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Le soir du jour où lady Nelvil et lui [Oswald] étoient arrivés à l’auberge de
Milan, ils entendirent frapper à leur porte, et virent entrer dans leur chambre un
Romain d’une figure très-noire, très-marquée, mais cependant sans véritable
physionomie; des traits crées pour l’expression, mais auxquels il manquoit l’âme
qui la donne,; et sur cette figure il y avoit à perpétuité un sourire gracieux, et un
regard qui vouloit être poétique. Il se mit, dès la porte, à improviser des vers tout
remplis de louanges sur la mère, l’enfant et l’époux; de ces louanges qui con-
venoient à toutes les mères, à tous les enfants, à tous les époux du monde, et dont
l’exagération passoit par-dessus tous les sujets, comme si les paroles et la vérité ne
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devoient avoir aucun rapport ensemble. Le Romain se servoit cependant de ces
sons harmonieux qui ont tant de charmes dans l’italien; il déclamoit avec une force
qui faisoit encore mieux remarquer l’insignifiance de ce qu’ il disoit. <...> il faisoit
des exclamations et des gestes continuels, et ne s’embarrassoit pas du tout de
l’ennui qu’il causoit à ses auditeurs. Son mouvement étoit comme celui d’ une ma-
chine montée, qui ne s’arrête qu’après un temps marqué; enfin ce temps arriva, et
lady Nelvil parvint à le congédier [20. . 434–436]1.
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verzerrten Locken auf seine Schulter herab und bildete wie einen dunklen Rahmen
um das blasse, leichenartige Gesicht <...> [29. S. 576]1.
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: Le rime di Michelagnolo
Buonarroti ([Roma], 1817), Rime di Michelagnolo Buonarroti il Vecchio
(Parigi, 1821), Il Parnasso italiano (Lipsia, 1833). ,

, -
: , -

, .:

Non ha l’ottimo artista alcun concetto,
Ch’un marmo solo in sè non circoscriva
Col suo soverchio, e solo a quello arriva
La man che obbedisce all’intelletto.
Il mal ch’io fuggo, e ‘l ben ch’io mi prometto,
In te, Donna leggiadra, altera, e diva,
Tal si nasconde; e, perch’io più non viva,
Contraria ho l’arte al desiato effetto.
Amor dunque non ha, nè tua beltate,
O fortuna, o durezza,o gran disdegno,
Del mio mal colpa, o mio destino o sorte,
Se dentro del tuo cor morte e pietate
Porti in un tempo, e che ‘l mio basso ingegno
Non sappia ardendo trarne altro che morte.
[37. . 1].
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[38. . 89]
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, :

Posciach’ appreso ha l’arte intera e diva
D’alcun la forma e gli atti, indi di quello
D’umil materia in semplice modello
Fa il primo parto, e ‘l suo concetto avviva:
3

Ma nel secondo in dura pietra viva
S’adempion le promesse del martello;
Ond’ei rinasce, e fatto illustre e bello,
Segno non è che sua gloria prescriva. <...>
[37. . 15].
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The numerous studies of the history of Egyptian Nights and the theme of Cleopatra in
Pushkin’s works hardly mention two possible sources of imagery and themes in Pushkin’s
short story: the translated articles “Egyptian Nights” and “Improvisatori”. Both translations
were published in Vestnik Evropy (The Herald of Europe) in 1802 and 1803 respectively.
Their titles contain obvious imagery and lexical associations with the text by Pushkin.

The wide European public got interested in Egypt and Egyptian themes in literature and
journalism due to Napoleon’s campaign that came amid collecting materials for the monu-
mental work The Description of Egypt. The systematic study of Egyptian antiquities revived
a forgotten culture. The cult of Egypt captivated Europe, and formal elements of Egyptian art
left their mark on the style of the era, giving start to the Egyptian fashion. The Russian peri-
odicals of the early 19th century focused on Egypt as well. Egypt became a cross-cutting
theme in Vestnik Evropy that published articles and essays about Egyptian culture and mod-
ern political life. It was obvious that the passion for everything ‘pseudo-Egyptian’ was a
well-spread tendency, too. It included mystical phenomena steeped in with mysteries and
horrors of the ancient civilization. The article “Egyptian Nights” could influence the title of
Pushkin’s short story Egyptian Nights. Besides, it is worth mentioning the similarity of nar-
rative structures between the journal essay and the prose passage of the third chapter in
Pushkin’s short story – in both texts it is the rout with improvised ‘scary’ stories the plots of
which are based on erotic and thanatological motifs.

The second essay, “Improvisatori”, has a subhead “Translation from a French traveler,
not yet published”. It corresponds to the motif of travel in Egyptian Nights. “Improvisatori”
in Vestnik Evropy is written in the form of a diary entries or essay: it is accompanied by the
topographical indication “Naples”, dated by April 7 and begins with the phrase: “Improvisa-
tors in Italy are poets who write poems and sing songs on any given subject”. The way the
poet looks in the journal publication resembles much that of the poet in Pushkin’s short
story. The reminiscences from the essay are obvious in some expressive details of Pushkin’s
Egyptian Nights: both texts contain a clear association of the improvisatore’s image not just
with Italy, but particularly with Naples and the same numbers and letter abbreviations appear
in the journal publication and in the short story.

mailto:mbohmig:@unior.it
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However, despite some cross-cutting motifs and association of details, the image of the im-
provisatore in Pushkin’s short story bears such properties that have no analogues in any of the
cited texts: the image of the improvisatore grows to the symbolic figure of the art discourse, artists
and art. So, it is worth paying close attention to H.-C. Andersen’s novel The Improvisatore (1833).

The most striking parallel between Andresen’s novel and Pushkin’s short story is the
psychological outline of the main character, with evident autobiographical motifs empha-
sized by the first person narrative. The hero of the novel, like that of Pushkin’s short story,
combines the talent of an improvisatore and a poet. The words ‘poet’ and ‘improvisatore’ in
the course of the narrative are mainly used as synonyms. It should be noted that in the early
editions of Egyptian Nights Pushkin also frequently used the words ‘improvisatore’ and
‘poet’ either as an apposition (poet-improvisator), or as synonyms. Like Pushkin, Andersen
describes two appearances of the hero. Antonio sings his first improvisation to the accompa-
niment of guitars, like Pushkin’s improvisatore. In both texts the improvisation is dedicated
to sublime matters: immortality in Andersen’s and vocation of the poet in Pushkin’s. It
should be noted that both texts contain a repeated motif of an associative analogy between
the art of improvisation and the skill of the sculptor. In Egyptian Nights the motif of sculp-
turing is the main arguments in the discourse about the mysteries of creation.

Although the cited fragments of Andersen’s novel and Pushkin’s short story are more
than similar on the basis of their plot-forming motifs, it is still unknown whether this rap-
prochement contact or purely typological. If Pushkin was familiar with Andresen’s novel, he
could most likely do it via the Roman circle of artists and art lovers that gathered around
Bertel Thorvaldsen in the 1830s. However, it is impossible to clarify this question within this
article, thus it remains a promising issue for future research. Yet, the texts that are currently
put into scientific circulation as potential sources of Pushkin’s information about improvisa-
tori and the art of improvisation traditionally attribute this branch of art to the nation of Ital-
ians as a whole. And the fact that Pushkin’s hero is not just Italian, but particularly Neapoli-
tan improvisatore draws attention to those texts of the Pushkin’s epoch that demonstrate
either associative or causal connection of improvisatori or the art of improvisation with the
Neapolitan locus as to possible sources of imagery in Egyptian Nights.
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