CBOKO YETKOCTh
U TIpEeNIoyiaracT MPHHINIHAIBHYI0 MHOTOACIIEKTHOCTh, HAM JXE€ Ba)KHO MOJYCPKHYTh
MOTEHIIMAJT HCCIIEIOBAaHUS TBOPUYECKOTO IHAiora MOSTOB CKBO3b MPU3MY HX Onorpa-
¢un.

C.A. EceHuH onpeneieHHO PUHAICKHAT K TOMY PSIY IMO3TOB, Y KOTOPBIX, TOBO-
ps cmoBamu JI.C. MepeKOBCKOTO, «IIPOM3BEACHUS TaK CIUICTCHBI ¢ THYHOCTHIO aBTO-
pa, 9YTO HEBO3MOXHO OTAEIUTH OJHO OT Apyroro» [MepexkoBckuii, 1995, c. 5]. Tor
(hakrt, 4yTO ero Ouorpadus U TBOPUECTBO OPraHU30BAHBI OOIICH «MAKCHMAIbHOMN HICCH)
(B.H. TomopoB), o0ycnoBiMBaeT MPaBOMEPHOCTh IIOCTAHOBKM BOIPOCAa O IEJIBHO-
€MHOM MIPOCTPAHCTBE JKU3HETBOPUECTBA MOITA.

BocnpusiTue eceHMHCKOI M033UM CKBO3b NMPHU3MY €r0 KHU3HETBOPYECKHX CTpaTe-
TH UMEET YHUKAIbHBIN MPEIeICHT, BRIPA3UBIIMICS B HEMEIIKUX MepEeBOAaX CaMOOBIT-
Henmero nosta [1. Ilenana, kotopele onpeaenwin xapaktep peuenuuu Ecennna B ['ep-
MaHHH B [eJIOM. XYI0KECTBEHHBIH MEpeBO SBIIsICTCS HanOoJee HATJIATHBIM IIPOsIBIIC-
HUEM B3aMMOJICHCTBHS JUTEPATyp, TaK KaK €ro CYIIHOCTh 3aKII0YAeTCs B TOM, UTO
«OyIydu IPOTYKTOM MEXIIUTEPATYPHOH KOMMYHHUKAITUH, OH B TO )K€ BPeMs BO MHOTOM
00yCIIOBIMBACT H OIPENENICT caMy MEXIUTEPaTypHYI0 KOMMYHHUKAIH0y [ropumivH,
1993, c. 28]. B cBsi3u ¢ atum nepeBosl I1. Lenana n3 C.A. EcennHa paccMaTpuBarOTCs
HaMH Kak ()opMa BOILIOIIEHHS TBOPUECKOTO MEXKYJIBTYPHOTO JIajiora, BHICTPOSHHOTO
Ha CYIT€CTUBHBIX KaTErOPHsIX KU3HETBOPUYECTBA.

[To33uro llemana oTiM4aeT repMeTH3M, OpPUTHHAIBHAS MH(OMO3THKA, 3aMKHY-
TOCTh 00pa3oB, CIOKHOCTh M WHIMBUAYAJIbHBIH XapaKTep acCOIMAlUil, CHHTaKCHCa
U CJIOBapsi, CHCTEMHOCTh MOJIEPHHUCTCKOTO MHpPOBO33peHus. «Cnoso y llemana xuBer
CaMOCTOSITEJIbHON >KM3HBIO U 4YacTO SBJIIETCS HE TOJIbKO MaTepHajloM, HO U TepoeM
CTUXOTBOpPEHUS» [DJeKTpoHHasi eBpelckas sHuukioneaus]. [lo tumy moaTuyeckoro
cunrakcuca llenan manek ot EceHnHa, 0HAKO BHYTPEHHE CO3BYYHBIM IEPEBOIYHKY
OKa3aJlach MOATHYECKas ceMaHTHKa EceHuHa, ero mMaku, MOBIHSBINUE Ha (OPMHPO-
BaHUC WHAUBUAIYAITLHOW XYI0KECTBCHHON CUCTEMBI HEMEIIKOTO T103TA.

OcHOBHBIE KaTeropuu >xusHeTBopueckoro mnpoctpancTBa II. Llenana croxuinck
W3 €ro HEMPOCTOU CyAbObI: HyAeHCTBO, XOJIOKOCT, MOTEPST POJAUTENCH, SK3UCTCHIIHAI b-
HOe onuHOYecTBO B [lapmke, TOHEHHS, MAPTUHAIBFHOCTh 110 OTHOIICHUIO K COBPEMEH-
HOW HEMEIKOH U (ppaHIry3cKo#l mo33uu XX B. — BCE 3TO ONMPENETHIO IIEHTpaJbHbIE Te-
MBI U xapaktep nmodTuku Llemana. Heciywaitno oH oOpaTuics k pycckuM aBTopam. Ha
HE0OXOIMMOCTh PacCCMOTPEHHMS NepeBo10B Llenana u3 pycckoil mo33un B KOHTEKCTE €ro
cOOCTBEeHHOTO >KM3HeTBOpuecTBa ObuIo ykazano H.E. Hukonosoii [Huxonosa, 2003,
c. 137-158], omHako MaNpHEHIIETO Pa3BUTHUS MPOTPAMMHAs MBICIb HCCICIOBATENS HE
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nonyumia. C Mannensmramoum Lenana cBsi3pIBaa MPUHAAICKHOCTD K HAITHH C 0CO00M
Cyap0OH M ONM30CTh MOITHYECKUX TEM: KPUTHKAa aHTHCEMHUTH3Ma U JIECIIOTHU3MA.
CKBO3b IpU3MY OPUTHMHAJIBHOIO U IEPEeBOJHOTO TBOpuecTBa llemaHa BeICTpauBaeTcs
€ro MHAMBUIYyalbHOE IOHUMAaHME IATPUOTHYECKOW TEeMbI: OH BCETJa HaXOAWICA
B orckax PoauHbl, COOTHOCS ee 00pa3 ¢ IaBHBIM uyzeiickuMm mudom 3emimn O6ero-
BanHoW. B Ecenune Ilenana npusiexan o06pa3 pycckoro mosTa, Bocreatomero Poau-
Hy. Kpome aToro, B cyapbax AByX HOATOB MBI HAXOJMM CXOJIHbIE OMOrpaduIecKue Cro-
JKETBI — CAMOBOJIBHBIN yxox u3 >ku3HH: C.A. EceHnH moBecmicsi B HOMEpPE TOCTHHUIIBI
«Anrnetep» B 1925 1., I1. Llenan 6p11 HaiineH B peke Cena B 1970 r. MHorue o6cTos-
TENBCTBA W TIABHBIM 00pa30oM NPHUYMHBEI caMOyOuiicTBa 0OOMX MOSTOB A0 CHX IOP OC-
TAIOTCS] HEIIOHATHBI ¥ HEBBISICHEHEL.

B conepxarenbHom miane II. Ilenana B cruxorBopeHusx EceHuna uHTEpECyeT
B IIEPBYI0 odepenr TemMa PoauHbl. Psa3zaHckue meizaku, JepeBEHCKUN OBIT, pOJHOM
JIOM — BC€ 3TO HAaXOAUT cBoe BeIpakeHHe B upuke C.A. EceHnHa U IpKo oTpakaeTcs
B HeMelKUX mepeBonax llenana. EceHuH meITancs BBIpasUTh CBS3b IO33UH C €CTECT-
BEHHOH 0Opa3HOCTBIO PYCCKOTO f3bIKa, YTO HAIJIO CBOC OTPaKEHHE B MMaKHMHH3ME.
O0pa3 Kak mpueM XyI0KECTBEHHOIO TBOpYECTBA OJIM30K OpUrnHaIbHOMY Kpemo [lemna-
Ha-TI03Ta, BBIIYCTUBIIIEr0 CBOM NEPBBIIl MOITUUECKUI COOPHHK yXKE MOCie 3HAKOMCTBA
C €CCHMHCKMMH cTHXaMu. K TOMy k€ €ro OpMrMHaJIbHYIO MO33HI0 OTINYAET S3BIKO-
TBOPYECTBO U THIEPMETA(OPUIHOCTD, YTO COMMKAET IBYX MO3TOB B (hOPMAIBHOM ac-
nekre. [Ipumeps! u3 nepesonos Il. llenana u opurunanos C.A. Ecenuna noarsepxnaa-
10T JAaHHYIO MBICITh: «Oer cBeTi» — «Jahr und Zeit» (rox u Bpems), «B aBe JIyHbI 32XKTY
Han Gesmuoil // Hesakartuble rimaza» — «Sterne, zwei, tief in der Stille, // die nicht
untergehny (3Be3abl, ABe, TIYOOKO B TUILIMHE, KOTOPBIE HE 3aiiayT).

Oo6pamenue llenana x TBopuecTBy EceHnHa MOXXHO YCJIOBHO pa3lefuTh Ha JBa
JTama: 3HaKOMCTBO C HMM U IIEpBbIE IEPEeBObI MOSABUINCH 10 Pa3HBIM JIaHHBIM JIHOO
B 1940-1941 rr. (JI. Haiiguu), u6o B 1943 r. (K. MBanoBuu). Oty a3y oOpamiIstor
1957-1958 rr., korma ObUIM CO3/aHbI TO3JHUE [IEPEBOJIbI, M KOT/Ia HAYaIach MOArOTOB-
Ka cOOpHHKa M30paHHBIX MPOU3BEACHUI PycCKOro mosta. «BTopoil mepnos MHTEHCHB-
HOTO 4YTeHus llenaHOM KHUT 10 «€CEHMHCKOM TeMaTHKe» YKJIaIbIBAETCs B IPOMEKYTOK
BpemeHH ¢ 1957 1. mo ¢espanb 1963 r.» [UBanoBHY, 2004, c. 276]. B 3To Bpems Llenan
He MIepeBOINII, a IPOCTO YUTaN 03310 EceHnHa.

TBopuecknit auanor Llenana ¢ pyccknM aBTOpPOM peaM30BBIBAJICS B M30MpaTeIb-
HOM HOAXO/€ K MaTepHaiy A rnepesoja. 3 6oratoro TBopyeckoro Hacnenust Ecenn-
Ha Llenman BBIOpaN CTUXOTBOPEHHS M MO3MBI, HECYIIHE B ceOe ONpEeNIeHHYIO CTeNeHb
JIETMYHOCTH M 3TO HECIy4aiHO, TaK KakK 3JIeTHs KaK *aHp U MUPOBO33PEHHE JOMHUHU-
pyeT B OpUTHHAJIHLHOM TBOpYeCTBe 000mX Mmo3TOB. st Llenana snerust sABisieTcst CBOe-
00pa3HBIM MPOIIAHUEM C TeMH, KTO YIIEN, ¥ MPeIBEeCTHEeM COOCTBEHHOIO yxona. Jie-
rug EceHnHa ¢ XapakTepHOH 3a1yMYMBOIl IpyCThIO OEpeT CBOM HUCTOKH B PYCCKOW JIH-
teparypHoit Tpamummu (B.A. Xykosckui, A.C. ITymkun, E.A. bapareiHckuit u ap.).
NmenHo B anernyeckom kmrode EcenunsiM u llenanom peanusyrorcs Tembl PoauHbl
u Poccum, mpescraBieHHbIE B YETBIpHAALATH NepeBoaax («B ToM kpato, Tae »kenras
KpanuBay, «YcTal s )HUTb B POJHOM Kparo», «3ameiu TecaHsle gporuny, «He HanpacHo
Iyl BeTpb», «O Kpail 1oxaed 1 Henoroabl», «O nalliHu, NallHy, HamHuny, « THOHuY,
«S1 moxkuHyn poauMelid 1om», «Koobuten kopabimy, «/la! Teneps pemieHo. be3 Bo3Bpa-
Tay, «banmnana o nBanuatu mectw», «B Xopoccane ects Takue asepu», «Buxy coH.
[Hopora uepHnas», «['opu, 3Be31a Mos, He Najaii»). Beero xe B uHTepnperanuu Llenana
MPEACTaBICHO TPHUAATh OAHO Mpou3BeneHue EceHnHa: aBaanaTh BOCEMb CTUXOTBOpE-
HUH U TPU «MaJICHBKUX» M03MBI, Hanucanuele ¢ 1910 . mo 1925 1.

O6pa3 peanbHO CyliecTByIOIeld eceHWHCKOM Pomuubel B mepeBomax llemana Bo
MHOT'OM TepSIET CBOIO «OCSI3a€MOCTb», CTAHOBUTCS 00JIe€ pa3MBITBIM, 3TO HAXOJIUT CBOE
BBIp@)XEHHUE, HAaNpHMep, B Heosloru3Max (mpoctpaHcTBo «be3 Ponmuubl» pacmmpsercs
10 Geckoneunoctu: «im Heimatlosen» (mocmoBro: Tam, rae Her Poauubl) u «im
Irgendwo» (B «rae-To») B IepeBojie CTUXOTBOPEHUS «Y CTA 5 )KUTh B POJHOM KpParoy).
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CeMaHTHKY GECKOHEYHOCTH HarHeraeT cymiectButensHoe «die Weite» (mans), B coue-
tanun ¢ snutetoM «endlos grofeny (Geckoneyno Goubiioit). Heomorusmsl u cioBo-
coueranus, moaobueie endlos groBen, im Heimatlosen, im Irgendwo, sisnsiroTest Trummnd-
HBIMH JIJIs1 OpUTMHaIbHOM noaTHky Llenana. B nepeBone cruxorBopenus «I'opu, 3Be3na
MOsi, HE Tajail...» nmpucTaBku da- u ZU-, 0003HAYAIOIINE HAMPABICHHE «TaM», KTYIa»,
«K», «Ha», IPU HAMMEHOBaHWHM POJMHBI OTAANSAIOT €CEHHMHCKUE MecTa (OTYMH Kpai —
Daheim, oruuii mom — Zuhaus, poauny u 3emito — die Welt). Ilernanosckast Poguna Te-
psieT CBOe KOHKPETHOE MECTOIOJI0KEHHE, €€ TPAHUIIBI PA3MBIBAIOTCSI, YTO €IIe Pa3 Moj-
YEpKUBACT «OE3J0MHOCTh» M CTPEMIICHHE JIMPUUECKOT0 repost Haiitu PoanHy.

Crnoxuble eceHnHCKHE Metadopsl Lleman nepenaer, coxpaHss OOIMUI CMBICT, HO
UCIIONb3Ysl OTIMYHOE OT OPUTHHAJA SI3BIKOBOE BOILIOLICHHUE, HAPUMED, «Oelble Kyapu
s — «Tag, wie dein Licht sich lockt» (meHs, KOTOpBIit 3aBHBacT TBOU CBET), «HATO-
9YHT HOK 3a rojenuiie» — «ich seh am Stiefelschaft dich’s Messer wetzeny (s Buxy, kak
THI 32 FOJICHUILIEM TOYHMIIb HOX). MeTadopa B mepeBojie Mmojy4aeT, Kak npaBmio, ooiee
CJIOXHYIO CTPYKTYpPY U MpuoOpeTaeT CyObeKTHO-OObEKTHBIE OTHOIICHHUS, KOTOPBIE OT-
CYTICTBYIOT B opuruHajie. ECECHUHCKUII pOBHBIN CTWIb MOBeCTBOBaHUA Llenan Hepenko
TpaHcopMHUPYET B HE3aKOHUCHHBIE, HETOJIHBIE, YaCTO AIIMIICHbIE KOHCTPYKIUH 33 CYET
JAHUAJIOTUYHOCTH, ILOCTHFaIOHIeﬁCH BBCJACHHUEM MHOT'OYMCIICHHBIX o6pa1ueH1/1171, MECTO-
MMEHUI, BOTPOCUTEIbHBIX U BOCKJIUIATEIBHBIX MPEAI0KEHHH, TEPMETUIHOCTH U 00-
PBIBOYHOCTH OBECTBOBAHHUSL.

Awnanus nepeBosioB llenana u3 EceHrHa JeMOHCTPHPYET BHICOKYIO CTEIEHb IMPO-
(heccnoHan3Ma HEMEIKOTO MOATA-TIEPEBOUNKA U B TO K€ BPEMsI PACKPHIBACT B3aHMO-
JICUCTBHE €r0 MEePEeBOMYCCKON CTPATErHH € MO3TUYSCKHMHU KOOPAWHATAMH OPUTHUHAIb-
HOTO TBOPYECTBA, TaK KaK B MEPEBO/IC HEM30SKHBI CMBICIOBBIC CABUIH BHYTPH TEKCTA,
o0yciioBnyBaroIue TpaHcHOpMalUio KapTHHBI MHpa THpousBeieHus. KapTtuHy Mmupa
B TBopuecTBe LlenaHa oTiinuaeT 4yBCTBO KaTacTpOUYHOCTU U TpareAuiHOCTH. B cBs-
3M C 3TUM B €ro NepeBojiax Oosee TparnvHbIM IpeacTaeT u oopa3 Ponunsl. B yactHo-
CTH MOTUB 3K3UCTCHIUAJIBHOI'O OAMHOYECCTBA BhIPAXKACTCA B PACIIUPEHUU B NIEPEBOIAX
Ha CEMaHTHYECKOM YPOBHE IIPOCTPAHCTBAa «0€3 POAMHBD) 3a CUET HCIOJIB30BAHUS
nprema cybcrantuBanmu (Hampumep, das «Heimatlosey, das «lrgendwoy), a Takxe 3a
CYET MOCTOSIHHOTO JI0OABJICHUSI MECTOMMEHHUH 5, MO, MHE U Thl, TBOH, Tebe, OTCYTCT-
BUSI KaKO#-ub0 COOOPHOCTH, PYCCKOM HAPOIHOCTH, COAEPIKAILICUCS B MOJTEKCTE ece-
HUHCKOU 00pa3HoCTH, HanpuMmep, «U s 3Hal0, ecTh pagocTh B HeM // Tem, KTO JINCTheB
HENyeT 0Kk, // OTTOro 4To TOT cTaphiii kieH // TonoBoi Ha MeHst oxox» — «Voller
Regen hangt dein Schopf; // kiiit ihn wer — du wirst nicht weinen! // Ach, ich weil} es
ja: mein Kopf, // er hat etwas von dem deineny (IlosHbIii 105K1b MOABEIINBAET TBOO
IEBEIIOPY; // KTO LeNyeT ee — Thl He OyaAelb riakaTh! // AX, sl 3HaI0 3TO: MO T'OJIOBa,
// umeeT Koe-uTo OT TBoeH). Obmyto cTpareruto Ilenana Kak mepeBoAYHKa SCEHUHCKOM
MOA3UH MOXKHO OXapaKTepU30BaTh KaK PE30HAHCHOE BOCIIPHUATHE HHOHAIIMOHAIBHON
KYJIBTYPHI U JINTEPaTyphl, KOT/Ia PELENIHs B 3HAYUTEIBHON CTEIIEHN OTpa’kaeT 0COOeH-
HOCTHU NMO3TUKHU U 3CTECTUKU MMOITA-NIEPEBOAYHNKA.
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