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AnHoTauus. IlpennpuHumaercss aHaau3 AByX pPaHHUX IEPEBOIOB ITyII-
KAHCKOro pomana Ha uranbsHckuii si3bik (L. Delatre, A. Besobrasoff); pac-
KPBIBAIOTCS M OMUCHIBAIOTCS ACIIEKTHI OPUTMHAIBHOIO TEKCTa, OABEPraroLIt-
ecsl IepeBOAYECKUM TpaHchopManusaM (GKaHpoBasi ACHUHHIMS, CTPYKTypHAs
OpraHu3alys, JeKCUKO-CTUIIMCTHYCCKUH YPOBEHb); HAa OCHOBAHHMH BBISBJICH-
HBIX OTKJIOHCHHH OIPENENsIOTCs OCOOCHHOCTH, XapaKTepHbIE IS PaHHETO
9Tara UTAIBSHCKON peLeriuy poMaHa. Takxke paccMaTpUBAETCsl B3aUMOCBSI3b
MEPEBOAYECKOM U JIUTEPATyPHO-KPUTHYECKOM PELIENIIUK TaHHOTO IIEpUoIa.
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Abstract. The article analyses two early translations of Aleksandr Pushkin’s
Eugene Onegin into Italian. The first Italian critics of Eugene Onegin in the
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19th century (Cesare Boccella, Enrico Montazio, Carlo Tenca) were convinced
that the novel was weak and did not deserve to be translated. However, two
translations appeared in the 19th century. The first translation of 1856 belongs to
Louis Delatre, a Frenchman who assimilated in Italy. Delatre visited Russia,
where he met Pyotr Vyazemsky, whose stories about Pushkin inspired Delatre to
translate five of Pushkin’s works, including Fugene Onegin. The second transla-
tion was published in 1858 under the pseudonym A. B., currently attributed to
A. Besobrasoff — Anna Ivanovna Bezobrazova, a Russian noblewoman. Com-
paring the original and the translations, the author identifies and describes the
aspects of the original subject to translation shifts (genre definition, structure,
lexical and stylistic levels) and determines the specificity of the early Italian re-
ception of the novel. Louis Deldtre. The translation of poetry into prose, the re-
arrangement of fragments within the text, the reduction of “useless details” (in-
cluding significant structural elements of the original), the addition of notes, the
replacement of Russian realities with Italian equivalents reveal an orientation
towards greater clarity and ease of perception. The change in the style of the
original and the focus on the Italian literary tradition indicate the identification
of a foreign work through the prism of Italian culture. The factors stated above
are indicative of the adaptation and orientation towards an unprepared reader,
who is not familiar with a foreign culture. Delatre acts within the framework of
the historically conditioned norms of translation practice, whose task at this
stage is to bring the original closer to the reader, to facilitate his acquaintance
with a foreign text. Anna Besobrasoff. On the one hand, the focus on the “plot”,
the search for Italian equivalents, the addition of notes and descriptions are also
characteristic of a historically conditioned adaptive translation strategy. On the
other hand, literal translation, style neutralization, elimination of a specific group
of “useless details” are rather typical of the translator’s individual reception,
probably a consequence of the student’s goal of translation, the translator’s de-
sire to “practice the beautiful Italian language.” Both translations did not attract
the attention of literary criticism and did not significantly influence the for-
mation of the idea of Eugene Onegin in Italy at an early stage. The first Italian
translations were more an accident rather than a regularity, since they stemmed
from the translators’ personal interest in the novel, rather than a request from the
recipient culture. This can be confirmed by the date of the next translation — it
appeared only in 1906.

Keywords: L. Delatre, A. Besobrasoff, Fugene Onegin, literary transla-
tion, Pushkin studies, Russian-European literature connections

For citation: Tik, N.A. (2022) The First Translations of Aleksandr Pushkin’s
Eugene Onegin Into Italian. Imagologiya i komparativistika — Imagology and
Comparative Studies. 17. pp. 60—78. (In Russian). doi: 10.17223/24099554/17/3

61



Tux H.A. Ilepsvie nepeoowt pomana A.C. [hwxuna « Eeeenuil onecuny

WnTepec coBpeMEeHHOM TyMaHUTapHONW HAYKU K TMAJIOTy KyJbTYp, Ipo-
OneMaMm TepeBOJa M KOMIIAPATHBHUCTUKH, PYCCKO-EBPOICHCKUM JHTEpa-
TYPHBIM CBSI3SM OOYCIIOBJIMBAET MOSBICHNE OOIBIIOrO KOJIMYEeCTBa padoT,
MOCBALIEHHBIX 3amaaHoeBponeiickoi penemnuu tBopyecta A.C. Ilymku-
Ha, B TOM YHCII€ UTAIBIHCKON. PenenTuBHast ucTopusi poMaHa «EBTreHMi
Onernn» B WTamuu npuBlIeKaeT BHUMaHHE HCCIEeNOBaTeNeld, OIHAKO B
HACTOsIIIIee BpeMsl OONBIIMHCTBO PabOT ITOCBSIIEHO IMEPeBOAAM, BBION-
HeHHBIM B XX B., paHHHE IepeBOIbI U Kputnueckue padotel XIX B. eme
HE CTAaHOBWJIMCH MPEIMETOM KOMIUIEKCHOTO HsyquHﬂl. Mexnay Tem s
BOCCO3/IaHI IIEIIOCTHOH KapTHHBI BOCTIPUATHS U (DYHKIIMOHUPOBAHUS PO-
MaHa B CTHXax B HUTaJbSHCKOM KYJIbTYPHOM IIPOCTPAaHCTBE BO3HHMKAET
HEOOXOIMMOCTE B O0OpaIleHH! K paHHEMY JTAITy €T0 PEIICIIINH.

B craThe mpeanpuHuMaeTcs aHaau3 ABYX IEPBBIX MEPEBONOB MYIIKUH-
cKoro poMaHa Ha utanbsHCckui s3bIK (L. Delatre [2], A. Besobrasoff [3]),
LeNIb KOTOPOTrO — BBISIBUTH M ONMCATh ACMEKThl OPUTMHAIBHOTO TEKCTa,
TTOJIBEPTAOIINECS IEPEBOTICCKIM TpaHC(HOpMAITHSIM, I HA OCHOBAHUH BBI-
SIBJICHHBIX OTKJIOHEHHWH ONpENeNNTh 0COOCHHOCTH, XapaKTepHBIE [UIS paH-
HEro dTama perenuuu poMana. KpoMe Toro, B pabore aHamM3upyeTcs B3a-
HMMOCBS3b TIEPEBOTYECKON U TUTEPATYPHO-KPUTUUECKON peLenuy, a Tak-
e CTereHb BIsHUS mepeBoaos JI. Jlematpa u A. be3oOpa3oBoit Ha mamb-
HEeHIyI0 pelenTUBHO-TIEPEBOIHYIO UcTOpUI0 «EBrenust OHerunay.

[Ipexne 4eM cOCpeNOTOYMTHCS Ha MEepeBOAax, HeoOXoammo obpa-
TUTBCA K TPENIIECTBYIOIIUM UM  HUTaNbSHCKUM  JIUTEPaTypHO-
KpuTHYecKnM pabdotam. OTHUM U3 MEPBBIX O MYITKUHCKOM pOMaHE BEI-
CKasbIBaeTCs UTANbsIHCKUN mo3T Yesape bouuenna: B 1841 1. o my6mu-
KyeT COOpHHK CBOWX IEPEBONOB «UeThIpe TTIaBHBIX MTO3MEI AlleKcaHapa
[ymkuna, pycckoro modta» [4], «Eprenuit OHETHH» B cOCTaB COOpHU-
Ka He BXOAMT, OJIHAKO B MPEIUCIOBUU bouyena naeT XapakTepucTUKy
pOMaHy B CTHXaX U OOBSACHICT, IOYEMY OH OKa3aJiCs MCKIIOYCHHBIM 3
cephl ero MepeBOAYECKUX HHTEPECOB. 3asiBIsIsL O TOM, UTO JIydIIee, KO-
raa-mu6o [lymkuHBIM HammcaHHOE, — 3TO MO3MBI «baxumcapaiickuit
¢dontan» u «KaBkazckuil mwieHHUK», «EBrenuto OHErnHY» IMEPEBOTINK
JaeT cleylollee OMpeleeHne: «...XKUBOMMCAHUE HPAaBOB IPOBUHIIMH,
BEeChMa JANCKUX OT YTOHYEHHOCTH HPABOB OONBIINX TOpOgoB <...>
BeMIb CyTy00 MecTHas, KOTOpasi HUKOTa He MOorJia OBl MPeICTaBUTh WH-

' Ornenbubie PpaboThI, TOCBSIIICHHBIE 3TOW TeMe, cM.: [1].
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Tepeca Jis wyOIuKY, He 3HaKoMo# ¢ Poccuein» (ut. mo: [5. C. 60-61]).
Bouuemna xpaTko mepeckasbiBaeT CIOKET pOMaHa, MCKa3WUB €ro U 000-
pBaB Ha «IIpopoueckoi» creHe ay’nu OHernHa u JIeHCKOro, moBTO-
puBteiics B xu3Hu camoro Ilymkuna. Taxke oH cooOmaer, 4To Imo-
crenaue TaaBel «OHETHHA» 3HAYUTENBHO Cllabee MEePBBIX — B CBS3H C
yracanueM jgapa IlymkuHa BCIEICTBHE €ro JKEHUTHOBI. XapaKTepusys
TOT WM WHOH (akT Ouorpaduu v TBOpUYECTBA aBTOpa pOMaHa B CTUXAX,
Bouuemnia yacTo oroBapuBaeTcs: «I0 MHEHHIO MHOTHX», «II0 CBEIECHU-
M W3 HaJISKHBIX HCTOYHHKOB» — BEPOSITHEE BCEro, MEPEeBOTIHK (Hop-
MHUPOBaJl CBOe MpeacTapieHue o [lylmkuHe mo pacckasaM pyccKUX 3Ha-
kombIx modta (M.A. 'onmuueinolt, A.M. ['opuakoBa, rp. E. [llepemere-
BOM U /:(p.)l.

B 1842 1. 0 «EBrennn Onerune» ymomuHaer J. MOHTaIMoO B CTaThe
«buorpadpus Anexcannpa [lymkuna, pycckoro moatay [7]. Hecmotps Ha
TO YTO KPUTHK JAOCTATOYHO MOAPOOHO M TOYHO IMEPECKa3bIBAET CIOXKET
«EBrenust OHernHay», ero BOCIPUATHE U OLEHKAa POMaHa OCHOBBIBAIOTCS
Ha MHEHHUU TpEIIeCTBEHHUKA — CTaThsl MOBTOPAET OCHOBHBIE MOJIOXKE-
HUS OpeaucioBus K «YeTslpeM TiIaBHbBIM modMam...» Y. bouuemnsl. Ha
npeauciaoBue bouuensl onupaercs B cBoux cyxaeHuax u K. Tenka’, B
1852 T. oxapakTepH30BaBIIMI poMaH B CTHXaX CIEAYIOUINM 00pa3oM:
«MI03MKa, KOTOPYI0 MOXKHO Ha3BaTh JUIMHHOM SMHUTPaMMOM, HaIlpaBiieH-
HOU mpoTHB M00BM» (TMT. TIO: [8. C. 67]).

Taxum 00pa3oM, TEpBBIC HTANBSIHCKHE JIUTEPATYpPHBIC KPUTHKH, 00-
paTUBIIHECS K MYIIKHHCKOMY POMaHy, MpeOBIBAIOT B YOSKICHUH, UTO
3TO ci1aboe MPOU3BEICHNE, HE 3aCyKUBatoIIee ObITh TIEPEBEACHHBIM.

Tem He meHee aBa mepeBofa «EBrenuss OHermHa» Ha WTAIbIHCKUN
s36IK B XIX B. Bce ke nosiBisitores. [lepsriit mepeBon 1856 r. mpunayie-
xut Jlymmxu enmatpy, ¢paHiysy, accuMmuianpoBaBiiemycs B Wramum,
3aakomomy I1.A. Bsizemckoro. becenst ¢ Bsazemckum o Ilymkunae BIox-
HOBWIM [lenmaTpa Ha IepeBOJ MATH IMyITKHHCKAX TIPOM3BEACHIH, 00beIn-
HEHHBIX B cOopHHK «lloaTmyeckme pacckassl Anekcannapa [lymxwna,
pycckoro modTa». BTopoil mepeBonm Oput omyOnmkoBaH B 1858 r. mon
ncepmoHuMoM  A.B., B Hacrosmiee Bpemst aTpHOyTHPOBaHHBIM

106 srom moapobHee cM.: [5, 6].
2 JluTepaTypHbIil KpUTHUK, MPEICTaBUTENb HUTAIbIHCKOrO Pucopmxumento. Ilo-
npobuee o nesrenpHocTH K. Tenku cm.: [8].
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A. Besobrasoff — Aune lBanoBue be3obOpasooit (B neBmuectBe Cyxo3a-
HET), PyCCKOM IBOPSHKE.

AHann3 TEKCTOB MEPEBOAOB CIEAyeT HadyaTh C MPEANOCIaHHBIX UM
MIPEANCIIOBUNA, YTOOBI BBISIBUTH YCTaHOBKH IIEPEBOMYMKOB W Jaliee Ipo-
CIIEINTh, KaKUM O0pa3oM IIONOXKCHUs, JCKIapHpOBaHHBIE BO BCTYIIH-
TENbHBIX CTaThsIX, PEATU3YIOTCA HEMOCPEACTBEHHO B TEKCTaX MEPEBOOB.

[lepeBon [enatpa — oAMH U3 HEMHOTHX PaHHUX UTAJbSHCKUX Iepe-
BOJIOB, BBITTONTHEHHBIX HEMOCPEICTBEHHO C PyCCKOro, 06e3 mocpemHude-
cTBa (hpaHIy3cKoro si3plka. B mpemmcrmoBum Jlematp paccyxmaer o0
OOITHOCTH OONBITMHCTBA EBPOICHCKHUX S3BIKOB WM JaeT HTAITBIHCKOMY
YUTATENI0 KPaTKUE CIPABOYHBIE CBEJEHUSI O PYCCKOM si3blKe. BombIas
9acTh MPEIUCIOBUS — ATO OUYEPK HCTOPUKO-OHOrpaymIecKoro Xapakrepa,
KOTOPBIM TEPEBOAYMK CONPOBOXKAAET LUTATAMHU M3 IHUCEM, 3aMETOK
[lymkuHa, CBUAETENbCTBAMU €r0 JApYy3ed M 3HAKOMBIX (Hampumep, BOc-
nomuHanusamMu B.A. XKykosckoro u B.M. [lang o nocnegHux yacax cMep-
TenbHO paHeHoro [lymkuHa). JenaTp cTaBUT pycCKOro moi3Ta B OAUH Psij
C TaKMMH TE€HUsIMH €BpOIEHCKON nuTepatypsbl, kak lwmep, I'ere, baii-
poH, Myp, MansoHn, Jlamaptun u ['toro, a Takke OTMEYaeT HOBATOPCKOE
3HaueHue no33uu IlymkuHa 11 pycckoi TuTepaTyphl.

Ouenka /lenatpoM poMaHa B CTHXaX OTJIMYAE€TCAd OT €AWHOIIACHO
MPUHSTON UTAIBIHCKUMH KPUTHKaMH: IO MHEHHIO NepeBoIuMKa, «EBre-
Hul OHErMH» — «camMoe MPeKpacHOe CO3JaHHe MYMIKHMHCKOH My3b»
(3zeck u nanee nepeoxn moit. — H.T.) [2. P. XIV]I, a ero mocjiexHue ria-
BHI «tipom3Benu gypop» [2. P. XIV].

3aKiIrouuTeNbHas 4acTh NPEAMCIOBUS TOCBSILEHA MEPEeBOTUECKUM
npunuunam Jlenarpa. IlepeBoguuk npenyBeaoMiIsi€T YUTATENS, YTO B OT-
JIMYKE OT TEPEBOJOB C IPEUECKOr0 M JIATUHCKOIO S3bIKOB, KOTOphIE Tpe-
OyrOT abCONIOTHON TOYHOCTH, MMOCKOJBKY TPECTABIISIOT, B IEPBYIO OUe-
penb, UHTEpeC IUIsl HayKW, IEepEeBOJbI COBPEMEHHBIX aBTOPOB B TaKOW
TOYHOCTH HE HYXKHAIOTCs, modToMy Jlematp cumraer cebs BIpaBe M3Me-
HATH TEKCT, YTOOBI aJalTHPOBATh €ro Ui YuTaromeil myommkun. OH
OITyCKAeT HMIIN JOOaBISAET JMUTETHI, PACKPBIBACT CMBICH TaM, TJe aBTOp Ha
HEro TOJbKO HaMEKall, MEHsSET JIOTMKY IOBECTBOBAaHUS W HaMEPEHHO
VIIYCKaeT «HEKOTOphIe OecIoNe3Hple HeOONbIIe (pparMeHTh, KOTOPEIE

! Witan.: «questo poema viene stimato il piti bel parto della musa di Puschiny.
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TIPETSITCTBYIOT XOAY pacckasza» [2. P. XXVIII]I. B kauectBe npumepa ta-
KOro «0ecrone3Horo ¢pparMeHTay Jlenarp mpuBOAUT MOACTPOUHEIH mepe-
BOJI IYIIKUHCKHUX CTPOoK «M BOT yxke Tpermar mopo3sl / U cepebpsarcs
cpenp moneid... / (Uurtarens ket yx pudmsl possl, / Ha, BoT, BO36MU ee
cKkopeit!)», maer TpaHCIUTEPALMIO CIOB «pPO3Bl» H «MOpO3b» [2.
P. XXVIH]2 W JOBOJHT JI0 CBEICHUS UUTATENS, UTO M3SIIECTBO JAHHOI'O
CTHXa, 3BYYalllero MO-PYCCKH, HEBOSMOXKHO MEpeAaTh UTAJIbSIHCKUM Ie-
PEBOIOM, TIO3TOMY OH ITPEATIOYEI BOBCE OIYCTUTH ATOT (DParMeHT.

Taxast ycTaHOBKa OOBSCHSAETCS TOCMONCTBYIOIIEH BIIOTH A0 CEPEIH-
Hbl XIX B. 0OIIEeBpOMEHCKO TepeBOAUECKON TEHICHIINEH K Haluo-
HaJbHOH ajanTtaiuu opuruHaina. [lepeBoqunku He CTPEMUIIUCH NepenaTh
JCTETUYECKHUE M CTUIMCTUYECKHUE YePThl MOAJMHHUKA, NEPBOOUYEPEaHAS
3ajada MepeBoia CBOMMIACH K TOMY, YTOOBI JIOHECTH CMBICT OPUTHHAIH-
HOT'O TIPOM3BEIICHNS B HanboJee MPUEeMIIEMOI M OKUIaeMON IS YUTaTe-
s popme.

Anna be3o0pazoBa B KpaTKOM MPEANCIOBHH K CBOEMY MEPEBOAY CO-
00IaeT UTANhTHCKOMY YUTATEIN0, YTO POMAaH B CTHXaX «HE NMPHHAIJIC-
KUT K YUCITY BhIIaroIuMxcs npoussenenuii [lymkuna» [3. P. I]3 HO mepe-
BO/IYMIIA OCO3HAET CIOKHOCTH, KOTOPbIE MOT'YT BOHUKHYTb IPH NEPEBO-
Ji¢ «HAITMOHANBHBIX)» MPOM3BEICHUN W MOITOMY BBHIOMpaeT «OHETHHAY,
TepOH KOTOPOTO «MOTYT MpHHAIIEKATh K JIOO0H NHUBHIIN30BAHHON
HallMM: TaK 4YTO CIOXKET JOJDKEH BOCXMUIIaTh MHOCTpaHIa TakK ke, Kak
U PYCCKOI'0; U MOJ/IaBaThCs MEPEBOAY, HE Tepsisi CBOEH MCKOHHOMU mpelie-
ctm» [3. P. I-II]4 (cp. ¢ cyxxnenneM bodemnsl 0 cyry0o MECTHOM 3Hade-
HUHM poMaHa). [ToMuMO HamMepeHUs MO3HAKOMUTH UTANBSHCKYIO ITyOINKY
¢ TBOpuecTBOoM IlymikuHa, mepeBogUMILIAa MpECieAyeT elle OIHY LElb:
«ITOYTIPAKHATECS B IPEKPACHOM HTANBSHCKOM si3bike» [3. P. II]°, usyude-
HHEM KOTOPOTr'0 OHA 3aHUMAETCS.

! Wran.: «alcuni piccoli tratti inutili che facevano inciampo all’ andatura del
raccontoy.

2 Pran.: «In russo morosui. In russo rosui».

3 Mtan.: «Questo romanzo non & gia una delle grandi opere di Pusckine».

* Wran.: «possono appartenere a qualunque nazione incivilta: quindi I’argomento
debbe porger diletto ad uno straniere del pari che a un Russo; e prestarsi alla
traduzione senza perdere tutta la sua grazia natiay.

5 Wtan.: «per esercitarmi nella bella lingua italianax.
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Temeps 0OpaTHMCS HEMOCPENCTBEHHO K mepeBomaM. UToOBI HCKITO-
YHUTH MEPEBOAUCCKHE TPaHC(HOPMAIIUH TEKCTA, CBS3aHHBIC C HECOBIIAJC-
HUEM TEKCTOBOTO COCTaBa B Pa3HBIX PEHAKIHAX OpHUTHHANA, HEOOXOJIMO
BBLICHUTD, KAaKUMH PENaKIIsIMA TONb30Banuch Jlematp u be3obpasona.
Teoperndeckn mepeBoqIMKaM OBUIO IOCTYITHO ISATH peAaKIuil poMaHa:
nornaBHast (1825-1832 rr.) u uersipe momubix (1833, 1837, 1838,
1855 rr.). ComocraBneHue MEPEBOIOB C JAHHBIMH PENAKIIUSMH TTO3BOJISI-
€T TPENNONIOKUTh, YTO B PACTIOPSHKCHUN 00OMX TEPEBOMUNKOB OBLTA pe-
nakius 1838 1. (3T0T Bompoc moapoOHee OyIeT pacCMOTPEH Jaiee B cTa-
Tbe). BhIABNIEHHBIE B pe3yibTaTe CPaBHUTEIBHOIO aHajHM3a IepeBOjue-
cKkue TpaHcopMaIy KacaloTCs CICAYIONINX ACIEKTOB OPUTHHAIEHOTO
TEKCTa: J>KaHpoBas NeGUHUIMS, CTPYKTYpHAs OpraHHW3amus, JEKCHKO-
CTHJIMCTUYECKUH YPOBEHb.

Kanposas 1epuHuLMA ¥ BHIGOP (GOPMBI 115 IepeBoaa

L. Delatre

«EBrenmit OHernH» BBIXOAWT B cocraBe cOopHuKa «[losTHUeckue
pacckas3sl Anekcanjpa IlymikuHa, pycckoro mosray», B KOTOPbIM Kpome
pOMaHa B CTHXaX MEPEeBOAYMK BKIIIOYAET M03Mbl «KaBKa3CcKHil MIIEHHUK,
«baxgucapaiickuit ¢pontany», «Llpransn u «llonraBay. [denmarp o6o3Ha-
YaeT Ha THUTYJIBHOM JIMCTE OOIIMH Ui BCEX IMPOM3BEICHHN COOpHHKA
KaHPOBBIH TOA3aronoBok «Racconti poetici» (TO3THUECKUE pacCKasbl),
a B MIPEINCIIOBUH HA3bIBaeT BHIOpAaHHBIC MPOM3BENCHUS mosMamu. [lepe-
BOJIbI «I103M» BBINIOJHEHBI B mpo3e. OaHako B «EBrennn OHerune» nsa-
MBI TOSIBJIAETCSI CTUXOTBOPHBIM mepeBoa: Jenatp mepeBOoAUT CTUXaMH
«[lecHto neBymiex» u ctuxu JIeHCKOro, HaNnmMcaHHbIE HaKaHyHE Ay3Ju. B
nepeBoze Jlenarpa 3TH CTUXOTBOpPHBIE (PParMEHTHI MOJBEPraroTCs HEKO-
TopeIM TparchopmanusaM. B «llecHe meBymexk» MEHSETCS METP U PUTM
OopHUTuHala, J00aBISIETCS 3aKITIOUNTENbHAS YaCTh:

L. Delatre: 11 canto dolce / Le pene molce; / Al cuor che geme /
Rende la speme; / I voti appaga; / Sana ogni piaga. / Cantiam,
cantiaimo! [2. P. 122-123].

[oncrpounstii mepeBon: Cnankas mecHb / Cmsrdaer 6omb / Cepa-
1y, kotopoe miadeT, / Jaer magexmay; / [IpockOBl yIOBIETBOPEHBL; /
Hcuenena Bcsikast 0one3ns / [Toem, moem!

66



Komnapamueucmurxa / Comparative Studies

BepositHO, mepeBomumK, OONIeKast IMyIIKWHCKHHA TEKCT B 3HAKOMYIO
eMy (OpMy HTANBSHCKOH MOATHYECKOW KYIBTYpHI, MOMAagaeT MO BO3-
JeliCTBHE aCCOIMATUBHON MaMATH 3TOH (OPMBI, M TEPEeBOA HAYHMHAET
BOCITPOHM3BOJNTH MOTHBEI HEKOETO UTANBSIHCKOTO TeKcTa. To ke camoe
MPOUCXOUT CO CTHXaMu JIGHCKOTO: B HUX HOSBIISAIOTCS 00pa3bl, KOTOPBIX
HET B OpUTHHAJE: CHUHKC, TIPEeNCKa3pIBAIONINN OyayIee, JaBp, CHMBOJIH-
3UPYIOIIUI ClIaBy, KAIAPHC — CHMBOJ CMEPTH, BO3IOOIEHHAS — IEN0-
MyIpeHHas roiyoka, u 1p. Ha 3ToT mepeBon, 1mo Bcelt BUTUMOCTH, OKa3a-
Ja BIMSHHUE TPATULAs dJIermdeckod modsnu, Ha «llecHro neBymek» —
TPAIHIAS HTATBSHCKOM HAPOIHOM KYJIBTYDHI .

A. Besobrasoff

JKanposerii momzaronoBok mepeBoma A. be3oOpa3oBoit — «romanzo
russo in versi di Pusckin, tradotto in prosa italiana» (pycckuii poman
B CTHUXaX, MEPEBEICHHBIA NTAJBSIHCKUHM MPO30#), B MPEIUCIOBUHU TIepe-
Bomuuiia Ha3piBaeT «EBrenumst OHErnHa» POMaHOM, HO HUKaKUX CIICIH-
QIIBHBIX KOMMEHTAPHEB OTHOCHUTENHHO JKaHPOBOW Ae()UHUIINK HE JTaeT.

[pencraBmsiercs, 9TO aBTOpaM IEPBEIX HEPEBONOB OBLIA UyXIa pe-
(ekcus Mo MOBOY KaHPOBOTO CBOCOOpas3Hs OpPHUTHHANA, CKOPEe BCETO,
mpobiieMa XaHpa UX He HHTepecoBalia BooOIIe (MiH ke JeTI0 B HEeXKela-
HUH OCJIOXKHSTH YATATENBCKOE BOCHPHUATHE TEeKCTa). JemaTp ompenenseT
«EBrenns OHermHa» Kak €Iie OMHY I03MY, YKaHPOBBIM OIpeIeTIeHUEM
pomana be300pa3oBoil CTAaHOBUTCS ONMMCAHUE IPUHINIA €€ IepPeBOa:
«PYCCKMH pOMaH B CTHXaX, NEPEBEICHHBIN NTaNbIHCKAN Mpo3oi». Tax
WIH WHA4Ye, €CIH I IEPeBOMUMKOB OBLIO BajkHEE BEPHO IEpelaTh
«CMBICID), HEXKEITH 0COOCHHOCTH TO3TUKU OpPHUTHHATA KaK CTHXOTBOPHOTO
TEKCTa, TO JJIS 9TOW 3a7ayn B OONBIICH CTEIEHH IOIXOAWIA Mpo3amde-
ckas Qopma.

CTpyKTypHasi OpraHu3aums TeKcTa

Bce armeMeHTHI MyIIKUHCKOTO TeKCTa (3MUrpadbl, IPAMEYaHUs, «I103-
TUYECKHE HKBUBAJIEHTBD» U MP.) 3HAYUMBI AJIs1 €r0 CTPYKTYpHOU OpraHu-
3alMM — 3TO KacaeTcs W MOIVIaBHOM U MOJHOM pefakiuii, H03TOMY 37eCh
HEOOXOINMO BEPHYTBCS K BOIPOCY O TOM, K KaKOH pemakmmu oOparia-
JIUCH TIEPEBOAYUKHY.

! Touck TEKCTOB, MOBIUSBIIUX HA 3TH CTUXOTBOPHBIEC TIEPEBO/IBI, — B MEPCIIEKTU-
BE JalbHEHIIErO UCCIIeIOBAHMUS.
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PaccmoTpuM pa3nuyus TEKCTOBOTO COCTaBa MOTJIaBHOM U MOJIHBIX pe-
AKIAH.

[TornaBuast pemaxius (1825-1832 rr.): mocBsimenune JI. [lymkuny,
mpo3andyeckuit (parMeHT «BoT Hadano OOJBIIOrO CTHXOTBOPEHHS...»
(1825 1.), «Pa3roBop KHHTOIPOIABIIA C TOATOMY, IPO3aNUECKHI STHTpad
Ha (PaHIy3CKOM S3BIKE, BOCEMb TJaB ¢ AmUrpadamMu (3a HCKIIOUCHHEM
MIEepBOIl I1aBbl), MPUMEYAHUA K IEPBOMY M3/IaHUIO NIEPBOI IJ1aBbI.

[onnas pegakuwms (1833, 1837 rr.): mpo3andeckuit snurpad Ha PppaH-
IIy3CKOM SI3BIKE, CTHXOTBOPHBIA AmUTpad-TOCBSIMICHHE, BOCEMb TJIaB B
ctuxax (c smurpadammu), npuMedanus lIymknHa, OTPBIBKH U3 ITyTEIIe-
ctBus OHernHa.

Ctpodbl IOTTIaBHOM pelaKIny, BRIMYIIEHHBIE 3aTeM B monHOH (1833,
1837 rr.): XXXVI wereproit rmaeer, XXX VI, XXXVII, XLIII msroi
raaBel, XLVI, XLVII mecToii rinaBbl.

Pemaxmms 1838 r1.: XXXVI crpoda uerBeproir rmamel, XXXVIL,
XXXVII, XLIII nato#l rnaBbl BEIHECEHBI B TPUMEYaHUs, IBE MOCIECIHUE
CTpo(hBI IECTOH TTIABBI COXPAHEHBI B TEKCTE pOMaHa.

Penakmus 1855 .. XXXVI crpoda uerBeprori rnaBel, XXXVII,
XXXVII, XLII crpodsr msaror rmaeel, XLVI, XLVII ctpodbr mecroit
IJIaBbl IEPEHECEHBI B IIPUMEYaHUSI.

L. Delatre

B Tekcre Jlemarpa OTCYTCTBYIOT smurpadsl K poMaHy, MPHMEYaHHS
[ymkuna n «OTpbIBKY K3 myTtemecTBUs OHernHa». COXpaHSIOTCS AMUTpa-
¢51 k TmaBam u crpoder XLV, XLVII mectoli aBel, 0JHAKO HE COXpaHS-
totest XXXVI crpoda werseproit u XXX VIL, XXXVIIL, XLII crpodsr ms-
TOM TJaB, KOTOpele OBUIM B TOINIABHON perakimu. HamOomee BeposSTHBIM
npencTaBisiercs, 9ro Jematp paboran ¢ pemakumeii 1838 r., Ha 3TO yKa3bl-
BaroT amurpad K MepBoi TiaBe, KOTOPOrO B IOTTIABHBIX M3MAHUSX eIl He
OBbLIO, ¥ TIPUCYTCTBHE B TEKCTE ABYX MOCIECIHUX CTPOQ MIECTOH riaBbl. UTo
KacaeTcst OTCYTCTBUS 3mUrpad)oB K pomany, mpumedanui [Tymkuna n «OT-
PBIBKOB M3 mytemecTBUst OHErnHay, 1Mo Bce BUIMMOCTH, NEPEBOIUUK BOC-
MIPUHSIT ATU AJIEMEHTHI KaK YK€ HE MMEIOIIME OTHOIIEHHUS K «CIOXKETY» po-
MaHa 1, He CO3HaBasl NX 3HAUYMMOCTH B O0IIEH CTPYKTYpE OPUTHHAIIA, PETITAIT
HE TeperpyXarb BHUMAHUE YUTATENs, HE OTBIEKaTh €r0 OT «OCHOBHOIO»
TEKCTa.

Henatp pazaensieT npo3andeckuil TEKCT Ha CETMEHTHI, HE BCErlia COBIMa-
JAIOIINe C IYIIKAHCKIMHI CTpO(aMu, W OTKa3bIBACTCS OT WX HyMEpaIuH.
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[epuomnuecku JlenaTp MEHsSIET MOCIEI0BATEIbHOCTh IIOBECTBOBAHUS, MTPE-
Jarasi CBOIO JIOTHKY, HaIllPAMeEp, IEPEHOCUT CTPOKH X CTPOQHI IATOH TIIaBbI
«TaTpsHA IO COBETY HSIHU / COMpasich HOYBIO BOPOXKUTEY» B Hayaio IX crpo-
¢B1 — mepen Berpedeid TaThsiHBI ¢ TPOXOXKUM ATa(pOHOM, BHIUMO, YTOOBI
OOBSICHUTD YUTATENIO CTPAHHOE TIOBEACHNE TEPOHH.

B nepeBone Jlenatpa Gonpmioe KOIMUECTBO OCTPAHWYHBIX MTpUMEYa-
HUH, KOTOphIE MOXKHO Pa3JeNIUTh Ha CIEAYIOIIME IPYMHIbl: a) 3THOKY/Ib-
TypHEIE; 0) «IUTEpPaTypHBICY»; B) MPUMEUaHUs, Kacalomuecs padoTHl 1e-
peBomumKa Haj TeKcToM. [locrnemHue nBe TPYHIBI IMpHUMEYaHHUH IF000-
MIBITHBI TEM, YTO B HEKOTOPBIX U3 HUX [lenaTp moBTOpseT Takue MyIIKUH-
CKHE IIPUEMBI (JaXke ecl caM MEePEeBOIYMK HE OCO3HAET UX KaK IPUEMBI),
KaK aBTOKOMMEHTapuil 1 BKIIIOUEHHE B POMAH «Uy>KUX) TEKCTOB:

A.C. Ilymxun: Bparos umeer B Mupe Bcsik: / Ho ot apyseii criacu
Hac, boxe! [9. C. 98].

L. Delatre: Ciascun di noi in questo mondo ha i suoi nemici; ma
Dio ci liberi dagli amici*.

*Questo pensiero pare tolto da un distico trovato scritto sopra un
muro dei pozzi di Venezia: «Da chi mi fido mi guardi Dio, / Di chi
non mi fido mi guardero io» [2. P. 128].

IoxacTpounslil nepeBof;: Y KakA0ro U3 HAC B 3TOM MHUPE €CTh Bpa-
ru; Ho Boxke, ocBOOOIM HAC OT Ipy3eit™.

*3JTa MBICIIb Ka)KETCS 3aMMCTBOBAHHON M3 IBYCTHIINS, HAWICHHO-
TO Ha CTEHE BEHEIMAHCKHUX KOJoAleB: «OT TeX, KOMY s I0BEpAI0, Me-
Hs 3amuTuT bor, / OT Tex, KoMy HE I0BEPSIO, I 3aIHILy ce0s camy.

A.C. ITymxus: YTO NBUIKHX IyII HEOCTOPOXHOCTH / CaMOmMOOUBYIO
HIYTOXHOCTH / Vb ockopOmsiet mwis cmerat [9. C. 208].

L. Delatre: perche¢ I’ imprudenza d’ un’ anima focosa o ferisce
o allegra la nullita* egoistica.

* Perdonino i puristi questo neologismo [2. P. 186].

Iloncrpounslii mepeBoJ: MOTOMY YTO HEOCTOPOKHOCTH IBLIKOM
JTYIIN WJIA OCKOPOJISIET WM BECENUT ST OMCTHYHYIO HUUTOXKHOCTB ™.

* Jla IpOCTAT ITypPHCTHI 3TOT HEOIOTU3M.

A. Besobrasoff

B nepeBone be3o0pa3oBoii 0TCYTCTBYIOT STUTpadbl K pOMaHy M IJia-
BaMm, u Takxke mpuMedanus [lymkunaa u «OTpeiBKH U3 myTemecTBus OHe-
ruHay. COXpaHSIOTCS JBE MOCIEAHHE CTPOMBI MECTON TJIaBbl TOTJIABHON
penakinuy. JJaHHBIA MEPEBOJ, MO BCCH BUIAUMOCTH, TaKXKe ObLIT BHIMTOIHEH
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¢ penakiuu 1838 1. Ha 3T0 yka3pIBaeT mepeBoa BOCBMOM CTPOQBI BTOPOi
IJIaBbl, B MOJHOM HM3JaHUM 3aKaHUYMBAIOLIEHCS CTPOKOW «UTO €CTh W3-
OpaHHBIE cympOaMu...» (B TOTIaBHOM 3Ta CTPOKA BEHINMYIICHA), a TaKKe
orcyrctBue XXXVI ctpodsr werBeproit m XXXVIIL, XXXVIII, XLIII
cTpo¢ MATOU TTIaB U HAJIMYKME ABYX MOCIETHIX CTPO(] MIECTOM TIIaBHL.

[epeBom, HECMOTPsI HA TTPO3aNIECKYI0 (HOPMY, COXpaHSET NENCHUE Ha
(parMeHTHI, COIePKATEIFHO COOTBETCTBYIOIINE CTpOaM OpUTHHANA, U
JaKe «IMOATHUYCCKHUE SKBHBAJICHTHD» — IMPOITYIICHHBIE CTPOdHI (eABa JIn
3TO CBSI3aHO C MOHMMaHWEM (PYHKIMM TaHHOTO 3JIEMEHTa B CTUXOTBOP-
HOM TEKCTE, BEpOsSTHEE — YCTAaHOBKAa Ha OYKBAJIHCTCKYI0 TOYHOCTB).
[Ipumeyanust HOCAT MOSACHAIOUIMI XapakTep, MOXKHO pasJeluTh UX Ha
JIB€ TPYNIIBL: ATHOKYJIBTYPHbBIE U «JIUTepaTypHble». [lepeBoauniia BEIHO-
CHUT MPUMEUYaHUs 3a TEKCT.

OTCyTCTBHE 3HAYUMBIX CTPYKTYPHBIX RJIEMEHTOB OpUTHHaja B Iepe-
Bozie be3oOpa3oBoii eMOHCTpUpPYET TO K€ CaMOoe, UTO U MX OTCYTCTBUE B
nepeBoze Jlenatpa — cocpeoTOUeHE BHUMAHUS IEPEBOAYUIBI HA PO-
MaHHOM «CIOXKETEe».

JIeKCHKO-CTHIINCTHYECKUH YPOBEHb

Kak yxe ObUIO OTMEYeHO, Ha MEPBOM JTalle 3HAKOMCTBA C WHOS3BIU-
HBIM TEKCTOM IIEPEBOMYMKU PENKO CKOHIIEHTPHPOBAHBI HA TOM, YTOOBI
aZIeKBaTHO BOCIIPOU3BECTH CBOEOOpa3ne 3CTCTUKU U TIOITUKU OPUTHHANA,
(YHKIUS paHHUX TEPEBOJOB OOBIYHO PEHpPE3CHTATHUBHAS, 3HAKOMCTBO
YUTATENS C SBJICHUSAMHA JPYTOM KyIbTYpBI: MaTepHAIbHBIMH OOBEKTaMH,
OOIIECTBEHHBIMI OTHOIICHUSMH, SBICHUSAMH ITOBCEIHEBHOH IKM3HU.
3meck OCHOBHBIE MEPEBOMUECKHAE CIOKHOCTH CBS3aHBI C TOHHUMaHHEM
TEeKCTa W aJeKBAaTHOM Iepenadyell JIEKCHYECKUX U (Ppa3eoOrHuecKux
SIUHMII, TIepeAaloNINX HAlMOHANBHEIN Komoput. B mepeBone [ematpa u
BezobOpaszoBoit mepemada peamdii  OCYIIECTBISAETCS — CICAYIOIIUME
criocoGamn': a) gynkyuonanbrbii ananoe; 6) MpaHcKpunyus; 8) pooo-
BUO06AS 3AMEHA, 2) KAbKUPOsanue, 0) ONUCanue, e) nPonycKk peaiuu.

@) QYHKYUOHATILHBI AHATLO2:

m3Bo3unk — il cocchiere (L. Delatre), macnenuma — carnevale
(L. Delatre, A. BesobrasofY);

! Kimaccnukamms peanuii ¥ CrrocoboB HX Mepefaun OCYIECTBISETCS B COOTBET-
cTBUH ¢ KiIaccudukanmeit, npeanoxenHoit C.W. Bnaxoseim u C.I1. ®nopunsiv [10].
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6) mpanckpunyus:

camoBap — samavar (A. Besobrasoff), Tpoiika — troica (L. Delatre);

8) P000-61008as 3aMeHA!

A.C. Ilymxun: Muneii kowypka cepnuy aes [9. C. 122].

L. Delatre: La fanciulla vorrebbe piuttosto sentire un altro ritornello
[2. P. 141].

Honcrpounsiii mepeBon: [eBymka Oonplie OBl XOTela YCIBINIATH
JpyTOf HameB;

A.C. Ilymkun: W nenor BepHbId kanuTan / KoBapHO#t 1BOiike He BBe-
pan! [9. C. 45].

A. Besobrasoff: n¢ confido a perfide carte il sicuro capitale de’ suoi
avi! [3. P. 42].

[MoncTpounslid TEpeBOA: W OH HE IOBEPsUT BEPOJIOMHBIM KapTam
HAJEKHBIA KaIlUTaJl CBOMX IIPEIKOB;

2) KanbKuposanue:

A.C. [lymxwa: KyBIIuHEI ¢ s107109HOH BOTOM.

A. Besobrasoff: fiaschetti d’acqua di mele;

A.C. Ilymikus: 3a nonypycckozo cocena.

L. Delatre: il signorino mezzo russo.

A. Besobrasoff: al semi-russo vicino;

0) onucanue:

A.C. Ilymxwus: Tak TouHO cTaphiid mHBAMHT / OXOTHO KIOHHT CITYX IPH-
TexkHBIH / PacckazaM 1oHBIX ycauel, / 3a0bIThIH B XrkuHe cBoeit [9. C. 46].

L. Delatre: Cosi il vecchio invalido obliato in fondo al suo tugurio,
porge volentieri orecchio ai racconti dei militi novizi che tornano dalla
guerra [2. P. 100].

[oncrpounsiii mepeBoa: Tak cTapblii WHBAN, 3a0BITEHI B TITyOHHE
CBOCH XW)KWHBI, OXOTHO CITyIIAeT pacckas3bl CONIAaT-HOBOOPAHIIEB, BO3-
BPAIIAIONIIXCS C BOIHEI,

e) nponyck:

A.C. Tlymxkun: Bor menpHUIA B mpucaaky mismeT / Y KpbUIbIMEH
Tpeuut u Mamrer [9. C. 127].

A. Besobrasoff: un molino da vento che balla e stride e brandisce le
grandi ali [3. P. 116].

[oncTpounslii mepeBOA: BETpsiHAs MENBHUIA, KOTOpas TaHILYeT,
CKPHITUT U MamleT OONBIINMHA KPBUISIMH.
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BriOpanHbIe cOcOOBI IS TIepejaddl OMHUX U TEX XKE pealldii B mepe-
Bonax Jlematpa u be3o6pa3oBoit MOTyT OBITH pa3INIHEL:

A.C. [lymkuH: OIHHEL.

L. Delatre: le frittelle (¢pyuryuonanvrviii ananos).

A. Besobrasoff: i blini (mpanckpunyus);

A.C. Ilymixun: C «bnaronamMmepeHHbIM» B pykax [9. C. 77].

L. Delatre: col Bene intenzionato' fra mano? [2. P. 116] (kanskuposa-
Hue).

[HoncTpounslii nepeBol: ¢ bnazo HamepeHHbIM B pyKe?

A. Besobrasoff: con un giornale russo in mano [3. P. 69] (podo-
8UO08AsL 3AMEHA).

[MoncTpounsIil IEpeBOM: C PYCCKUM JKYPHAJIOM B PYKE.

[Ipeobnanaronue crnocoOsl B 000MX MepeBofax — (YHKIMOHATLHBIN
aHaJIOT W TPAHCKPHUIIHS ¢ OOBICHEHNEM 3HAUCHUS CIIOBA B IPUMEUAHUH.
Wnornma Jlenatp maetr B TekcTe (YHKIMOHAIBHBIA aHAJIOT, & B IpHMeda-
HUM — TPAHCKPHUIIIIHIO PYCCKOTO CIIOBA (BEPOSATHO, YTOOBI HE IEperpy-
KaTh YATATEIST OOMIIMEM HE3HAKOMBIX CJIOB).

[MoMrMO TIEKCHKH, CBS3aHHOW C ATHOKYIBTYPHOH CHEIM(UKOM, Tepe-
BOIYECKHE TpaHC(OpMaIUK KacaroTcs W Ooliee MIMPOKOro JIEKCHIECKOTrO
riacta. K HIM OTHOCSTCS OTKIIOHEHWS, CBSI3aHHBIE C HETOHUMAHHUEM TEKCTa,
AITIMUHAIS (YPArMEHTOB OPUTUHAIBHOTO TEKCTa, To0aBIeHHE PParMeHTOB,
HE COIEPKAIINXCSI B OPUTHHAIIBHOM TEKCTE.

B menom oTkIIOHEHWH, CBSA3aHHBIX C SBHBHIM HEMOHMMAHHEM TEKCTa, B
MepeBoaax HEMHOTO. DTO OOBSCHICTCS TEM, YTO ONUH HEPEBOJ BEHITION-
HEH HOCHUTEJIEM PYCCKOTO S3bIKa, 2 BTOPOM — IIPH IIOMOIIM HOCHUTEIS pycC-
CKOTO s1361Ka (J{enaTp mocBsImaeT cGopHHIK KHs3to J1. UepHBIIIeBy”, KOTO-
pOro cepAedyHo OJaroJapuT 3a MOMOIIb B MPOSCHEHUH «TEMHBIX MECT)
OpUTHUHaja).

Janee mpeacTaBieHbBl HEKOTOPBIE IPAUMEPEI HEKOPPEKTHOTO TTEPEBO/IA
Henatpa, CBI3aHHOTO ¢ HETIOHUMAaHUEM TEKCTa!

A.C. Tlymkun: Ha 6mroneukax Bapense [9. C. 62].
L. Delétre: I tortelli nei piattini [2. P. 116].

! Kypeus JI. lenatpa. — H.T.
% Kusisb JleB Anexcanaposid Yeprsimes (1837-1864), duurens-axpoanT, ¢ ce-
peaunbl 1850-X IT. HAXOAMBIIMICS HA CIY:KO€ B PYCCKOM MOCONBCTBE B Prume.
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[onacTpouHbIil MepeBOA: «BapEHUKI» Ha ONFO/ICUKAX;

A.C. Ilymxkun: ¥V ckydnoit terkn Tanio Bctpers, / K Helt kak-To
B.... moacen / U nymy e 3anste yenen [9. C. 198].

L. Delatre: Un certo B *** che 1’aveva veduta dalla sua fastidiosa
zia, s’asside allato alla fanciulla e cerca d’ innamorarla coi suoi insulsi
complimenti [2. P. 181].

[epeBon: Hekuit B***, koropeiii yBUmen ee y CKYYHOH TETKH,
MOJICeT K AEBYIIKE W TIOMBITAJICS OYapOBATh €€ CBOMMHU ILIOCKUMHU
KOMIUTUMEHTaMH.

Taxke HHOTAA MEPEeBOAYMK MyTaeTCsl, KOMY U3 repoeB MpPUHAAIEKAT
peruIuKe B muanorax (pasrosop JlapuHoi ¢ cocenoM, o0bsicHeHNE TaThs-
HBI ¥ EBrenus B ¢puHaize poMaHa).

OnuMuHAIUS parMeHTOB OPUTHHAIBHOTO TeKcTa y JemaTtpa smuzo-
IIMYHA W KacaeTcs 3asSBJICHHBIX B IPEIUCIOBUU «OECIIONEe3HBIX (parMeH-
TOB, MPEMATCTBYIOLIUX X0y paccKasay, a Takke HEKOTOPBIX pPeanil.

B mepeBoge A. be306pa3oBoil ecTh rpymia clioB, KOTOPHIE MEPEBOA-
yuIa nocienoBatenpHo amMuHupyeT: cano (1, XXIII), mantanonsr (1,
XXVI), mepcu, nomasie TomnneabeM (1, XXXIII), 6prmna n0s1 (2, XXXII),
[opoit GenmstHKM YepHOOKOH / Miamoit u cBexxuit momenyit (4, XXXIX),
rpynb (4, XLVII), U raitna 6paunsis nocrenu (4, L), Kak meroit rpyns
ee nonna! (7, LII). Buaumo, nepeBoaumiia couwsa 3Ty JEKCUKY MaJONpu-
maHOH. B HEKOTOpBIX (pparMeHTax mepeBoja Takke MOKHO HaONromaTh
HEUTpanu3alrio CHUKEHHOM M MPOCTOPEYHOM JIEKCUKU (HampuMep, BbI-
paKeHHE «KaK 3[03s IbSHBIM» IepeBeIeHO «era ubbriacoy — «ObII
TIBSTH).

B mepeBone A. be306pa3oBoii OTCYTCTBYIOT BKIIFOUCHHS (pparMeHTOB,
HE COoIepXKalIXcs B TEKCTE OpUrMHaia (3a UCKIIOYEHHEM CIIy4aeB OMU-
canmst peanmii), B Tekcre JI. [lemarpa, HampoTwB, Takue (HparMeHTHI
HAJIMYECTBYIOT B OONBIIOM 00beMe, OKa3bIBas BIISHUE HA CTHIHCTHUKY.
B GonpmuHCTBE CITydaeB MEPEBOMYMK HE CTPEMHTCS COXPAHHUTH CTHIIH-
CTHYECKYI0 TOYHOCTh OpPUTMHAlIa, B TOM YHCJIE 3HaYMMbIE CTHIIMCTHYE-
CKHE€ KOHTPACTHI:

A.C. Tlymkun: B n36ymke pacnieBast, aesa / [Ipager [9. C. 111].

L. Delatre: la contadinella fila e canta [2. P. 134].
[Toncrpounslii NEPEBO: KPECThSIHKA NPSAIET U MOET.
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He opueHTHpysICh Ha MYIIKHHCKYIO CTHJIMCTHKY, JlenaTp crapaercs mo
BO3MOJKHOCTH «IIPAYKPACUTE)» HEUTPATBHYIO JIGKCHKY, 00pamasch K I0-
MOJTHUTENBHBIM CPEICTBAM XYIOXKECTBEHHOH BBIPA3UTEIBHOCTH: CyAb0a
CTaHOBHUTCS «BapBapckoi» (barbaro destino), crapymka — «0e33y0oii»
(vecchia sdentata), 6omota — «3moBoHHBIMIY (fetidi pantani) u T.11.

A.C. Tlymkun: ITo roppoii mupe Ansouona [9. C. 27].

L. Delatre: per la cetra altera d’ Albione, mia maestra e donna
(3mecw n manee kypcus moit. — H.T.) [2. P. 89].

[oncrpounslit mepeBon: WO TOpaod muTpe AINBOWOHA, Moel
HacmagHuye u 20Cnoxce;

A.C. Tlymxun: Xotst MBI 3HaeM, uto EBrenuii / M3maBHA YTeHBS
pazmobun [9. C. 182].

L. Delatre: Sebbene, come sappiamo, Eugenio avesse da gran tempo
rinunziato alla lettura, e ceduto ai tarli la sua biblioteca [2. P. 172].

IMoncrpounsiii nepeBoa: XoTs, Kak HaM U3BECTHO, EBreHuil J1aBHO
3a0pOCHII YTCHUE U YCIYRUIL C80I0 OUOIUOMEKY OPeBeCHbIM YepBsM;

A.C. Ilymkun: beiBano, o eme B nocrene: / K Hemy 3anucodxn
mecyt [9. C. 8].

L. Delatre: Talvolta, mentre era tuttora in letto gli pioveva in
camera un diluvio di bigliettini [2. P. 78].

[oncrpounsrit mepeoa: MHoraa, moka OH emie OBUT B ITOCTEINH,
€ro KOMHATY 3aX1eCHblédl HOMOK 3aIHCOK.

Tako#l mMoaXom K TEKCTY TaKKe BIUCHIBACTCS B OOIIYI0 MEpEeBOmUC-
cKylo TeHaeHuuIo snoxu: «llepegaBas cucreMy CMBICIOB aBTOpa, Iepe-
BOMUMKA OOJIEKANH €€ B H3SIIHYIO CIOBECHYIO U JIOTHYECKYIO (hopMmy.
OHM He TOJBPKO COOTBETCTBOBAJIM BKycaM CaJOHOB, HO U IIPUBHBAJIM BKYC
K U3SIIHON CIIOBECHOCTU MaccoBoMy uuTatemnto» [11. C. 128].

Urak, KOpOTKO 0XapakTepu3yeM NEepBbIE EPEBOABI:

L. Delatre

[epeBox cTHXOB MPO30ii, IEpecTaHOBKA (PParMEHTOB BHYTPH TEKCTA,
penyKuus «Oecrone3HbIX (pparMeHTOB» (B TOM YHCIE 3HAYNMBIX CTPYK-
TYPHBIX AJIEMEHTOB OpPHUTHHANA), TOOaBIICHUE IIPHUMEUYaHU, 3aMeHa pyc-
CKUX pealnii UTATbSHCKIMHU YKBHBAJICHTAMH OOHAPYKUBAIOT YCTaHOBKY
Ha OONBIIYIO SCHOCTH W JIETKOCTh BOCHpUATHS. V3MEHEHUE CTHITUCTHKI
OpUTHMHaja, OPUEHTALUS Ha UTANbSHCKYIO KyJbTYpHYIO TPaIuLUIO (CTH-
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XOTBOpHBIE (PParMeHTHI) TOBOPAT 00 HICHTU(GUKAIMH WHOS3BITHOT'O
MPOU3BEICHUS Yepe3 MPU3MY CBOCH KYIIBTYPHI, COOTHECCHHE C COOCTBEH-
HBIMU JIUTEPATYPHOU U ITEPEBOTICCKON TPaTUIIHSIMH.

Bce BhlenepeuncieHHOE — NPU3HAKK aJalTalluK, OPUEHTALlH Ha YnTa-
TeNsl MaJOMOATrOTOBIEHHOIO, HE 3HAKOMOI'O C YY)KOH KyabTypoi. Jematp
NEHCTBYET B paMKaX MCTOPHIESCKH O0YCIOBICHHBIX HOPM IIPaKTHKH ITEPEBO-
Iia, 3371a9a KOTOPOTO Ha JaHHOM dTare — MPUOITH3UT OPHTHHAI K YUTATEITIO,
00JIETIUTD €r0 3HAKOMCTBO C HHOKYIBTYPHBIM TEKCTOM.

A. Besobrasoff

C oaHOM CTOpPOHBI, COCPEIOTOUEHUE HA «CIOKETE», MOUCK HTaJbSH-
CKUX HSKBHUBAJICHTOB, OOABICHUE IPIMEYaHNH 1 OMHCAHUN — XapaKTepH-
CTHKH aJalTUPYIOMEH MepeBOMIECKON CTpaTeTHH, HCTOPUYECKH 00Y-
cnopnenHoi. C mpyroit — OYKBaTUCTCKUI TEPEBOA , CTHIIMCTHYECKAs
HEHTpanm3anus, SIUMUAHANUSA CHEHU(PHISCKON TPYIIBl «OECIIONE3HBIX
(parMeHTOB», CKOpee, SBILIOTCS XapaKTePHCTHKAMH HHIWBUIYaIbHOM
pELenIiy TePeBOTIHIIBI, BEPOSTHO, O0YCIOBICHHBIMU «CTPOTOM YUCTO-
TOW HPaBOBY, MPHCYIICH IamMaM OJarOpoOIHOTO COCIOBHUS (Hal KOTOPOit
HpOHU3UpoBasl B pomaHe [lylkuH), a Takke y4eHHUECKOW LENbIO mepe-
BO/IA, CTPEMJICHHEM aBTOpa «IOYIPaXHSTbCS B NPEKPACHOM HUTAJIbsH-
CKOM SI3BIKE».

JIt0GOMBITHEIM TIPECTABISIETCS, YTO IEPBBIC IMEPEBOIBI HE BHI3BAIH
0c000r0 OTKJIMKA HTANBSIHCKOH KpUTHKH. J{OMKHO OBITH, B CO3HAHUH
UTAIBHCKOW ITyOJMKY BCe elle Oblia CHITbHA ycTaHoBKa bouemst o «EB-
reHud OHErnHe» KaK O «KHUBOMMCAHUM HPABOB NMPOBUHLUNY, KOTOPOE HE
MOXeT OBITh WHTEpPECHO 3a mMmpemenaMu Poccuu, a 3HAYHT, U MEPEBOABI
€ro He 3acilykuBaloT BHUMaHMs. OLieHKa poMaHa B CTUXaX HaYMHAET Me-
HAThCS TONbKO K KoHIY XIX B.: B 1884 r. T. Kapnertu Ha3piBaeT mym-
KWUHCKAHA pOMaH «]J.IeL[eBpOM»Z (mut. mo: [12. P. 208]), a B 1889 r.
. Yammonu — «Benuyanen 103MOI»’ (mut. mo: [12. P. 208]).

! TlepeBox 10 TAKO# CTETIEHI TOYHO CIEAYET OPUTHHAIY, UTO aKe CIOBA H3 COH-
HUKa «Oop, Oypsi, Beapma, enb / Ex, Mpak, MOCTOK, MelIBeb, MeTelb» be3obpa3oBa
MePeBOAUT OYKBAIbHO, HE MBITAACh COXPAaHUTH a30ydHbIM MOpsIoK: selva, tempesta,
corvo, abete, riccio, tenebre, ponticello, orso, polvere nevosa (cp. y Jenartpa: abete,
bosco, burrasca, neve, orlo, oscurita, ponte, turbine).

2 Y. “il capolavoro di Puskin”.

3 Wt. “massima poema”.
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UnTepec x nepesony Jenarpa oOHApYKHUBAET CITYCTS MATBACCST JET
Mocie ero IyONHKanuu CIeAyIOIuil MmepeBomdnK pomana J[xysemrme
Kaccone. OH ynmomuHaer o cBOeM NpEeALIECTBEHHUKE B IPEAUCIOBUU U
SIBHO OpPHEHTUpPYETCs Ha nepeBo Jlenarpa, moToMy 4TO MOBTOPSIET HEKO-
TOpBIE €ro MepeBoAYecKre OmuOKu (Hampumep, «i tortelli»). [Ipmmeua-
TenpHO, 9To KaccoHe BoBce He ymoMuHaeT nepeBoa be3oopazoBoii, cko-
pee Bcero, OH OBLT U3BECTEH CIHIIKOM Y3KOMY KPYT'Y UATATeNeH.

Taxum obOpazom, mepeBonsl JI. [lenarpa u A. bezoOpa3oBoii He oka3a-
JU 3aMETHOTO BIHSHUS Ha (pOpMHpOBaHWE MPEACTABICHHS O ITYIIKHH-
CKOM poMaHe B cTuxax B Mrtanuu Ha panHeM starne. [losiBieHHEe mepBbhIX
UTANbSIHCKUX TepeBooB «EBrenuss OHErmHa» — cKOpee CiIy4yailHOCTb,
9eM 3aKOHOMEPHOCTh, OOYCIIOBIICHHAsS HE «3aIpOCOM» IMpUHUMAIOMICH
KyIBTYpPBI, @ JTUYHBIM HHTEPECOM K POMaHy MEPEBOJYUKOB: (paHITy3a,
3Hakomoro ¢ II.A. BsazemckuM, u pycckoil nBopsHkd. IloaTBepikaeHrem
3TOMY MOXKET CIY)KUTh M J1aTa CIEIYIOIIEro MepeBoja — OH MOSBIISETCS
TonbpKO B 1906 T.
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