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Annomayus. llpennaraercss Mozielb MEXBPEMEHHOI'O TaHAEMa «KOMIIO3UTOP — HCHOJIHHU-
TEIbY», BBICTYMAIOLIEr0 SAWHBIM HPOAYHHUPYIOLIUM CO3HAHWEM HPH BOSHHUKHOBEHUH MY3bI-
KaJIbHOTO MpOW3BeneHHs. Takoi TaHIeM pacrojaraeT CBOHCTBOM JIyallbHOCTH, TOTAJIbHON
HEOJJHOPOIHOCTH MPOAYLHUPYIOLIEro co3HaHusA. B kauecTBe Beaylero, B KOHTEKCTE Hallei
npo0JIeMbl, BBIIEIAETCS TAKOe CBOMCTBO CO3HAHUS, KaK MHTEHLMOHAIBLHOCTb — WHIUBULY-
QJIBHBI BBIOOP paccMaTpHBAEMOro OOBEKTa, Ha KOTOPBIH HANpPABISETCS BHUMaHHE. SI3bIK
MY3BIKQJIBHBIX CPEICTB BBIPA3UTEIBHOCTH SIBIISICTCS IPSIMBIM CPEICTBOM CO3IaHHS MY3bI-
KaJIHOTO [IPOU3BEICHHUSI.
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Abstract. A musical work, regardless of the time and territory of its creation, has a dual
nature: it always contains the initiatives of the producing consciousness of the composer and
the initiatives of the producing consciousness of the performer.

It is not for nothing that it has been repeatedly stated that the main feature of consciousness
is intentionality: orientation towards a certain object, object. I.e., we may not know anything
about the object, but if we highlight it with the help of our initiative, it becomes the object of
our consciousness. So, according to J. According to Searle, intentionality is inherent only in
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the consciousness and activity of conscious beings, including speech acts and language in
general. Physical objects themselves do not have intentionality. Some philosophers of the
naturalistic trend (D. Dennett, for example) It is argued that an intentional attitude is an
interpretation of the behavior of an object that is guided by its own beliefs and desires.

In the foreground, it is not so much the object of attention as the subject that is in the
foreground, it is the attention that directs. Intentionality is a natural property of human
consciousness; this is probably how human consciousness differs from its artificial copies.
Perhaps it is in intentionality as a property of consciousness that the answer to a significant
question of our time has not yet been found. A striking example is John Searle’s experiment
“The Chinese Room”, from which it follows that under no circumstances will a computer
understand like a human.

Of course, in history there are examples of the functioning of two components of the
producing consciousness in one person: the vocal skill of M. Glinka is known, the piano
concert art of F. Chopin, F. Liszt, S. Rachmaninov is known, not to mention the notorious
virtuosity of V.A. Mozart. For modern concert practice in the framework of such a trend as
neoclassicism, the unity of the composer and the improvising pianist is already practically a
tradition. This forms the dual nature of a piece of music. We observe an intertemporal
tandem of “composer — performer”, united by the work as a fact of the language of various
means of expression.

The producing consciousness is heterogeneous, it has such a property as duality — and the
duality is intertemporal: the intertemporal tandem “composer — performer” presupposes the
presence of duality not only of consciousnesses, but also of epochs.

Keywords: musical composition, intertemporal tandem, dual nature, producing
consciousness, composer, performer
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My3bIKanbHOE MPOU3BEICHIE, HE3aBUCUMO OT BPEMEHU U TEPPUTOPUH €TO CO-
3IaHus, 00NaIaeT qyalbHON IIPUPOJIO: B HEM BCET/Ia TIPUCYTCTBYIOT HHUAIIHATHBEI
MPOIYIUPYIOMIET0 CO3HAHKSI KOMIIO3UTOPA M WHHUIIMATHUBBI POIYIIUPYIOMIETO CO-
3HAHUSA UCTIONHUTENA. [ BOCTIPUHUMAIONIETO CO3HAHMS MMOHITHE «aBTOP» H3HA-
YaJIbHO 00J1aJaeT JBOHCTBEHHOCTBIO, MpEoararoieid Kak HaTWudhue HW3HaYallb-
HOW WHHUIMATHBBI, TAK W HAIMYNC WHHUIMATHUBBI, CBSI3BIBAIONICH MPOU3BEIACHUE C
BOCIIpHATHEM ciymateneM. [lomydaercsi, MpOW3BEACHUE BCEeraa O0NamaeT Kak
3JIEMEHTOM BHEBPEMEHHBIM — CTaOMIIBHOM (hMKCAIlMel TEKCTa, TaK M DIEMEHTOM
HACTOSIIIIETO BPEMEHHU — 3BYKOBBIM BOILIOINICHUEM, HcoHeHreM. Co3HaHHe — CO-
CTOSIHHE TICUXMYECKOM KHM3HU, KOTOPOE BBIPAKACTCS B CYOBEKTHBHOM IIEPEIKHBA-
HHUH COOBITUI BHEITHETO MUpPa M BHYTPCHHEH JKU3HU CAMOTO YEIOBEKa, a TAKXKE B
OTYETE WIIM CAMOOTUYETE 00 STUX COOBITHSX.

Hemapom yke HEOTHOKPATHO YTBEPIKAAIOCH, YTO TIABHBIA MPH3HAK CO3HAHUS —
MHTCHIIMOHATBLHOCTh: HAIMPABICHHOCTh HA OMNPEACICHHBIH MpeaMeT, OOBEKT.
To ecThb MBI MOJKEM HE 3HATH HUYETO 00 OOBEKTE, HO €CJIM BEIJEISIEM €r0 C IIOMO-
I[LI0 HAIlEed MHMIMATHUBEBI, OH CTAHOBMUTCS OOBEKTOM HAIIEro cosHaHus. Tak, 10
MHeHu0 JK. Cépnal, MHTEHIIMOHAIBHOCTh MPUCYINA TOJIBKO CO3HAHHWIO H JEs-
TENIFHOCTH CO3HATENHFHBIX CYIIECTB, B TOM YHUCIE PEUYEBBIM aKTaM U SI3BIKY B IIe-
oM. dusnueckue mpeaMeThl caMu 10 cebe He 00JIaaa0T HHTEHIIMOHAIBHOCTRIO.
Tak, HanpuMep, My3bIKATEHOE MPOM3BEICHUE MOXKET OBITh Y3HABAEMO HAMHU TPU
TIOMOIIY UMEHH MCIIOTHUTENS. 371eCh BBICTYIIACT HA MEPBEIH IUIAH TaKoe SBICHUE,

! AMepukanckuii Guiocod, crienuanicT no GuIocodpuu UCKYCCTBEHHOrO HHTE/IEKTA.
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KAK MHTCHIMOHAIbHAs yCTaHOBKa (moHsTHe, BBeaeHHoe J. Jlennerom'). Hammune
9TOTO SIBIICHHS JAaeT HaM BO3MOXXHOCTH Ha3BaTh KIIFOUCBBHIM CBOMCTBOM CO3HAHMS
ero cyOBEKTHBHOCTH, BO3MOXKHOCTh HHIMBHAYAJIHHOTO BBHIOOpAa OOBEKTa BHUMA-
Hus. «CortacHo HEKOTOphIM (ritocodam, mocaenosatersim Jxona Céprna (1980),
MHTEHIIMOHATHHOCTh UMEET JBE PA3HOBHIHOCTH — BHYTPEHHIOI (HJIH UCXOIHYIO)
¥ IPOM3BOAHYI0. BHYTpEeHHSS MHTCHIMOHANBHOCTD — 3TO HAIPABJICHHOCTH HAIINX
MBICJIeH, BEpOBaHMH, kenanui, HamepeHui» [1. C. 56]

Hexoroprie ¢unocodsr Hatypanuctuueckoro Hamnpasinenus (/1. [enner,
HalpuMep) YTBEPKAAIOT, YTO MHTCHIIMOHAIBHAS YCTAHOBKA — MHTEPIPETALNS M0-
BEJICHHUS KaKOTr0-JIN0O 00BEKTa, KOTOPBI PYKOBOJCTBYETCSI COOCTBEHHBIMU BEPO-
BaHISIMU U )KCTaHUSIMH.

Ha mepBoM miiaHe 1mo 3HAYEHHWIO OKA3BIBAETCSI HE CTOJNIBKO OOBEKT BHUMAHWS,
CKOJIBKO CYOBEKT, 3TO BHIMAaHHE HaNpaBIsSiomuil. B kadecTBe mpumepa KOHCTPYK-
TUBHON ycTaHOBKM [leHHET mpejyiaraet OyauiabHHUK. To ecTh 3TO 00O CKOH-
CTPYUPOBAHHBI O0OBEKT, MOJIAONIMACS MpeAcKa3aHusM. B maHHOM ciydae MBI
YBEPEHBI, UYTO B Pe3ylbTaTe HECKOJBKUX HAIINX MaHMITYJLIIUN ¢ KHONKamu Oy-
JUITBHAK HAYHET U31aBaTh 3BYK. TeM CaMbIM MBI IPEAIIOIAraeM, 4To 3TOT MPEIMET
HAJIeJIeH OINPEICIICHHOW KOHCTPYKIMEH, Oarogapsi KOTOPO MBI U Ha3bIBAEM 3TOT
npeaMeT OyANIHHUKOM.

OO0pamasch K MpuUMepy W3 COOCTBEHHOW KXM3HCHHOH NPAKTUKH, BCIIOMHUM
CIICAYIOIEE: YEIOBEK, HE 3HAIONIMKA HOTHOW T'PaMOTHI, MBITAETCS CHITPaTh MYy3bI-
KaJbHOE COUYMHEHHE Ha (opTennaHo, MONb3YsCh, CIEAYIOMEH MOCIeI0BaTEIbHO-
CTBIO IIU(]P, KaKAast U3 KOTOPBIX 0003HAYaeT ONpEACIeHHYI0 HOTY: 1 — «mo», 2 —
«pe» u T.4. Jla, C MOMOIIBIO 3TOW MOCIEIOBATEIBHOCTH YUCET OH MOXKET HCIOJ-
HHUTH 3TO NPOU3BEIEHHE, HO OH 3TO CHENIAeT YHUCTO MATEMAaTHYECKH, TaK M HE
OCBOWB a30B HOTHO# rpaMoThl. J{J1st My3bIKaHTa e HE COCTaBUT TpyJa «pacummd-
POBaThY MOCIEIOBATEIILHOCTD 3BYKOB.

WHTEeHIMOHATBHOCTE — MPUPOTHOE CBOWCTBO YEIOBEYECKOTO CO3HAHUS,
UMEHHO 3THM, BEPOSITHO, YEITOBEUECKOE CO3HAHUE OTIIMYAETCS OT €T0 HCKYCCTBEH-
HBIX Komuii: «CO3HAHWE TAaMHCTBEHHO; Mo3HaHue — HeT. CO3HAHHME eCTh OHTOJIOTH-
Yeckasi HOBaIlWs, MO3HAHUE — OECIUIAaTHOE OHTOJOTMYecKoe mpuiokeHue. [lo3Ha-
HHE MOXHO OOBSICHUTH (YHKIMOHATIHHO, CO3HAHHE CONPOTHUBISICTCS TaKOMY
o0bsicHernio. [1o3HaHMe MOJUMHSICTCS TONBKO 3aKOHaM (DM3UKH; CO3HAHHE OTYa-
CTH TIOJYUHEHO HE3aBHCUMBIM MCHX0(U3NIECKUM 3akoHamy [2. C. 221].

Moxet OBITh, IMEHHO B WHTEHIIMOHAJIBHOCTH KAaK CBOHCTBE CO3HAHUS CKPBIT
MOKa HE HAMICHHBIA OTBET HA 3HAYMMBIH BOIIPOC COBPEMEHHOCTH. SpkumM obpas-
[IOM TpezcTaBseTcs sKcnepuMenT [xona Cépna «Kuralickas KOMHATay U3 KOTO-
poro cienyer, 9YTo HU IPH KAaKUX OOCTOSATEIHCTBAX KOMIBIOTEp HE OyAeT MOHU-
MaTh TaK, KaK YeJIOBEK. OTO CBOET0 poJa ONPOBEPKECHHUE TUIOTE3BI
HCKYCCTBEHHOTO WHTEJUICKTa M KPUTHKA TecTa ThIOPHHTA (3aKIIOYAIOIIEIOCs B
MMUTAIIA MAITHHON pa3roBopa ¢ YeTOBEKOM HACTOJBKO, YTO YEIOBEK HE MOXKET
OTJIIMYHTH 3Ty MAIIMHYy OT JPYroro yenoBeka). IMEeHHO MHTEHINOHAIBHOCTD M03-
BOJISIET YEJIOBEKY CO3JIaTh COOCTBEHHYIO HEMOBTOPHMYIO KapTuHy Mupa: «Co3Ha-
Basi MHp B OITBITE, MBI BEPUM, UTO HETIOCPEACTBEHHO KOHTAKTUPYEM C BEIIAMH, MBI
JyMaeM, 9TO BUUM CaM MHp, @ HE €r0 MCHTAIBHBIN OTIIEYaTOK, HE €ro OTPaKEeHHE
B HameM Mosre. Mexny TeM MHorue (uioco(dbl, paccyXaaBllue O crenuduke

! AMepuKaHCKHii (PMIOCO]) N KOTHUTHBHCT, YbH HCCIETOBAHHS JIEKAT B 00MACTH DHIOCOpHH CO3HAHK,
¢dunocodhun HAyKH.
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YeIIOBEYECKOTO BOCIPUSTHS, MPUXOAMIA K BBIBOIY, YTO B BOCIIPHATHH HAM JaHBI
HE caMU BelIy, a Uik ux oopaszs» [3. C. 250].

Koneuno, B ncTopuy IpUCYTCTBYIOT 00pa3ibl (PyHKIMOHUPOBAHUS IBYX KOM-
MOHEHTOB MPOAYLMPYIOLIEr0 CO3HAHUS B OJHOM JIMIIE: MU3BECTHO BOKAJIbHOE Ma-
crepctBo M. ['muHKH, U3BeCTHO QopTenuaHHoe kKoHepTHoe uckycctBo @. [lorme-
Ha, ®. Jlucra, C. PaxMaHWHOBA, HE TOBOPS YKE O HECOOBIKHOBEHHOW BUPTYO3HOCTH
B.A. Momnapra.

B Mpesneii ['penu B npodeccun azaa CoOeUHSITUCH TBOPUECKHUE HABBIKH T10-
9Ta, KOMIIO3UTOPA, NEBIa ¥ HHCTPYMEHTAINCTA, UTPAIOIIETO Ha JIUpE; B UCKYCCTBE
0apmoB, B MPUHIMIIE, TAKOE SBJICHUE AYOIHMPYeTCsS C 3aMEHOI JHMpHI Ha THTapy.
Jis coBpeMEHHON KOHIIEPTHON MpPaKTHKH B PaMKax TAaKOTO HANpaBICHUS, Kak
HEOKJIACCHUIIN3M, €IUHCTBO KOMIIO3UTOPA U MMIIPOBH3UPYIOMIETO MUAHUCTA SIBIISI-
eTcs y)Ke MPaKTHUECKH TpaauIeld. B mpuHIme, 1 My3BpIKanbHOTO IPOU3BEIC-
HUSI €TUHCTBO KOMIIO3UTOPA U UCIIOIHUTENS OECCIIOPHO, STOMY €AMHCTBY HPETISIT-
CTBYET TOJIbKO HAJIIMYHAE XPOHOJOTHMYECCKOM JHMCTAHIMH: KOMIIO3HTOP KHI U
TBOPWJI, IOMTyCTUM, B Hadaie XIX B., HCIIONMHUTENh UTPAET B cepeauHe Beka XXI.
Takum o0pa3oM, nBe MOAM(UKAIIH TPOU3BEACHUS — MOAUMDUKAIIMH TUCEMEHHON
¢ukcanmu u 3Bydamiero akra (mo kiaccuduranuu B. KJ‘II/IMCHKOl), JIOBOJIBHO
3HAYUTENIFHO Pa3sHECEHBI BO BPEMEHU. JTO M 00pasyeT AyalbHYIO MPUPOLY MY3bI-
KaJBHOTO Tpou3BeneHust. HabmronaeM meorcepemennoil manoem «KOMRO3umop —
ucnoanumenvy, o0bENUHAEMBIA MPOU3BENCHUEM KakK (PaKTOM fA3bIKa TE€X WIH
UHBIX CPEACTB BBIPA3UTENBFHOCTH. lIMeHHO oObeauHsromas (QYHKIHS S3bIKa
CPEACTB BBIPA3UTEIBHOCTH IMO3BOJSIET C BBICOKOH CTETIEHBIO YBEPCHHOCTH TOBO-
puUTh 0 Ha3BaHHOM TaHneMe. OCOOCHHOCTBIO JAHHOTO TaHIIEMa BEICTYIAeT IMEHHO
€ro XpPOHOJIOTHYECKAsl PAacCPEeAOTOYEHHOCTb, AUKTYIOMIAs pPacCPElIOTOUYCHHOCTh
XapaKTEPUCTHUK MPOTYIUPYIOMIETO CO3HAHUS. JTO CO3HAHUE HE SIBIISICTCS WHAUBH-
JyaJbHBIM, YTO TIOATBEPKAAET €lIe pa3 ero AyalbHYIO IPUPOAY.

Jyamu3m My3bIKaTBHOTO TIPOU3BEACHUS, KaK IpaBuiio, He audhepeHnupyercs
IIpU €T0 BOCHPHUATHN Ha JIBE HE3aBUCHMBIE cocTaBimonme. Jlaske korga myOmuka
MPUBETCTBYET MPOU3BEICHHUE alUIOAMCMEHTAMH, HEU3BECTHO, K KOMY 3TH aruio-
JUCMEHTHI IPEUMYIIECTBEHHO OTHOCATCS: K CaMOMY IPOU3BEACHUIO MU K UCIIOJI-
HUTENO. J[ymaercsi, Takoi BONIPOC BEI3BaJI OBl HEZOYMEHHE — HACTOJIBKO B BOC-
NPUHUMAIOIIEM CO3HAHWHM (CO3HAHWHW CIyIIATeNs]) KOMIIO3HTOP M HCIIOJHHUTEINb
HEpa3pbIBHEL.

Jyanuszm cybcraHmmii — Teopusi B GMIIOCOGUU CO3ZHAHUS, YTBEPKIAIOIIasl, YTO
CO3HaHHE — CYOCTaHIUS, MOXET CYIIECTBOBATh CaMOCTOATENBHO. [lyammsm cy0-
CTaHIMI HAXOJUT CBOE OTpaKeHHe B prtocoduu P. )Z[eKapTaz.

[ocne anuTENBEHBIX PA3MBIIUICHUHN TTOJTydaeM TaKyIo ITOCIIEeI0BATEIBHOCTD!

MPOAYLHUpYIONIee CO3HAHNE —

npousBeneHue ((akt, oOpa3yromuiics ¢ MOMOIIBIO s3bIKa CPEICTB BBIPA3H-
TENbHOCTH) —

BOCTIPHHUMAIOIIIEE CO3HAHUE.

SI3BIK — B JTAaHHOM CJIy4ac S3bIK MY3BIKaJIbHBIX CPEACTB BHIPA3HUTEIBHOCTH —
IpsIMOE CPEJCTBO CO3JaHUs MY3bIKaIbHOTO Mpou3BeaeHNus. Bribop cpencTs Bbipa-

' Knumenxo B.B. MoaupuKanuy Tpon3BeIeHHs: OT MHChMEHHOMN (UKCAIMH K 3Bydamemy daxty //
MysbixanpHbIH anbMaHax ToMckoro rocynapcTBeHHoro yausepeurera. 2023. Ne 16. C. 26-31.

2 JlyanusM IyIIH M TeJa, «MBICIAIIEH» U IPOTSHKEHHOI» cybcTaHumii. [IpHBeeM B TaHHOM Cilydae
BbICKa3bIBaHKe JlekapTa: « MBICIIO, CIEIOBATENBHO, CyIIECTBYIO» — 1aT. Cogito, ergo sum.
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3UTENFHOCTU — TaKXKE OJHO W3 JCHCTBHI TAKOrO CBOWCTBA CO3HAHHMS, KAK MHTCH-
OHUOHATEHOCTE. Kak M3BECTHO, SI3BIK — OJTHA U3 Pa3HOBHUIHOCTEH 3HAKOBBIX CHCTEM.
B [pesHeii ['pertuu npoOiieMbl S3bIKa pacCMaTPUBAIUCH B TECHOM CBSI3U C pa3pa-
0OTKOU y4eHHUs O Mo3HaHUM. Y 3HAKW HaM HY)KHBI JUIS TOTO, 9YTOOBI HE TOIBKO 00-
MEHHBATHCSI HH(POPMAIIHEH, a ele U OCMBICISITh TO, YTO HE SBISIETCS MPEeIMETOM
HAGMIONEHNS. ITO TPOUCXOIUT HE3aBHCHMO OT BPEMEHH M IPOCTPAHCTBA', B 4eM
MBI OIISITh BUAUM JEHCTBHE MEXBPEMEHHOTO TaHAeMa. MIMeHHO Omaronaps s3bIKY
MBI MOKEM OCMBICIIATH COOBITHSI OYAYIEro, MPOIIEAIEro, T¢ COOBITUS, B KOTOPBIX
He ydacTByeM. C ITOMOIIBIO SI3BIKA MBI UMEEM BO3MOKHOCTH MBICITHTEH aOCTPaKT-
HO”. SI3BIK — OGO A3BIK — MHOTO(YHKIHOHANCH, YTO MO3BOJACT, B 3aBHCHMOCTH
OT IENTU WCCIICAOBAHMs, aKIIEHTHPOBATh BaKHEHIUe ero cBoicTBa: «Tak, K mpu-
Mepy, P. SlkoOcoH Beyienser ciemyromue (QYHKIMH s3bIKa: pedepeHIHATbHYIO
(0003HaueHNE BHES3BIKOBBIX KATETOPHii), SMOTHUBHYIO (BBIPRKCHHE OTHOIICHHMS
aBTOpA PeUH K €€ COACPKAHHMIO), KOHATUBHYIO (OpHeHTaIus Ha anpecara). Ha 6aze
KOHATUBHOHM BO3HMKAeT Marmdeckas (YHKIHs (BO3ACHCTBHE PEUU HA XOJ COOBI-
THH, TICUXUKY ayIuTopun), patnveckas (KOHTAKTOYCTaHABJIMBAOIAS ), METAJIMHT -
BHCTHYECKas (BbICKa3bIBaHUs O si3bike)» [4. C. 12—13].

[poaymupyromiee co3HaHHE HEOMHOPOIHO, OHO O0O0JamaeT TaKUM CBOM-
CTBOM, KaK IyaJbHOCTh, — IPUYEM AYAIbHOCTh MEKBPEMEHHAS: MEKBPEMEHHOM
TaHAEM «KOMIIO3UTOP — HCIIOJIHUTEINb) MPEATIONaracT HaJIMunue ABOUCTBEHHOCTH
HE TOJIBKO CO3HAHWU, HO U 310X. [IepBoe CBOHCTBO, KOTOPBIM 00JIAaeT YeIOBe-
YEeCKO€ CO3HAHHE, CYNTAeM — MHTEHIIMOHAIBHOCTH, Onaromaps KOTOpPOH cpen-
CTBa BBIPA3UTEILHOCTH MPEICTAIOT B YHUKAJIHHONH KOMOWHAIINH, WHUITUHPYIO-
el TOSBICHUE TaKOrO HEMOBTOPUMOTO  ACTETHYECKOro (pakTa, Kak
MY3BIKaJIbHOE MTPOU3BEICHHE.
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