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«MEXAHM3ALIUA» MUPA B KOHIEIIINU ECTECTBEHHOI'O
YEJIOBEKA A.I'. TIOYPEHCA HA IPUMEPE CTUXOTBOPEHUA
«BEYEPHSAA CTPAHA» U3 IIUKJIA «IITHULBI, 3BBEPU U IBETbBD» (1923)
"MECHANIZATION" OF THE WORLD IN THE CONCEPT OF NATURAL
MAN D.H. LAWRENCE ON THE EXAMPLE OF THE POEM "EVENING
COUNTRY" FROM THE CYCLE "BIRDS, BEASTS AND FLOWERS" (1923)

Annoranusi. Paccmorpeno cruxorsopenue JI.I'. JloypeHca «BeuepHsist ctpanay. [IpoananusupoBaHo aB-
TOpCKOE BHICHHE AMEPHKH B KOHIIETIIIMN €CTECTBEHHOT'O YeJIOBEKa M «MEXaHMU3alum» Mupa B 1esom. [o-
Ka3aHo, YTO YEJIOBEK BHE YEIOBEYHOCTH HEECTECTBEHEH, a «MEXaHU3ALMsD) IPUBOJUT K YIIAAKY JTHIHOCTH.
Abstract. This article reviews the poem "Evening Land" by D.H. Lawrence. We analyze how the author
reveals his vision of America in the concept of a natural person and the "mechanization" of the world as a
whole. This work shows that a person outside humanity is unnatural, and "mechanization" leads to a decline
in personality.

JL.I". Jloypenc (1885—1930) — otuH U3 KIIIOUEBBIX NI CATENEH aHITIMICKOM TuTepaTypbl XX B., TOH-
yaiimmii noat. Lukn ctuxorBopenuit «lItupsl, 38epu u LiBeTsn Obu1 omyOmkoBaH B 1923 1., OH BKITIO-
qaeT B ce0s1 HEKOTOPbIE U3 JyUIINX pa3MblILIeHuid JIoypeHca 00 «MHaKOBOCTIY HEYETIOBEUECKOTO MUPA.

CruxoTBopenue «BeuepHsis cTpaHay HAXOAUTCS B COOpPHHUKE 000COOIEHHO, OHO HE TIPUHAIC-
KHUT HU K KakoMy pazzeny. OHaKo MIMEHHO B HEM MaKCUMaJIbHO (aTajbHO MOKa3aHa «MEXaHU3a-
s KU3HM (KoTopast ais JloypeHca sBIsieTcs He TOJIBKO KIII0UYOM, HO M HEOOXOJMMBIM 3JIEMEHTOM
BO3MOJKHOCTH OBITHSI) U «MEXaHU3aLUs» 4YelloBeUYecKoro Havana. CaMo Ha3BaHME KpailHE CHMBO-
JMYHO — MBI paccMaTpuBaeM AMEpHKY KakK KyKOJbHBIN TeaTp. CoHIe 3aX0IUT, BKIOYatoTCs (o-
Hapu, OaHHEpHI U T.J. — HAM CBETJIO0, HO OT HEHACTOSIIETO CBETA.

ABTOp CTpOUT rpaUUecKyro, YETKYIO CLIEHY — Pa3roBOp, a 3aTeM U Pa3MBIILICHHs aBTOPA,
BEIYTCS C HEOJJHO3HAYHBIM IIEpCOHakeM — AMepuKkoil. Bece cTuXoTBOpeHNe NPOHU3aHO HEKOH TOC-
KOU 1o OyATO yTEepSIHHOMY, HO U HUKOT/Ia He ObIBIIeMY TBOMM. Omryimiaercss 0eCKOHEUHas BO3MOXK-
HOCTb HECOCTHIKOBKH «aHTJIMHCKOTO» U «aMEPUKAHCKOTO», XOTs HAIlUM M CBSA3bIBACT UCTOPUS U
a3bIK, U1 JIoypeHca, Ais 4enoBeka B 1IEJI0M, 3TO HEECTECTBEHHO.

Llenp HamIero McciIeOBaHUS OCTACTCS MPEKHEH: «BBISIBICHNE 0COOCHHOCTEH M XapaKTEePHBIX
4epT NOHATHUS «ECTECTBEHHBIN 4estoBek» B TBopuecTBe J[.I'. JIoypeHca Ha OCHOBE aHanM3a €ro B3IJIs-
JI0B Ha B3aMMOOTHOIIEHHSI YEJIOBEKA U MPUPOJIbl, €0 OTBEP)KEHUSI IPOMBIILIJIEHHONW PEBOIIOLUHU U
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TEXHOJIOTMYECKOI0 IIPOrpecca, a TAK)Ke IyTEM BBISICHEHUS B3IVIsI0B JIoypeHca Ha criaceHUe YelloBe-
YecTBa OT Pa3pyIIUTENbHBIX 3P dekToB MammHHON uBuaM3aumy [3. C. 60].
ABTOp HaYMHAET Pa3roBOP C HEKOM MpETEH3UEl, Nake OCYkKIECHHEM, ECIIM He 00UI0H' .

Oh America
The sun sets in you.
Are you the grave of our day?

O Awmepuka,
CrpaHa 3aX0JIIEro COMHIA.
He TBI 15 MOTMITIa HAIIKX JHEH?

Shall I come to you, the open tomb of my race? [puny nmu x TeOe, OTKpHITAs TPOOHMIIA MOETO Hapoaa?

«Mo¥i Hapoa» — aHTTIMYaHe, KOTOpbIe 000CHOBAIIUCH TaM — MOTEPSIHBI OTHBIHE JUTst JIoypeHca.
WuTepecHa urpa obpasza «CTpaHa 3axX0/SIIEr0 COJHIIA», €CIIM MBI 3HAaeM, 4TO SMOHUS, paciooxKeH-
Has HEeroJajeKy, HapOTHUB — CTpaHa BOCXOAAIIETO COHIA. BO3BBIIIICHHBIN TOH MEpBO# (pasbl «o,
AMepuKa» TOBOAUTCA O OCTPOM KyJbMUHAIMU BOIPOCOM «HE ThI JIb MOTHJIA HAIIMX JAHEH?», Ha
KOTOPBIU IIOAT U MBITAETCS, PA3MBILLISASL, OTBETUTH

B TCYCHHUC BCCTO IPOU3BCACHUA.

I would come, if I felt my hour had struck.
I would rather you came to me.

For that matter
Mahomet never went to any mountain
Save it had first approached him and cajoled his soul.

You have cajoled the souls of millions of us
America,

Why won’t you cajole my soul?

I wish you would.

I confess I am afraid of you.

[Mpumen Ob1, Korna 6 MOYysI, YTO YaC MOH IIPOOHII.
A mydmie — TbI KO MHE.

Kcraty,
MaroMer He XOuJI HU K KaKou rope,
IToka Ta cama He SIBUTCS €ro QyIly YJIEUUBATh.

MMUJUTHOHBI HAIIUX JYLI THI yOOITana,
Awmepuka,

[Touemy >xe Moro He yOonTaems?
Kanp, 4TO HE XOUeIb.

[Tpuznatecs, s 6010cH TEOSI.

Jlist MHOTHX B IBaALATHIX rogax XX B. AMepuKa Ka3aiach HeKUM DaemMoM. JIoypeHe ke cMOT-
PUT Ha 3TO C OMACKOW, Pa3MBIIUISIA, BO3MOXHO JIM €My BOOOIIE KOTIa-Iu0o HalTH ¢ Hel o0t
s3bIK. JKecToKoe, HO 0CO3HaHHOE 3aKIII0UEHHUE «IIPU3HATHCS, sl 00t0Ch TeOs» — mapyeT JIoypeHcy Bo3-
MO>KHOCTB OCTaThCsl CTOpOHHHM HabmonareneM. CpaBHeHHe cebst ¢ MaroMeTom U TOHKHI HAaMeK Ha
TO, YTO JyIIa MO3Ta HE MPUHUMAET AMEPUKY — OIISTh K€ Pa3BUTUE TEMbl €CTECTBEHHOCTH YEJIOBE-
geckoro B 4yenoBeke. Ero aymia He mpuUHUMAET, OHA MOKa He «yOonTtaHa». Ho mMbl mpuxoaum k Oa-
JaHCy — oH caM AMepuke He HyxeH («Kaib, 4To He Xoueliby).

AMeprKa Kak TEepCOHaX BBICTPOCHA MAKCUMAIBHO (PUTHAHO. MBI BOCIPUHUMAEM €€ Kak
KYJIBT, )KUBOE CYIIIECTBO, HO MepTBOe H3HYTpH. JloypeHc moadupaer oOpas it ceds TOUeUHO, OTIH-
ChIBasi BOCIIPUSITHE:

The catastrophe of your exaggerate love,
You who never find yourself in love
But only lose yourself further, decomposing.

TBost rpoTeckHO pa3ayrast 11000Bb — KaTacTpoda,
Ts1 HEe oOpeTaents ceOs B 1100BH,
Tonbko Bce GonblIe TEPSEBCs U THHEIB.

Crout YTOYHHUTB, YTO OH KaTCTrOPHUICCKU HC MOJIUTHYSCKUI MO3T, BCC CTUXOTBOPCHUC BBICTPO-

CHO Ha OINYIICHHUAX W PASMBINIJICHUAX aBTOpPA — HO

! 3neck u nanee, ecnm He yKa3aHO HHOE, IUT. TI0: [1, 2].
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JlanbIiie IpoprCcCOBaHO, KaK MHTEHCUBHO CTpaHa 3apoKaajach U Kak ObICTPO 3amepIia B pa3BU-

THH YCJIOBCUCCKOTO:

You who never recover from out of the orgasm of loving
Your pristine, isolate integrity, lost &ons ago.
Your singleness within the universe.

You who in loving break down

And break further and further down

Your bounds of isolation,

But who never rise, resurrected, from this grave of
mingling,

In a new proud singleness, America.

TrI BeZlb Tak ¥ HE ONPABHIIACH OT Opra3Ma JIF0OBU
K ocobocTtu cBOEH, TIEITEHOCTH, TABHBIM-IABHO YTPAYCHHOM.
K cBoeli eTMHCTBEHHOCTH BO BCEJICHHOM.

TrI 060BBIO CBOEH pa3OMBaeIb,

[epemarnsiBast B meOeHs,

CTeHbl COOCTBEHHON KPEIOCTH,

Ho Hukornma He BoccTaHelb, BOCKPECHYB, M3 3TOW MO-
THJIBI CMECUTENBEHON

B HOBOM ropoMm equHCTBE, AMEpHKA.

«TBI MOOOBBIO CBOEH pa3duBacIIb» — I000Bb YK€ JKaJHasd, MexaHudeckas. B Hell HeT yeno-
BEYECKOTO — MOYYBCTBOBATh, yJA0BUTh. OHA paboTaeT, KaK 3aBEeJCHHBIM 4acoBOMl MeXaHHM3M, 0e€3-

IyMHO, 0€3 COoKaneHUil.

Y our more-than-European idealism,
Like a be-aureoled bleached skeleton hovering
Its cage-ribs in the social heaven, beneficent.

TBoM CBEpX-€BPONENCKUI UIEATU3M,
Kak oTrOeneHHbIi cKkeeT B HUMOE, BUTAIOIIHUH,
BrmmstuB pebpa, B COIMaTbHOM paro, OJIarofeTeTbHBIN.

MpbI cMeeM MpeAroioKUTh, YTO JajibIlle pa3roBop BeaeTcsi 00 AMEPUKaHCKON PEBOJIOIUH —
Ha KOHTPACTE MPOSBIsAeTCS 00pa3 )KUBOM AMEPHKH, 0>KUBIICH, 0UeIOBEUCHHOM!:

And then your single resurrection
Into machine-uprisen perfect man.

Even the winged skeleton of your bleached ideal
Is not so frightening as that clean smooth
Automaton of your uprisen self,

Machine America.

Y nmums OJHaXX bl Thl BOCKpECIa
ManmHHO-BOCCTABIINM COBCPHICHHBIM YCJIOBCKOM.

Jlaxke KpBUTATHIN CKENIET TBOECT'O OTOCTICHHOTO Hicaa
He Tak crpaien, kak 3TOT YUCTBIN, TTIAIKUI
ABTOMAT, TBOE€ BOCCTABILIEE «51»,

Mexannueckas AMepHka.

Kornma cMoria BoccTarth, clieyiaTh 4TO-TO BHE 3aBEACHHOI0 MEXaHM3Ma — TOJLKO Torma Ame-
pHKa 0KuJa, CTajla «COBEPILICHHBIM YeJIOBEKOM». FIMEHHO B AeHCTBUM, B €ro nuke mia Jloypenca
pokIaeTcs yenoBeueckoe. Tak MBI OTXOJIUM OT «MeXaHU3alum» ObITHsI. Ho 3TO B Mpomnuiom, Takyro

AMepI/IKy C «BOCCTAaBIINM s» IIO3T HE 3aCTal.

Do you wonder that [ am afraid to come

And answer the first machine-cut question from the lips
of your iron men?

Put the first cents into metallic fingers of your officers
And sit beside the steel-straight arms of your fair women,
America?

This may be a withering tree, this Europe,
But here, even a customs-official is still vulnerable

Uro >k Tebe yauBIATHCS, UTO 51 OOIOCH IpHEXaTh

W ycuplmath mepBbId INITAMIIOBAHHBIA BONPOC M3 YCT
TBOMX KEJIE3HBIX YEJIOBEKOB?

BroxwuTh MOU LIEHTHI B CTAIBHBIE IEPCTHI TBOMX CIIYXKALIHAX
W cects momne SICHBIX EHIIMH TBOUX, AMEpHKa, YbU
PYKH METaJUINYECKH MPSMBI?

OHO, MOXET, U COXHET, IpeBo 3Toi EBpomnsl,
Ho 31ech 1 TAMOXKEHHUKH €11 PAHUMBL.

Onucanue obOutaresneil KpailHe 3aHATHO. ABTOp MPOPHUCOBBIBAET HEUEIOBEUECKUX «UeNIOBE-
KOB», JIMILIEHHBIX BCAKON UyBCTBEHHOCTH, XM3HU. OHU «@KeNe3Hble», Kak U JeHbru. Henacrosiue,

ObITYIOIIKE B CBOEM Oe300pazuu.
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I am so terrified, America,
Of the iron click of your human contact.

Mens yxacaer, AMepuka,
KenesHnoe kinanaHbe TBOMX YEJIOBEYECKUX KOHTAKTOB.

I[axce JKCJIC3HBIC JIIOAU UMCIOT IIPAaBO Ha JIIOGOBB, HO IMOJIYy4arOT paBHOC cebe — HCIIJIOAOTBOP-

HOC, HC)KUBOC, USHUYTOKAIOIICC NU3HYTPU:

And after this

The winding-sheet of your self-less ideal love.
Boundless love

Like a poison gas.

Does no one realise that love should be intense,
individual,

Not boundless.

This boundless love is like the bad smell

Of something gone wrong in the middle.

All this philanthropy and benevolence on other people’s behalf
Just a bad smell.

A nanee —

CaBaH TBoel 0€33aBETHOM UCaIbHOM JIIOOBH.
JIro0BM Ge3rpaHIYHON,

Kaxk simoBHTHIN ras.

Ykenb HEBIOMEK, YTO JIFO00BB JOJIKHA OBITh SIPKOM, 0CO-
OCHHOIA,

A He 6e3rpaHUYHON.

Ora Oe3rpaHnyHas JII000Bb — KaK 3JI0BOHHE

OT rHuOLIEN CepaLECBUHEI.

Bcst aTa 651aroTBOPUTENBHOCTD 32 YYKOW CUET —

OnHo 3710BOHHE.

«3JI0BOHWE OT THUIOIICH CEpALICBUHBDY — 3HAUUT, JAXKE y MEXaHHMYECKOTO YelIOBEKa Mpemy-
CMOTPEHO Cep/IIle, HO OHO THHET U3HYTPU — OT HEJIOCTATKA ECTECTBEHHOW YEIIOBEYHOCTH B HeM. «JIto-
00Bb JT0JKHA OBITH OCOOEHHOI, a He 0€3rpaHUIHON» — 3TO JIOYPEHOBCKOE KOPPEKTHO CHOPMYIUPO-
BaHHOE 0Co3HaHUe ObITHs. EMy HEMpUSITHO MOKa3HOE, HEHACTOAIIEe, HEUCKPEHHEE.

Yet, America,

Your elvishness,

Your New England uncanniness,
Your western brutal faery quality.

My soul is half-cajoled, half-cajoled.

Ho, Amepuxa,

TBoe anb(hoBCTBO,

TBOs KyTb HOBOAHIJIMIICKAS,

TBost sxecToKas 3amagHas KOJJOBCKAasl HATypa.

HaHOJ’IOBI/IHy y6OJ'ITaHa MOs Ay1lia, HAaIOJIOBUHY.

AmepuKa Kak Obl CTAHOBUTCS TyOJIMKaTOM AHIJIMH, HO C BRIPBABIIEHCS IIOPOUYHOM CHIION «J1e-
MOHHMYECKOH HOBOCBETCKOM HaTyphl». OgHako JloypeHC BHE3amHO MEHsIET TOH, OyITO NaeT e,

cecTpe AHIJINM, IIaHC:

Something in you which carries me beyond
Yankee, Yankee,

What we call human.

Carries me where I want to be carried ...

Or don’t I?

What does it matter
What we call human, and what we don’t call human?

Urto-TO eCTh B TeOE, YTO YHOCHUT MCHS

W3 cTpaHsbl sHKY —

HazoBeM 3T0 4enoBeUHOCTBIO.

YHOCHUT Kya-To, Ky/Ja sl ¥ caM CTPEMITIOCh. . .
Crpemitocs u?

Kakas pa3nuna,
Uro 3BaTh YE€IIOBEYHOCTHIO, a UTO HE 3BaTh?

Brpyr Mbl 0co3HaeM, 4TO MEXaHU3M HE JIMIIEH YEJI0BEYHOCTH, a, HAIIPOTUB, OHA JIOBEJCHA B
HEM J10 uccTyruieHus. «MexaHnueckass AMepuKa» HEeCTECTBEHHA B CBOEH MOIBITKE OBITh TUIIEpYe-

JIOBEYHOM, HO ¥ CBEPXUYEIIOBEKOM OHA He cTaja. 1l MMEHHO 4elI0BEYHOCTh TEIEPh YHOCUT €TI0 OTTY/a.
["anepest nuI MyJbTHHALMOHAIBHOTO TOCYJapCTBA — TOXE OpOIICHHBIN KaMEHb B CTOPOHY

AmMmepuku:

A dark, unfathomed will, that is not un-Jewish;
A set, stoic endurance, non-European;

An ultimate desperateness, un-African;

A deliberate generosity, non-Oriental.

Temnas, 6e310HHAs BOJIS, HE BOBCE HEEBpEHCKas;
TBepnas, cronueckast BbIICPAKKA, HE EBpOIEHCKas;
Kpaiinsst or4assHHOCTD, HeaypuKaHCKas;
PacueriinBas meapocTs, He BOCTOYHOIO poja.
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OTO0 CMEIIeHNEe HalMOHAJIbHOCTEH, JII0JEH AapyeT BO3MOKHOCTb COCYLIECTBOBAHUS, KaK €/11-

HOIr'0 OpraHuisma, TOJIbKO B MCXaHHU3all1uH.

Nobody knows you.

You don’t know yourself.

And [, who am half in love with you,
What am I in love with?

My own imaginings?

Say it is not so.

Huxkro Tebs He 3HaeT.

TrI cama ceOs He 3HAECIB.

A 51, HATIOJIOBUHY BIIIOOJIEHHBIN B T€O,
Bo 4ro 51 Bmo6nen?

B To0, uT0 cam Bo0OOpazmn?

CKa)KI/I, YTO 5TO HE TakK.

Bormpocsl 31ech Kak KpUK OTYasiHUS. ABTOp CTPEMUTHCS HAaWTU UCTHHY. HO 3TO HEBO3MOXHO,
B€/Ib OH II03T, @ HE MEXaHUK. MBI HE 3HaeM, YTO OH «CaM BOOOPA3HID» — 3TO OCTACTCSI HEBEIOMBIM.
Ho oH oTHOCHTCS K AMEpHKe, KaK K OTKpPBITKE, KapTUHKE. OH paccMaTpHUBaeT €€ CO BCEX CTOPOH, HO

€My HE JIaHO IIOCMOTPETh U3HYTPH.

Dark, elvish,

Modern, unissued, uncanny America,

Your nascent demon people

Lurking among the deeps of your industrial thicket
Allure me till I am beside myself,

Temnas, anbguiickas,

MonepHoBasi, C UTOJIOYKH, KyTKasi AMepuUKa,
TBo# 3a4aTOYHBII HAPOJ, AEMOHBI,

Tasmuecs B gamo0e TBOSH PEATPUUMYINBOCTH,
Co0na3HIIOT MEHS JI0 UCCTYIUICHHUS,

A nympholepht. Jlo aumdonencun.

3nech OynTO HAYMHAETCS aroHWs. ABTOP CIHIIKOM YEJIOBEYEH, YTOOBI CMHPHUTHCS C HE3HA-
HueM. Ero sTo HemoHnMMaHue MeXaHU3aluu U3benaeT u3HyTpu. OH ropurT.
Y AMBUTENBHBI MOCIETHUE CTPOKU CTHXOTBOpPEeHUS — JIoypeHc OynTo maraet B 0OpbIB:

“These States!” as Whitman said,
Whatever he meant.

“Otum ratel!”, Kak cka3zajn Y UTMEH,
Yt0 OBI 3TO HY 3HAYMJIO.

OTO yacTh Ha3BaHUS CTUXOTBOPEHHUS U3 MOITHUECKOTo cOopHUKa Yonra YurMmeHa «JIuctes
TpaBb» — France [the 18th Year of these States]. Ouens mpusTHa UPOHHS aBTOpa, KaK MPUEMHHKA,
«4TO OBI 3TO HU 3HAYMIIO» — KaK ObI TIOKJIOH, HO OH YXOJUT IO-aHTJIMHACKH.

B nannom cruxotBopenuu J1.I'. Jloypenca «BeuepHsis ctpanay BeIBEpeHO Bce. Mbl HabmogaeM
3a MeXaHHU3allel He TOJLKO CTPaHbl, HO U HaluH, «M 1apoBaHHas aBTOPOM OTKPBITOCTh U CBOOO/ 1,
nycTh Ha 1923 1., TOJIBKO B TEKCTaX, 3apOAUIIN HBIHEIIHEE, PACLBETIIIEE 3a CTO JIeT ObITHe» [3]. Ame-
puka, o JloypeHncy, Oblia >KMBa JHINb B PeBooInio, Koraa 3aapliana MOJTHONH Tpyabio, Koraa
B30yHTOBasIach. Celfyac jxe oHa HE yMeeT JoOUTh. M maxe MCCTYMIICHO MBITAETCS HAYYUTh 3TOMY
MexaHu3M. Ho 310 HeBO3MOKHO, IOTOMY YTO TOT'1a OHA CTAHOBUTCS CIIMILKOM YEJIOBEYHOM, a 9TO HE
JAHO TPUHATH HOPMAJIBHBIM, €CTECTBEHHBIM JIIOJSIM. JIoypeHC 0TBEUaeT Ha MHOTHE CBOIO BOIIPOCHI
B TEKCTE, 3TO MOJEMHUYHBIN Pa3roBOp O «MEXaHU3ALUN» ECTECTBEHHOIO, HO OJMH TaK U OCTaBIISIET
6e3 otBeta: «He ThI b MOTMIIA HAIIUX JTHEH?». ABTOpP CKIOHSAETCS K TOMY, YTO XKMTh BO3MOXHO
TOJIbKO B €CTECTBEHHOCTH, K UEMY U CTPEMHUTCS CaM.
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